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SUPERB FOR STEREO 



. cmd better ihaii ever for monaural records 



When it comes to the selection of a record changer to meet 
tl^c c>:actinjr rcqiiiremcnis of both modern stereo and mod- 
ern high iidclity raonaiual records — there is only one 
choice, the GS-77. 

From the day this modern record changer was born, strict 
adiierencc to rigid precision Humdards nnd advanced engi- 
neering made it the ideal high fuleliiy record changer. 
Now. new features liave been added to make it the ideal 
stereo changer. An easily accessible stereo -monaural switch 
directs the stereo signal to the proper speaker. On mon- 
aural records, it provides a signal to both speakers adding 
extra depth. A double channel mining switch assnrcs com- 
plete silence at nil limes except when tlic ftlcrco record is 
i>cing played. New GS'77 quick-change cartridge holder 
makes it easy to chartge from stereo to monaural cartridge 
with the turn of a knob. 



Other GS-77 features assure the finest reproduction* 
stereo or monauraK The tone arm exhibits no resonance 
in the audible spectrum, and virtually eliminates tracking 
error. The arm counter balance is so designed ibat stylus 
pressure between the first and tenth record in the slack 
<iocs not vary beyond 0,9 gram. These characteristics vir- 
tually eliminate vertical nimble — to which stereo is sensi- 
tive. Turntable pause eliminates the grinding action which 
takes place where records are dropped on a moving turn* 
table or disc — protecting the delicate stereo record grooves. 

The GS-77 is the perfect record cliangcr for stereo as it 
is for monaural high fidelity. 559.50 less cartridge and base. 
Hc;Lr it at your hi-fi dealer, or write for complete details: 
Glascr-Stecrs Corp., 20 Main St., Belleville 9. N. J. In 
Ctiuadd: AlCTC L- Clark, Ltd., loronto. Ontario. Export: 
M. Simons &: Son.s Co., Inc., New York City. 



new 



GLASER-STEERS GS-77 



the modern record changer 
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For superb hi-fi listening . . . ^en^en presents ... in modest space 

... at new low costs . . . performance challenging comparison 
with speakers of any size at any price! 

Featuring the new Ftexair* woofer and Bass*Super1lex* enclosure principle 
^ that establish completely new standards of bas3 reproduction. 



NEW JENSEN CN-100 3-WAY SYSTEM 



A new 12'' B-wtiy sysicm, the CN-lOO reproducer gives a new sinall-Scalcd 
line furnilure look lo ihe hi-fi speaker, ideally suited lo smal) livine spaces. 
The 12" Flexair superlovv resonance woofci in Bass-Superflcx enclosure 
gives full bass response lo a low 20 cycles. Special 8-ineh mid-channel and 
RP-103 h-f unit assure smooth clean response lo I5.O00 cycles. Crossover 
frequencies 600 and 4000 cycles, 32" H., 21" W.. 18VS" D Available in 
Walnui, Tawny Ash, and Mahogany. Net Price 



BF-tOO ENCLOSURE FOR 12" SYSTEMS 

In up-fo-the-minute "Flair Line" siylinp. ihc BP- 100 cabinet is ideal for all 
12" spciikcrs. and sysicm kiis includinfi those with Flcxair 12" woofers. 
Incorporaies new acoustical desiiin with inbe-londed port for unusual ex- 
tension of (he I f r»ni(:e- Av;(ilable in Wiilntu. Tawny Ash and Mahoganv. 

Net Price 69.60 



JENSEN'S AMAZING TR-lO TRI-ETTE • Big Speaker Bass in Snnallest Space 
Sophfstfcate's Choice In 3-Way Ccmpcnents 

Heart of ihc Tri-ettc is the new FIcxair 12" woofer with its super low free-air resonance of 20 cycles and 
hjgh damping. In conjunction with the new Bass-Supcrflcx enclosure, useful response down to 25 cycles is 
altaincd with the lowest distortion ever measured on such a smal) reproducer. Cabinet is extra rigid with 
Fiberglass lining. Special 8-inch midchannci handles the ran£.e from 600 to 4,000 cycles, through L-C 
crossover network. RP-103 Tweeter carries ihc response from 4.000 lo J 5.000 cycles. 13%" H., 25" W.. 
ll%" D- Choice of Walnut, Tawny Ash and Mahogany. Net Price ... .11 A.50 

ST-944 Sland . For floor use. Places top of cabinet 28'' above floor Net Price f2.95 

ST*945 Base . For table or shelf. Net Price 5.A5 



ABOUT JENSEN'S NEW FLEXAIR WOOFER 

The new Jensen FIcxair Woofers are designed lo extend bass response down to very low frequencies. 
They have highly-damped superlow resonance at the very bottom of the audio range — 16 to 20 cycles. 
They have an exceptional degree of linearity and arc capable of a total movement of I". In even a rela- 
tively STwall BasS'Suf>errtex enclosure, they deliver their extreme low-frequency performance with a new 
low in distortion. 






KT.33 3-WAY SYSTEM KIT 

Includes basic speaker components for 3-way sysicm idcniical 
in pcrformatice with Jcn.scn CN-lOO and TK-IO reproducers. 
Includes Flexair 12-inch woofer, special 8 inch m-f unit, and 
RP*103 compression h-f unit. Complete with control, crossover 
network, wiring cable, and full instructions for building enclosure 
and installing speaker system. Nei Pric« $60.00 





Kt-34 TRI-PLEX II SPEAKER KIT 

Componcnis used in the TP-250 Tri-Plcx II reproduocr. 
15- inch FIcxair wooLer» new compression driver m-f unit, 
and new phase correcting su pert wee ten Response from 16 cycles 
lo upper limits of :iudibility in Jensen Bass-Superf lex 
enclosure (Jensen BF-20a suggested). Complete with 400 
and 4^000 cycle nerworks, wiring cables and instructions for 
building enclosure. Impedance 16 ohms. Net ?r\ce $179.50 



NEW TP-250 TRI-PLEX il 3-WAY SYSTEM 

This latest version of the Jensen Tri-Plcx reproducer incorporates the extreme bass capa- 
bility of the 15" FIcxair woofer, in combination with advances in midchannci i»nd super- 
twecier design. This hcamiful unit outperforms any speaker system of comparable size or 
cost. Excellent for superb monophonic reproduction or us one side of a stereo system. 
Response range, 16 cycles lo beyond audibility. Components available also In kit form (see 

KT-34). 30Vi" H., 34i/2" W., 183/4" D. Net Price 20A.50 

BF-200 Cabinet only for 15* Systems, net price . . . 129.75 



?Trademaf5t 



Divisjoh of The Muftr Company 



MANUFACTURING COMPANY 

6601 S. Laramie Ave., Chicago 38, lllir^ois 

In Canada: J. R. Longllaffe Co., Lid., Torortto 
}n Mexico: Rodioi Y Telewition, Mexico D,F. 
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An expert conducts us on a touv throufih the 
basic hows ami whys n) thrce-dimensumal 
mmic for the licinf; room. 

The Ill-starred Debut of the Girl 

from Aries 

// is hard to associate the Messieurs Bizet 
and Daudet with one of the most resound in fi 
flops in siu(*e hist or ij, is it nt>t? 

Nevertheless , . , 

Once More with Kiril Kondrashin 

A real conductor must he wore than a baton wactfr, 
and this sfurd{f Russian is. 
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A photof^raphic feature. 
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To fix a hif>h*fidelittj rig one should know 
.lonte elect nmics, but to postpone the day of fixhi^ 
only common sense is needea. 
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A //i-r/ Primer, Part X!! 
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GE GC-7 




NEW! LAFAYETTE "STEREO" 
HI-FI PHONO MUSIC SYSTEM 

An Ideal Quality System For Liit£ning 
^ |l| To The New High Realism Stereo Sound! 
^^raP FOR STEREO & MONAURAL REPRODUCTION 

' COMPONENTS 

loroyeti* U-90'ia-Wan St«r»o AmplUUr .. 73.50 

CflrraidftCUl/lt Changer , 41.45 

lofayttre PK>111 Wood Bai« , ^ S,9I 

CE CC-7 Sttrfo Ma9n«1k Corhrdgt 33.47 

2'lorayetle SK-JS Coailol }2" Speoken 59.00 

Totol Bag, Prtct 




LA-SO 



200.57 

YOU PAY ONLY 167.50 SAVE 33.07J 
ONLY 1675 DOWN -12.00 MONTHLY 

A *up6rb phano mtiiie lyiiern brousht to you by La^oyalto to help yov g«t 
itorlod in ilarAO, Koarl of the iytt«m fi th% now Lofayotte LA-90 whh 
14 wafts per channel ond with oil )he inputi n«£eiiory for o complal* 
st6r«o control cenl«r. Ofh«r f>n« eomponenti of (ho lyitftm oro ih* foinous 
new Garrard RC1^1/tl 4-ipGed outomatk record chong«r r«ady lo 
accept ileroo cartrldQei, tha Lafay<Htc PK.111 woad bate for <hoi\g»f, 
of fine lelecifld woodi; the new GC GC-7 itcreo/monoural varlabto re* * 
luctoncc cortrtdsic with 0.7 mlt gonuInD G£ diamond tlylus; and 7 of th« 
unb«alabl«, for performance-Value, Lofayelic 11" coaxial spoakor« with builuln croiiov«r net> 

work ond brTllianc« ((^vel ccnlrol. Supplied coAiplele with cobl*t^ conneciort, ond «Qry-to-inilQll inilruclroni. 
Shp9. *t., 66 lb(. 

HI-374 Storeo Phono Sy(te-n, with mohogony or blondo wood chonger boio (pleoio ip*c1fy) Net lo7.50 

HF'375 Samo ot KF-:)74 bijt with 2-Lofoye!lfl CAB-H mahogany or wofnul or CAB07 blonde Reionotor^type 
ip«okef •ncloiuroi (ipecify wh»ch) Net 333.50 

LAFAYETTE STEREO FAA/AM-PHONO MUSIC SYSTEM 

Some 01 HF'374 obovo but with now Lafay«ll« itef«o Modol FM/AM Tuner. 

HF-376 Storfto FM/AM'Phono Syit«m ....Net ^37.00 Hr.377 Somo at HF.376^ 

but with ^-Lafoyolto CAB* 1 6 mahogany or walnut or CAB* 17 blondo tpeaker «nctolur«i Net 393.00 

NEW! LAFAYETTE 30-WATT STEREO AMPLIFIER 

Superlative Features and Low Cost 
make it easy to GO STEREO NOW! 

• 38 WATTS MONAUftALLY WITH 1 Oft 3 SPEAKER 
SYSTEMS • 14 WATTS PER STEREO CHANNEL 

• SPEAKER PHASING SWITCH # 3.5 MILLIVOLTS 
SENSITIVITY FOR TAPE HEAD OR PHONO CARTRIDGE 

• 20-20,000 CPS RESPONSE 
A ntwt voriotilo tleroo control center prOdntplHiOnamptifior whoto oxcellonr 
performance and low coit^moke it eoty lo iloM enjoying itareo lound fight 
nowl Power output ii 1^4 wolti per channel lor tieroo, or~by placing 
the Stareo-Monaural Switch In ^^Moftaurol" poiilion ond conno<rting the 
oulpuf iraniformer lapt in parallel~38 watts o/o available to driv* o ilngic 
ipeoker tytlem monouratly; or— ooch Individuot omplifier oulPw) may b« 
connected to a t«po/a(« ipeoker tyilam for ^8 -watts total monaural out- 
put with the amplifier uJcd as either an electronic croJsovcr^ foedln9 

low freauencTei to 1 ipeoker lyitem ond hi^fi't lo ih« olh*r, or to create a ptcudo-^iereophonic effect with 
moAoura) prosrom maierior. Response ii 30>'30,000 cpi; distortion Tt below 1Vt% ot I 2 wotli; hum ri 7i db 
below 1v\\ output eflher cSonnolj output tap) ore d, 16^ ond 32 o-imi 6 or )6 ohmt when dropped to- 
gethef); controU include 6.pOiilion lelecior twitch fAux, Ceramic or Cryilol, Turcr, IP.HIAA, POP, Tope 
Head), Bolanco Channel A, Bafonce Channel B, Motler tevol. Treble A and Treble B (dual conconttic), Boii A 
and Boil B [dual concenlric), Chonnel Reverie Swilch, Slereo Monaviol Switch, Tape Monilor Swilch, Speaker 
Phoiing Switch. Inputs includo duol Tuner, Cryttot/Ceroiric, Mo9. PKcno, Topo Mead. Tape Monitor Output. 
Tube* ore 4 I2AX7, i-tlU; 2*EZB0 RoctUIort. Slie h 4-11/16" h x 1^.9/14" wx 91/4'' d. Shpg, wt., 22 Ibi. 
LAFAYETTE lA-90 Slorso Amplifier Net 72.50 

NEW! LAFAYETTE STEREO 

MONAURAL FM-AM TUNER 

FIEX18LE DESIGN! LOW BUDGET PRICE! 
INSTALL STEREO NOW! 

• FM'AM STEREO RECEPTION # FM OR AM MON- 
AURAL RECEPTION # FM MULTIPLEX RECEPTION 
(REQUIRES DECODER) # FOR SIMULTANEOUS FM & 
AM LISTENING IN DfFFERENT ROOMS • 3 MICROVOLTS 
FM SENSITIVITY # ARMSTRONG FM CIRCUIT # 
AUTOMATIC FREQUENCY CONTROL 

Aft excellent unit with many Otittlondlng feoturoi whoio low cott ord htOh 
degree of flexibilily combine lo moke il practicobU lo enioy itereo FM/AM 
broodcoin NOW without foor of obroletcence. The lofoyOM* lT-99 Sleroo 
Tun«r may be uisd for (tandord AM or FM (morkaural) or for FM-AM stereo 
i;ttenin9' Or, you con uie il ot o 2'chonnel recoTwer and feed PM to one 
room ond AM to onother al ihe loine time. Outputi o^a provided for cteroo 
or monaural tape recording directly off the olr. Styling it modern ond cf«* 
ilgnod lo plaaie ihs iiylv -cpnit loui modem young homemoker. 
Circuitry It of the Armitrong FM type, with timilar and diicriminolofj teftiltivlty ii 3 microvolit (on FM) for 
20 db ^uietirg, 75 microvotti loop loniitivjty on AM; frequency reiponie !i, for FM, 20-20,000 cpt db 1 db, 
and for AM 20-5,000 cpc ± 7 db; output voUagej ore: FM— 7yj volh for 100% modulation, AM— 1 volt 
overogo. Output jacks inckde AM-FM Monourol, AM Stcieo, AM Tape Recording, FM Tope/Multiplox,. Conlrolf 
Include Sleroo-Monaural iwlwh, Selector Switch (AM, fM-AfC, fM, Off), AM Tufting, FM Tunirg, Multiplojc. 
Tops iwitch. BuUl-ln FM and AM antennas, Tubei ar» &BE5, 7-6BA6, ^U3, 12AT7, 6A\J6. 6ALS; diode AM 
detector, telenium rectifier. For )0M20 volt*. 50/60 cpi AC. Size 3- 1/2" d X 13-5/1^" » 4-) /i" h/Shpg, wt.- 
U'A Ibi. 
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AUTHORitatively Speakiug 

Roy F. Allison, autlinr of "The ABC^ of 
Stcieo" (sec pajro 40), is. of course, edi- 
tor of Audiocrajt and luuHo editor of this 
magazine, iintl onr of the hest-kntuvit 
write IS on <rountl reproduction aiuwherr. 
The only Intc ilctn of news al>out Itini is 
tli;U lit: had to give away one of his cats 
because this (junior) cal conld not jrcl 
aloniL; wirli the senior cat in rhe house- 
hold' Damned refractory, tlicsc Siamese! 

Nfina Kirstcirt Curtiss, wIao depicts the 
"Ill-Starred Debut of the C;irl from Arle^i" 
for un on pa^je 43. u'as born in Boslf>n 
and did her IcaniiiiK at Snulh College. 
Radcliflc, and CoUnnl)ia Utiiversity. 
From 1020 to 1031, and aj^ain (rotn 1940 
lo H)43, slic wa.s a mendjcr of tl^c De- 
parhneiU of English at Smith. In 104'2 
and 1043 slie served also as a radio script 
writer for fJic Olfice of War Infoniialion. 
She edited the ;oilholog>' Olicc, Cypress 
and Pnim (1930) and Let!ers Homc\ a 
collection of enlisted men's Ictlers 
(1044); wrote a novel, TJie Midst nf Life 
(1033); and translated and edited the 
Letters of Marcel ProtL\t ( 1940), Vronst's 
letters (o Uizet's widow may have inspired 
her delvinii into other aspects of Bi/ct's 
life. She is the owner cif I he Bi/el-Halevy 
manuscript eolleetioii, which eventually 
will go to the Bihliothcfitic National. In 
her book Biz4/t and His World (to be 
piibhshed by Alfred A. Knopf this au- 
tumn), from whic'li this article is ev- 
ccrpied, she has cndeavoretl lo pnrtrav 
tlic composer in his own words. 

Alah Wagi^cr wotdd be n dcnircn of 
what Martin Mayer, another of our favor- 
ite authors, has desciibcd ;us Madison 
Avenue, U.S.A. (adv't) except that the 
advertiiing iigeney he works for, Benton 
& Bowles, happens to be on I'ifth Ave- 
nue. Mr. Wagner la a Hadio/TV cvecn- 
tive there. M home, of course, Uc .'Cpcnds 
all Ins time preventing rack and ruin from 
overtaking his high-fidelity equipment, 
his fierce struggles to which gotxl end he 
relates to n.^ on page 50. A strong com- 
petitor for his attention is a very smiill 
atid lately-eo)ne high-fideUty device 
kiiowtt as David Mark Wagner, who 
shows sij^ns of becoming a baritone. An- 
other stnmg eompctilf)r for his attention 
is a radio sliow he condncl.s for WKYC, 
Kcw York's highbrow municipal station, 
called Living Opera. You can hear this 
Sunday afternoons if yon are in the Go- 
tham Luca. 



Harold C. Sehonberg, who oi^ pngc 46 
reports on liis n^eetii\g with Kiril fCon- 
dra^liin. is a gentlenvui fan\ilinr lo all 
readers of this magazine, of tlic Kew 
York Timea, and of The Gramophone. 
lie US also owner of a house as far out as 
you ean get on Long Island wilhovit 
drowning. He is aim the nuisie critic who 
has hit a baseball fartlier than any other 
music critic, ati exploit we once describc<l 
here in a detailed narrative incorrect in 
abnost every particular. W'c \von*t try 
again. You may stop swinging, Harold. 



IIiCii Fidelity Maca7.tnf: 
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YOU CAN BEGIN MEMBERSHIP IN 

Uhc OiGTL Victor sSociety of^reat EMwsic 

WITH A BRILLIANT RECORDING BY VAN CLIBURN 

OF TCHAIKOVSKY^S FIRST PIANO CONCERTO 



The common-sense purpose of this new Society 

which is directed by the Book-of-the-Month Club 
-^is to help music lovers build an excellent record 
library systemafically instead of hophazardly . . • 
and at an immense saving 

:5^c Bcciiisc of more .?y.s!(?»wif(C collection, operating costs 
cnn be greatly reduced The remarkable Introductory Offer 
at the right is a dramatic demonstration. It can represent 
a 45% saving tlic first year. 

^ Thereafter, continuing members can build their record 
library at almost a one-thiro saving. Por every two records 
purchased (from a group of at least fifty made available 
annually by the Society) members will receive n \hhd wck 
ViCTOit 'ked Seal Record free, 

:5^c A cardinal feaUire of the plan is guidance. Tlie Society 
lias a Selection Panel whose sole function it is to recommend 
*^miist-have" works for members. Members of the panel are: 
DEEMS TAYLOR, composer and commentator^ Chairman; 

SAMUEL CH0T2IN0FF, CcnCral MusiC Director, NllC; JACOUES 

BARZUN, author and music critic; JOHN Conly, editor of 
J^ujh 'Jideliiy} aaron Copland, composer; alfred Franken- 
stein, music critic of the Stm JrrniCLsxo Cbp'om'tfc; DOUGLAS 
MOORE, composer nnd Professor of Music, Columbia Uni- 
versity; WILLIAM SCHUMAIM, composer and pre;;ident of the 
Juilliard School of Music,- carleton sprAgue smith, chief of 
the Music Division, N. Y. Public Library; g. wallace wood- 
worth, Professor of Music, Harvard University. 

:4c Each month, three or more l^-inch 33M R.P.M. uca 
Victor Red Seal Records arc announced to members. One is 
always singled out as the rccovd -of -the- month and, unless 
the Society is odierwisc ir.structed (on a simple form always 
provided), this record will be sent to the member. If he docs 
not want the work, he may specify an alternate, or instaict 
the Society to send him nothing. Tor every record purchased, 
members pay $-4.98 (the nationally advertised price), plus a 
small charge for postage and handling. 

VAN CLIBURN 

NOW AN RCA Victor artist 

ARHCHNT and exciting addition to the distinguished 
artists who perform on ncA Victor Red Seal Rec- 
ords is the lanky young Tc.van who, a few months ago, 
shot into the international limelight when he won the 
famous Tchaikovsky Piano Competition in Moscow, kfis 
first recording — Tchaikovsky's Piano Concerto No, 1 in 
B flat minor, conducted by Kiril Kondrashin — is a re- 
cent selection of the Society, and, if you wish, you may 
begin your membership with it. Simply clieck the box 
in the coupon. 



, and beginning members 
who agree to buy six selections (in- 
cluding the Van Cliburn recording, 
if they want it) will receive . , . 

TlieNine 
Symph onies 
of 

Beethoven 

CONDUCTED BV 

Jirturo 
Toscamni 

WITH THE NIIC SYMPIIONV OnCIIESTRA 

A SEVEN-RECORD ALBUM 
FOR ONLY 




tNATlONAIJ,V ADVJviniStD 



RCA VICTOR Society of Great Mutic VT9^9 

c/o aook-of-the-Month dub, Inc., 345 Hudson Street, New York 14, N. Y. 

ricAse register me ns a m£-niber of The RCA Vtetcr Socictu of Great Mugic 
and wnd mc ihc sc\cn-rccord Toscaiiinl-Bceihovcn album, blllltii: mc $3.98 \^\ms 
^ smul] chutrtfc for po^lncc :ind hnTidlina. I acvce u> buy six £Ol(rctloii« within 
tuclve months from those nindc ftvuHnblc by t lie Society, for tacli of which I will 
be billed S4.DS. Ihc prlec rirttk-nAlly advcitlsed (plus a fmnll chnigc fcr poitaffc 
find Imndtlntr). I may conccl my ineoibcrshlp sswy time after buylntr abt records 
from the SoelCty. Alter my sixth purchaiip, if I eontltme. for c^'ery two records 
I buy from tlie Society I wlU receive n third hca Victor Red Scnl Record, free. 



□ 



TCHAIKOVSKY-4 FIMST PIANO CONCERTO pl.ivt<l tk>' V/AM CLIBURN. 

i'iUi* cuiiUln tow .Til! fuinilrncut ot Ihc ^W-HClfql Inn nurL'irnu^JiI, ) 



MTt. J 

MISS ' 



(ri«:uic pritti r>hili)iv> 



Z<*XK STATK. 

NOTE: it y*io vvKH Ut cnroU lliroueli an niilhor- 
litd llfA VICTOli iientcr« rt»wc /)M l» here: 



OeALEH-S NAME. 
ADORESS 



CITY , ZOMC STATE 

PLCASe MOTC: Hrrnrrl* run li* flihirwd flnly (n r«((l<l*'n<" of *Ue I J. S. pnA Ma tcrrll*t»es, ond 
OnBda. llcioriU lor Can:iill:<»i mrrnhpr* arc m.^lr In Canwla .\n<l ^hlimc*' ''m** fr^ from OnlnMO. 



Septembeb 1958 
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N o public demonstration can compare 
to settling down in your favorite chair, 
shutting your eyes and listening to 
the Boston Symphony deployed 
across the opposite wall/' 

^Roland Gelatt 




FurftKurc Couiicsy of Jen> Rlsom Designs, Inc. 
'*trho( is Stereo Scund" by Roland GeJott, II oust A* Ga^den^ M'trch, 
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*S . . the Boston Symphony deployed across 

the opposite Avall/* 



Mn Celait*s colorful image captures the very essence 
of stereophonic high fidelity sound. And it efTectively drama- 
tizes the critical difference bet^vecn standard monaural and 
stcrcoplionic high fidelity. 

Listen to a monaural LP recording. No matter how low 
\]\t distortion, how excellent the frequency response and 
how good the program — you can't really shut your eyes and 
hear the orchestra deployed across the opposite wall. 

For all its excellence, monaural high fidelity lacks the 
vital element of dimension. Listen to stereoplionic sound on 
new Harman-Kardon instruments and tlie orchestra per- 
forms in all its width, and deplli» and color. Now you hear 
the violins from tlic left, the woodwinds and percussions from 
tlic center, and the cellos and basses from the right. Your 
position in the room is uncritical. Virtually wherever you sit, 
ii\e room is alive with the music and you are in the very 
midst of it. 

In the presence of stereophonic high fidelity sounds com- 
parisons betA^^een listening at home and in the concert hall 
cease to be valid. The social experience of the concert hall 
remains a vital attraction. Beyond that, music reproduced 
fn the home, this new way, is simply incomparable. For in 
this, the fullest development of high fidelity, the music is 
re-created precisely as the composer wished you to hear it. 

New Harman-Kardon instruments reproduce stereo^ 
phonic sound with unrivalled authenticity. Wonderfully 
flexible and complete, they operate as simply as standard 
monaural high fidelity units. Incidentally, standard LP rec- 
ords sound impressively better when played through these 
new modelsp 



The Epic, Model A250 (shoAvn on this page) is an out- 
standing example of these new Harman-Kardon instruments. 
It is literally three instruments in one. It is first — a complete 
stereo amplifier embodying two complete pre-amplifiers and 
two 25 watt power amplifiers (combined peak 100 watts,) It 
is llie perfect device with which to convert an existing high 
power high fidelity system to stereo. Finally, if you wish, you 
can use it as a poAverful 50 watt monaural amplifier now and 
as a complete stereo amplifier anytime in the future. The 
Epic is priced at S179.95. The optional brushed copper en- 
closure (Model AC50) is priced at S12.50. 

Oilier new Harman-K^nrdon models include complete 
Stereophonic amplifiers, priced as low as S99.95 and new 
stereophonic tuners as low as S114.95, Harman-Kardon also 
produces The Nocturne, Model AX20, the ideal instrument to 
convert any existing system (console or component) to 
superb stereo. The AX20 price is S99.95. Prices of all units 
arc slightly higher in the west. 

All Harman-Kardon instruments reflect the brilliant 
design which has won them exhibition at the Brussels Worlds 
Fair and Milan Triennale. 

For complete information on Harman-Kardon stereo- 
phonic high fidelity instruments, write to Dept. IIF-9, 
Harman-Kardon, West bury, N. Y 



harman 
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THE ROAHINa 20's 

<iA201ED 
America's lap selling atbu-n 
of the Roaring 20's with 14 
authentic arrangements by 
the Charleston City All Stars 



THE FLIRTY 30's 

GA 202 SD 
The greatest album ever 
made of the great hit songs 
of the L930's played by 
Enoch Light ^nd his famous 
Light Brigade 



WALTZES FOR DANCING 

GA203 SD 
The most treasured Ameri- 
can album of waiues for 
danctng and listening played 
by Enoch Light and his 
orchestra 



"KNUCKLES'* O'TOOLE 

GA 204 SD 
America's No, I Honky Tonk 
Piano Man and his orchestra 
play the fastest selling, most 
popular Honky Tonk Piano 
Hits 



ROMAN SPECTACUUR 

aA205 SD 
The only altium oi Its kind 
by the world's finest ac- 
cordionist Charles Magnante 
and orchestra playing be^u- 
.tiful Italian songs 




THE GREAT SONG HITS 
THE TOMMY 1 JIMMY 
DORSEY ORCHESTRAS 

GA 206 SO 
New Hi-fi album of songs 
made popular by the Dorseys 
played by the ALL STAR 
ALtJMNI ORCHESTRA led ty 
Bobby Byrne 



JHE 
THE 



GREAT 
GLENN 



SONG HITS OF 
MILLER ORCH, 

GA 207 SD 
The fabulous album af songs 
made famous by Glenn Milter 
played by the ALL STAR 
ALUMNI ORCHESTRA With 
Bobby Byrne 



PAUL WHITEMAN AND HIS 
ORCHESTRA PLAY HAWAIIAN 
HITS GA 208 SO 

The leading album of en- 
chanted Hawaiian melodies 
played by PaJl Whtteman 
and his orchestra with ac- 
cent on dreamy island strings 



"KNUCKLES" 0700LE PLAYS 
AIL'TIME RAGTtME PIANO 
HITS GA 209 SD 

Sensational high fidelity al- 
bum cf the greatest all-time 
Ragtime hits by America's 
No. 1 Honky Tonk Piano Man 
. . . Knuckles O'Tooie 



DANCING UNDER THE STARS 
GA210SD 
High Society's favorite al- 
bum of sophisticated instoj- 
mentals by the incomparable 
Rod Gregory and his Society 
Orchestra 



Just Released! 



The Top 10 Grand Award 
Best Selling Albums 



On The World's Finest 

STEREO RECORDS 

The Most Exciting Full Stereo 
Sound Ever Achieved 

Enjoy a listening thrill that is unparalleled. 

These amazing new Grand Award Phase X Stereo Records 
are not just standard LP albums dubbed back through two 
channels and "called" stereo. They are completely new true 
stereo recordings emphasizing meticulous placing of musi- 
cians and using Grand Award*s exclusive Phase X method 
of mixing sound. 

As you listen you not only hear music from the left speaker 
and from the right speaker but also a blending of sound and 
the full dynamic range of perfect musical performance from 
the area between the speakers. It's true! There Ls no unnatural 
and annoying "dead space*' in the center like many other 
stereo records. The secret is an acoustical principle acknowl- 
edged by experts to be perfect. 

Now, to introduce these remarkable records, Grand Award 
has just released 10 of the country's best selling albums in 
exclusive Phase X Stereo. Ask for them at your dealer now. 



10 Of America's Biggest Selling 
Long Playing Albums Are On The 
Grand Award Record Label 



There's good reason why 
Grand Award Records ap- 
pear on the nationwide best 
selling album charts. 

They are the records 
that merit the Grand 
Award label for world's 
finest performance plus 
world*s finest fidelity. 

Grand Award brings you 
leading orchestras and 
.stars in Ihc finest per- 
formances they have ever 
achieved. 

Select some of the Grand 
Award best-selling albums 
shown above for your rec- 
ord library. Each is recog- 
nized as the best in its field. 




Best 
Selling 

Pop 
Albums 



Excerpt from a 
Weekly Survey . . 



Write for Free Long Playing Record Catalog 



GRAND AWARD RECORDS, Dept. SR-3 8-16 Kingsland Aye., Harrison, New Jersey 



a 



High Fidelity N'Iacazixe 



www.americanradiohistorv.com 




save on 



Have Fun 

Once upon n lime, in meny cl;ws of 
yore, wlien wlmt we now call higli 
fidelity \v;i,s in its infancy, cvctyoiu' 
had a wonderful time provini^ that 
everyone else was wronc;. As soon as 
any authority came forward with a bit 
of gospel— such as tliat loudspeakers 
shook] face into the room, say— all ar- 
dent hobbyists dashed out to prove 
that all loudspeakers should face to- 
ward the floor. And tliat everything 
sounded vastly superior that way. 

The fact was tluU even a few years 
ago there was a great deal that was 
not kno^vn about sound reproduclion. 
It's still true, but to a nuieh lesser ex- 
tent. It is now pos.sible to set up a 
higli-fideliLy system in a given acoustic 
environment (commonly called a lis- 
tening room) and to he able to predict 
with considerable eerlainty wliat the 
results arc going to be. Of course there 
are endless areas of refinement still to 
be explored, but the amount of im- 
provement possible is becoming sn^iall- 
ci' and smaller. 

However, happy days are upon ns 
again. Stereo is here. And if anyone 
thinks that there were questions about 
monophonic sound reproduction a few 
years ago, that pcr.son should lake a 
look at High FiDi'Xn v's niail bag now. 
lt*s loaded, every day^ with letters 
fvoni readers asking all sorts of ques- 
tions about how to get best results 
with stereo reproduction. And one of 
the more interesting features of the 
daily mail bag is tliat it contains a sur- 
prisingly large number of aigumenta- 
tive letters from engineers and author- 
ities to whom lay readers normally 
wo\dd CNi^cct to tvirn for their answers. 
\Ve*re back again to acknowledging 
that speakers are best faced into the 
room but let's try them facing the 
wall anyway. (Which, by the way, is 
precisely what one well kniown ma?^- 
vifacturer is doing! J\ist what we 
mean. . . 

That*s wliy this particular item is 
headed *'Have Fim." Once again we*re 
in the happy days when one man's 
theory is as gcxid as the next— and no 
one should believe nnythiog \nitil he's 
tried it himself. 

Continued on n£?.v^ pnge 



STEREO 



save on everything in 



HI-FI 




see the best values in the 1959 

ALLIED CATALOG 




see what's 



m 



Stereo Music Systems 
Stereo Amplifiers & Tuners 
Stereo Cartridges & Pickups 
Mono Systems & Components 
Speakers & Enclosures 
ChongerS ^ Turntables 
Tape Recorders & Accessories 
High Fidelity knight-kits 
Hi-Fi Records & Books 
Hi-Fi Custom Cobinels 
Stereo Records & Tape 



EASY TERMS: Only I07o down on 
hi-fi orders of $20 or more. 
Fast handling— no red tape. 




send for it 



WORLD'S LARGEST SELECTION 

Here's your complete uiuiiey- 
saving guide to Hi-Fi— featuring 
the newest and finest— the world s 
largest choice of systenris and 
components. Just check these 
highlights: Everything in thrilling 
Stereo; tremendous savings 
with the exclusive Allied System 
Plan; new knight Stereo systems 
and components — truly the 
"Royalty of Value*^ the world's 
largest stocks of famous name 
Hi-Fi components; wonderful now 
build-your-own knight-kit 
Stereo components that save you 
up to 50%; easy terms to fit 
your budget. For everything in 
Hi-Fi. for everything in Electronics, 
get the 452-page 1959 allied 
Catalog. FREE— write for it today! 

Ask also for our Stereo Tape 
Catalog listing latest Stereo 
Hi-Fi Tapes— FREE 

ALLIED RADIO 

free 

CATAiOGS 

ALLIED RADIO, Depr. 49-ja 

100 N.Wdilern Ave., Chitago aOJIU 

□ Send FREE 1959 ALLIED Catalog 

□ Send FREE ALLIED SUfeo Tape Catalog 




Name^ 



Addrcss- 
City 



.2onc_ 
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and friend . . . 



and how much they have in common — both topflight perv 
formers, both quality entertainers. You hear more nbout Mr. 
Crosby because Bing belongs to everybody. Fleetwood be- 
longs to those who want television chat is Prr/ly difjereju in 
every way. 

Fleetwood is, unmistakably, the finest television system 
made. No manufacturing shortcuts are taken. You get the 
benefit of the finest components assembled with consiimmate 
care. Fleetwood is custom crafted in remote and self-con- 
tained control units for built-in installation anywhere in 
your home — with sound outputs to your hi fi system. 
Remote control is fully electronic. With the remarkable 
Fleetwood Definition Control, you choose picture texture 
most pleasing to you. You discover television anew in the 
far superior quality of Fleetwood. Eliminate the weak point 
of your home entertainment system . . . see Fleetwood at your 
hi fi dealer's. 

CUSTOM TELEVISION 
CRAFTED BY CONRAC INC. 
DEPARTMENT A, GLENDORA, CALIFORNIA 

Export Division: 

Frazar and Hansen, Ltd., 301 Clay St., San Francisco, Calif. 



V/RJTE FOR A FREE 800KIET OF INSTaUATION IDEAS, COMPtETE 
INFORMATION AND THE NAME OF THE DEAtER NEAREST YOU. 




NOTED WITH INTEREST 

Continued from preceding page 

Actually, this is a fairly solemn mat- 
ter and the purpose uiKler lying this 
NVVItem is to advise readers that it 
won Id he well, at least for the mo- 
ment, not to believe everything they 
Iiear or see or read. We were jolted 
into a realization of just how seiiou>; 
the present experimental nature of ster- 
eo coukl he, for readers as well a.s 
for makers of the equipment and rec- 
ords which they pvnchase, when we 
received a .stereo samj^ler recoid 
awhile back with a label elcarly print* 
ed, "This is a stereo record and is 
noncompatible." This was an extraor- 
dinary statement for a record company 
to make, since presumably the specific 
purpose of adopting t\\e 45-45 system 
of stereo recording was to achieve 
compatibility. 

As of this writing (mid-July), it 
would seem safe to say tluU» in gen- 
eral, stereophonic records now being 
released are compatible. That is, they 
can be played back with a monophou- 
ic system without serious loss of sound 
quality. It appears that some car- 
tridges wenr out the records more 
rapidly than others. It also appears 
that the sound from a stereo record 
played back through a monophonic 
system will be belter with some car- 
Iridgts thiiii witli udiers. But wc will 
be glad to demonstrate to the record 
company whicli claimed its product 
was noncompatible that it is entirely 
compatible. We can play that record 
back through a nionophonic SN'stem 
without wearing out tlie record and 
with quite astonishing sound quality, 
considering that it is supposed to be 
played on a stereo system. 

So we say to you: if yon Iiappen 
to pick up a record which sa\"S on its 
label tliat it cannot be played on a 
monophonic s\\*itcm, don't believe it— 
necessarily. Take the record home and 
try it- It may not work to your satis- 
faction, but the chances are it will. If 
it doesn^t, you can modify your system 
very siiriply to achieve superlative re- 
sults. If it comes right down to it, you 
can even go stereo. 

This is just one area of indecision. 
There are others. Take loudspeakers 
and their place n't en t. We could use the 
rest of this issue of Hicir FmLiLiTv to 
exi>ound on the various theories being 
proposed for optimum loudspeaker ar- 
rangement- What do you do whcti the 
mainstay of your monophonic system 
is a corner speaker? Wc can tell you 
one thing that you certainly do: get 
into an argument! Beyond that . . , 
well, try anything you fancy and de- 
cide for yourself. 

ConCmued otl pci^e }2 
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STEREO 

AND 
MONAURAL 



the 
experts 
say... 

in HI-FI 
the best buys are 

World-famous 
EICO advantages 

guarantee your complete satisfaction:;. 

• Advanced engineering • Finest quality components 

• ^'BeginneV-Tested/' easy step-by step instruction^ 

• LIFETIME service & calibration guarantee 

• IN STOCK - Compare, then take home any ElCOr 
equipment—right *'off the shelf"— from 1900 neighbor- 
hood EICO dealers. No mail delays, no high penalty 
freight costs. 




SMreo Preamptirier HF85 \ ] 




FM Tuner HFT90 




Monaural Integr^tctJ Amplifiers 
SO, 30. 20. and 12'Watt 
(use 2 for Stereo) 




Monaural Preampltffer 
HF65. 
(stack 2 for Stereo^ 



Speaker System HFS2 



STEREOPHONIC EQUIPMENT 
HF85: Stereo Dual Preamplifier selects, preamplifies 
K controls any stereo source — tape, discs, broadcasts. 
Distortion borders on unmeasurable. Self-powered. Works 
with any 2 quality power ampliMers such EICO HF14, 
HF22, HF30, Hf35. HF50, HF60. Kit 539.95. Wired ^64.95. 
HFBl: Stereo Duat Annplifler-Preamptlfter selects, 
amplifies h controls any sterf^o source — tape, discs, 
broadcasts — & feeds it thru self-contained dual 14W 
amplifiers to a pair of speakers. Manootionlcally: 28 
v/atis for your speakers; complete stereo preamp. 
Ganged levsl controls, separate focus (balance) control, 
Independent full-range' bass & treble controls for each 
channel. Identical Williamson-type, push-pull EL84 power 
amplifiers, enceltent output transformers, "Low silhou- 
ette" construction. Kit IG9.95. Wired S109.95, incl. cover. 
MONAURAL PREAMPLIFIERS (stack 2 for Stereo) 
HF65: superb new design. Inputs for tape head, micro- 
phone, mag-phono cartridge & hl-level sources. IM dis- 
tortion 0.04% @ 2V out. Attractive "low silhouette" 
design, HF65A Kit $29.95. Wired $44,95. HF65 (with power 
supply) Kit $33.95. Wired $49.95. 
HF61: "Rivals the most expensive preamps" - Marshall, 
AUDIOCRAFT. HFG1A Kit $24.95, Wired $37.95, HFfil (with 
power supply) Kit $29,95. Wired $44.95. 

MONAURAL POWER AMPLIFIERS 
(use 2 for STEREO) 
HF60: 60-W3tt Ultra Linear Power Amplifier with 
Aero TO-330 Output Transformer; wide band width, vir- 
tually absolute stability & flawless transient response. 
"One of the best-performing amplifiers extant^ an eicel- 
lent buy./ AUDIOCRAFT Kit Report. Kit $72.95. Wired 
$99.95. Matching Cover E-2 $4.50. 
HF50: 50-Watt Ultra Linear Power Amplifier v^tth 
extremely high quality Chicago Standard Output Trans- 
former, Identical in every other respect to HF60. same 
specifications at 50 waits. Kit $57. 9S. Wired $67.95. 
Matching Cover £-2 $4.50. 

HF35: 35-Watt Ultra Lmcar Power Amplifier version 
of the HF60 above. Kit $47.95. Wired $72.95. 
HF30: 30-Wdtt Power Amplifier employs 4-EL84 hi|)i 
power sensitivity output tubes in push-pull parallel, Wil- 
liamson circuit. 20 db feedback. & htKh stability margin. 
2-EZ8I full-wave rectifiers for hl^Rly reliable pswer 
supplv. Unmatched value In medium-power amplifiers. 
Kit $39.95. Wired $62.95. Matchine Cover E-3 $3.95. 
HF22; 22.Watt Power Amplifier version of the HF60 
above. Kit $36.95. Wired $61.95. 
HF14: 14 Watt Power Amplirier of the HF6I above. 
Kit $23.50. Wired $41.50. 

MONAURAL INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 
HF52; 50-Watt Integrated Amplifier with complete 
"front end" facilities & Chicago Standard Output Trans- 
former. Ultra-Linear power amplifier essentially identical 
to HF50. "Excellent value" - Hirsch^Houck Labs. 
Kit $69.95, Wired $109.95. Matching Cover E-1 $4.50. 
HF32: 30-Wdtt Integrated Amplifier combines excel- 
lent HF30 power amplifier above wltti versatile preampli- 
fier featuring tape head & microphone inputs, scratch & 
rumble filters, all amplifier facrlllies. Kit $57.95. Wired 
$89,95. Qolh include cover, 

HF20: 20-Watt Integrated Amplifier complete with 
finest preamp-control facilities, excellent output trans- 
former that handles 34W peak power, plus a full UltrA- 
Linear Will amson power amplifier circuit. "Well-engi- 
neered" - Slocklin. ftAOlO TV NEWS. Kit $49.95. Wired 
$79,95, Matching Cover E-l $4.50. 

HF12: 12-Watt Integrated Amplifier provides com- 
plete "front end" facilities & excellent performance for 
any medium-power applicallon. 'Tacks a wallop" — 
POPULAR ELECTRONICS, Kit $34.95. Wired $57,95, 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 30-200 cPS via slot-loaded la-ft. 
split conical bass horn. Middles & lower highs: front radi- 
ation from edge-daniDed cone. Distortionless spike- 
shaped super-tweeter radiates omni-dlrectlonally, Flat 
ISV*", "Remarkable Houston of realism . . . 

eminently musical , . . would suggest unusuat suitability 
for stereo application." - Holt, HIGH FIDELITY. 
Comptetelv factory-built: Walnut or Mahogany. $139,95; 
Blonde, $144.95. 

HFSl: Bookshelf Speaker System, complete with fac- 
tory-built cabinet. Jensen 8" woofer, matching Jensen 
compresslon-driwer exponential horn tweeter. Smooth 
clean bass; crisp extended highs. 70-12.000 cps range. 
Capacity 25 w. 8 ohms. HWD: 11" x 23 " X 9^ Wiring time 
15 min. Price $39.95. 

FM TUMER 

HFT90; surpasses wired tuners up to 3X its cost. Pre- 
wired, pre-aligned, temperature-compensated "front end" 
— drift-free. Precision "eye-tronlc" tuning. Sensitivity. 
1.5 uw for iO db auieling - 6X that o^ other kit tuners. 
Response 20'20,000 CPS ±1 db. K-follower A multiplex 
outputs. "One of the betl buys you can get in high 
fidelity kits/' - AUDlOCRAFT KIT REPORT. Kit $39.95'. 
Wired $65.35'. Cover $3.95. 
*Les5 cover. F.E.T. incI. 



^ EICO, 33vO0 Northern Blvd.. L.I.C. K N. 



Over 1 MILLION EICO Instruments In use througliout tt)c world. 



SHOV^ ME HOW TO SAVE 50% on 60 
models of top-quality equpment as 
checked below. □ Hi-Fi 

□ Test Instruments □ Ham Gear. 
Send FREE literature & name of neighbor* 
hood EICO dealer. 

NAME 

ADDRESS 

CITY ... STATE. 
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NOTED WITH INTEREST 



Recent PRESS COMMENT on the AR-2 




'There are many systems, both large and 
small, whose claimed or casuatfy measured 
curves will match that of the AR-2 . . 
The paradox is thjUn compgrEr-Ti 
most of these tift AR-2, on ju isical 
material, seems h ^i^ve response a^[^:lt 
an octave lower. 

. . low distorti^jn sfrfims tij add another 
octave lof bosj^ tc AR f or il you 
prefer, . . . distortion (a^ces sn or^ave away 
from speaker^ with $[!e4i:ingly similar 
response curwi&." - - 



luVluH-' IIHK^lC (Fred GronUld) 




% 'T 

raflniH be saifl I 



. . loo much caflniH be saifl for th'_ 
liltte AR-2'$ . . , Iri*^ have ^snderFully 

natural quality- -utaElv unlibe i^e - 

metallic timbre HiJir rtiars id nany 
top-ranking speakers. They are particularly 
the answer for anyone ^ho demandi 
a very cleaa sluing UmJ- ^ 




THE DIAPASON iJostph S. Whittfofd) 



the problem dl reprOEfiiqiig ver>' 
low frequency organ lone with,out dislgrtfon 
or coloration was c^ir^iderabl?. 
'Electronic' soun(j ^.ould no! do, Acoustic 
Research speaker sy^t^ms i \{\ ao.o^^ — 
insfalled permanenfly in q sy^nfhefic 
reyerherafion^devkf^ C^fisf Church ^ 
Camhridge, ^oss.] |}r(y->4ed an 
ideal soluti 




PLAYBOY 



(John M. Conly) 



"One exception to This ruk: =0/ s^hcfing 

a singie^cone uw'tt hem o/rta.ns Je'w-coi* 
speaker sysl^rni I ths ^<;GUil!C Ki^^MlLrl 
AR*2t at just undf r ix a rwoi-y^'ay 
speaker (tweeter and iip=<r=3] air-^pported 
woofer), of ex-jfaordin^ry irr^rthne&Bi 
It is definitely 'a barEsIni" - 

AR'2 acoosfU suspension speoker systems are SBP fo $)02, deper}dmg on 
cabinef fmish. Uferature is avaitahte for fhe aste'mg^ 

ACOUSTIC RESEARCH JNC. 24Thorndilce St., Cambridge 4 1, Mass. 




Continued from page 10 

And that— as most readers of tliis 
n'iagazine will remember— is one of the 
major joys of liigli fidelity. Yonr an- 
swer is as good as ours. Yonr experi- 
ment or yonr test may be as revoln- 
tionary or as eonclnsive as that of the 
engineer employe<l by a leading man- 
ufacturer. That's why we say: stereo 
is here— have fnni 

[ 

Boston Sympliony Tapes 

No doubt all FM stations throughout 
1 the country arc fully aware that they 
may now secure at a very nonnnal 
charge tapes of Boston Symphony Or- 
chestra concerts. We publish the in- 
formation for the benefit of readers 
who might want to encourage their lo- 
cal stations to secure the tapes for re- 
broadcasting. In essence- a series of 
twenty-seven concerts lias been re- 
corded by Boston's noncommercial 
FM and TV Station WGBH. The very 
modest cost of the tapes to FM sta- 
tions has been made possible by the 
consent of the pla\'ers of the Orches- 
tra and the American Federation of 
Musicians to waive present fees in 
favor of the Orchestra's Pension Fund. 

This seems to us a wonderful op- 
portunity for listeners throughout the 
country to hear some of the finest mu- 
sic available, recorded with optimum 
fidehty, and played back on FM fi- 
deUty, 

LOUDspeaker 

At last we have a loudspeaker which 
merits the name. The trouble so far 
has been— iuul we know that many a 
hi-fi enthusiast will share nur senti- 
ments—that loudspeakers are too small 
and don't speak nearly loudK^ enough. 

Stroml>erg-Carlson has answered 
this problem by producing a speaker 
with a 24S-pound magnet, an over-all 
weight of 150 pounds, and a power 
handling rating of— read this slowly— 
1,000 watts! 

How .about A pair of these for 
stereo? 

Best Don't Buys 

Plenty of suggestions these days for 
best buys. As usual, we like to be dif- 
ferent so we hereby inaugurate a de- 
partment called Best Don't Buys. 

Our selection for the month goes to 
the manufacturer who recently adver- 
tised a fine, compact speaker cabinet 
made out of fiber board. 

Continued on page 14 
High FiDELrn' Magazine 
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Tomorrow's Sound In Music .. .TODAY 




THE 400 




SicPTrMUKU 195S 



^^^^H IH2^^^ ^^^^^1 ^^^^^H 

LOOK TO FISHIR FOR LEADERSHIP! For more than two decades, 
FISHER engineering skill has regularly produced basic devel- 
opments that have set the pace in high fidelity. 

Now, FISHER again takes the lead in the development of 
STEREOPHONIC sound. The most advanced features— /ea^ares you 
had not expected for years to comet are yours to enjoy today 
in every instrument bearing the name —FISHER. 

THE FISHER "400"- Stereophonic Master Audio Control with virtu-- 
ally untimited stereo and monaural uses. Equalization for records 
and tapes; Push-Button Function Selector; Cross-Over Network; 
Rumble Filter; Record-Monitor facilities. 16 inputs, 4 outputs. 

THE FISHER 1 01 -R— Stereophonic Gold Cascode FM AM tuner. Sepa- 
rate FM and AM tuners on one chassis with separate MicroRay 
Tuning Indicators. For FM AM stereo, FM-multiplex, FM and AM 
monaural. Automatic interstation muting. AM Bandwidth Selector 

THE FISHER 30-C — Master Audio Control for a second, stereo chan* 
nel— or for a monaural system. 6 inputs. Record and Monitor 
facilities. Phono ond tope cqualizotion. Microphone Preamplifier. 
Rumble Filter, Loudness Contour, Bass and Treble tone controls. 

THE FISHER X-1 01 —Stereophonic Master Control and Amplifiers. 
32 watts of power, 75-watt peaks. 8-Position Function Selector; 
Equalization, Channel Balance, and Record-Monitor facilities. Loud* 
ness Contour, Rumble Filter. FulNrange, Bass and Treble controls. 

THE FISHER PR-66— Stereophonic, dual-channel phono preamplifier 
for stereo and monaural applications. Equalized for the new stereo 
records. Use as a tape or microphone preamplifier, stereo or mon- 
aural. Hum. noise and crosstalk are inaudible. 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 



FISHER RADIO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY 1, N. Y. 
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Now! Convert to 
stereo for only 
26^" plus amplifier! 

SPECIFICATIONS 

Response Smoolh from 20 to 

12.000 cycles* gradual roiloff beyond 

Output Voltage 0.3 volt 

ComplUnc« 2,0x10* cm/dyne 

Recommended Load . . 1'5 megohms 
Tracklnc Pressure . . .5-7 grams 
CarUidge Weight .... 7.5 grams 
Channel Isolation ... 20 decibels 

Slylus Dual Jewel tips, 

0.7-mll microgroove and 3*mil 78 
rpm. 

Mounting Dimensions. Standard Vixt to V2 
tnch centers 

Start with Sonotone 8T ceramic cartridge y| SO 

play both stereo and regular discs, costs only I HT 

• Plflys all 4 speeds-does not obsolete your present 
e<iuipment! 

• Has Sonotone's unique, built-in vertical rumble sup- 
pressor so vital to stereo use! Doesn't nee<l pre-ampl 

• Famous Sonotone quality with top specifications! 






Add a Sonotone WR-8 speaker- 
experts' choice for stereo, ^| /%00 
costs only I ^ 

• Brilliant reproduction of full fidelity 
spectrum from 55 to 15,000 cycles! 

• Perfect for second stereo speaker... 
gives amazmg stereophotiic fidelity! 



SPECIFICATIONS 

Frequency Range .... 55 to IS.OOOcycles 
Resonant Frequence. .65 cycles 

pQV^'er Input 8 watts 

Inpedance 8 ohms 

Flur Density 12.000 gauss 

Voice Coil Diameter.. 1-inch 

New 8-inch speaker. 




71 

/] 



_ 



Choose the amplifier best for your set-up. You 
save on it, too, as Sonotone cartridge needs no 
extra rumble suppressor, no pre-amp[ 



Sonotone 

Electronic Applications Diviaion. Dept. CH-98 
ELMSFORD, NEW YORK 



NOTED WITH INTEREST 

Continued from page 12 

Danger! 

There seems to be a slight but never- 
tlieless real possibility of a shock haz- 
ard under certain operating conditions 
for three-terminal stereo cartridges, 
and we want to pass a word of warn- 
ing along to our readers: be careful. 
The danger arises only if an AC- DC 
radio or AC*DC radio-phono combi- 
nation or television set is nsed as the 
second channel. It does not occur if 
AC-only equipment is used for l>oth 
channels. 

Three-terminal stereo cartridges 
have two hot terminals and one 
ground termitial. The ground terminal 
is commoTi to botli channels. This 
means that the equipment used for 
the two channels is interconnected 
through this comnion grotmd wire. 
With AC-only equipment (all hi-fi 
component equipment is in this class) 
there is no shock ha'/ard (there mjiy 
be serious hum problems* but that*s 
something eke again). Depending on 
how the house-current plugs are ori- 
ented when they are inserted into the 
117- volt lines it is possible that 
through the common grfiund on the 
stereo cartridge the chassis and cages 
and so forth of a component high-fi- 
delity system may be energized. If 
you then touch the chassis, you will 
get a dandy, and conceivably lethal, 
shock. 

So— if \'0u*re experimenting with an 
.AC-DC set as a second channel and 
have a three-terminal stereo cartridge 
in the rig somewhere, be very careful! 

Tape Recording Club, N. Y. 

Is there a tape recording club in or 
near New York City? Bernard Forgan, 
241 West 97th St./New York 25, says 
he has been doitig a lot of tape record- 
ing and has a large library of sym- 
phonic music. He would like to know 
if there are any groups in bis vicinity 
sharing this interest. 

Shan> Eyes 

There is no dust on John McConnell's 
eyeglasses (nor on his records ei- 
ther!). He was busy reading the June 
issue of High Fidelity when he came 
to page 47; one glance at the upi>er 
left hand corner was enough. "That's 
our Dust Bug!** 

Quite riglit. The picture was of au 
ESL Dust Bug, developed by Cecil 
E, Watts and sold in this counti-y by 
Electro-Sonic L;iboratories* 

Charles Fowlek 
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FISH 




QUALITY ON TRIAL! Beginning with the preliminary checking of 
every phase of operation, and culminating in the final test, each 
FISHER instrument is^ on trial. Only after it has successfully passed 
more than fhirty testing stations, can the unit be approved. The (est 
engineer, who checks and rechecks these instruments^ is making 
MUSIC— for his standards arc your guarantee of quality. 

The tests and inspections to which FISHER instruments arc sub- 
jected assure the same precision operation in your home as in the 
laboratory, and every instrument we make meets these high standards. 

THE FISHER "400" reflects typical FISHER quality. A universal, 
self-powcred STEREOPHONIC Master Audio Control and Pre- 
amplifier, the "400" is a unit of such versatility you can use it in 
an almost unlimited number of stereo and monaural applications. 




TH& FISHER 



■ Two-circuU Rumble Filter. ■ 9 centre?!. ■ \6 
input jocks, 4 output jocki. ■ l^knob Channel 
Volume-Bolonce Control. ■ Complete equalizo- 
tion and Loudness Contour controls. ■ Chassis,- 
Siighily Higher In the Fat Wei/ $169.50 



WRITE TODAY TOR COMPLETE SPECIFICATIONS 



HER RADIO CORPORATION * 21-25 44th DRIVE • LONG ISLAND CITY 1^ N, Y. 



15 



www.americanradiohistorv.com 




ookshop 

Save yourself time and trouble by ordering your 
books directly from us. Just fill in the coupon 
below and mail it to us with your remittance- 



Special Prepublication Offer 



RECORDS IN REVIEW— 1958 

The Fourth High Fidelity Annual 
Uuhl October 21 — $4*^5 
Ajter October 21 — $5*95 



The strwdanl rejerence jor the mtelligent purchase oj LPs mid tapes 



Contains reviews of classical and semiclassical music, and 
che spoken word, thar appeared in High Fidelity Maga- 
zine irom July 1957 clirough June 1938. 
Reviews cover the merits of the performance and the qual- 
ity of the recording. They also make comparative evalua- 
tions with releases of previous years. 
Written by some of this countr)' s most knowledgeable 
critics. 



Nearly 900 reviews of records and stereophonic tapes, 
arranged alphabccically and by musical category for 
convenient use. 

Almost three times as many tape reviews as in the previous 
compilation. 

Includes index of performers. 

Sturdily bound and attractively jacketed. 



Order Today — Use Couveuient Coapov Below 



High Fidelity Record Aunuals 

1955 ANNUAL — edited by Rolavd Gelatt 

S4.95 201 

1956 MAWWM, — edited by Roland Gelutt 

$4.50 237 

RECORDS IN REVIEW- 1 957 — ^^/W^> Joan 
Griffiths s$4.95 257 

Each of these lx>oks» the only ones of their kind, contains 
reviews of classical and semiclassical music, and the spoken 
word, that appeared in Hio" Fidelity Magazine for the twelve 
months — July through June inclusive — preceding their date 
of publication. The reviews discuss performances, interpreta- 
tions, and sound qualities; in addition they compare recordings 
with earlier versions. Reviewers include some of the most 
distinguished contemporary music critics. 



6o«fr 0*parlm«/if 

HIGH FIDELITY Mogaxin* 

Or*at Barringfon, Moss. 

I enclose $ for which pleose send me, postpaid, the books 

Indicated by the ctfcled numbers below. (No C.O^D.s or chorge Orders, 
pleaseJ Foreign orders sent at buyer's risk. Add 56c! per book for postage 
on foreign orders except Conadion, Unmorked binders $2.76 each. 

HIGH FIDELITY RECORD REVIEW INDEXES-SOji eoch 
19S4 19S5 1956 1957 



NAME. ... 
ADDRESS, 



^01 
257 



271 
27^ 
273 



HIGH FIDELITY 

A Bibliography of Sound Reproduction 
CoMpiiei/ by |. Spencer Foreword by G, A. Briggs 

This new book, imported in ft h' mi ted quantity from England 
and available in this country only through the publishers of 
High FiDEt^iTV Magazine, is a volume whose value to everyone 
seriously ititercsted in high fidelity need not be outlined* 
It contains approximately 2,600 entries that represent the whide 
afield of published inforination and research on high-quali[y 
sound reproduction, from the subject's very early clays up to 
and including June 1957. $6.00 271 

Two new paperbacks by High Fidelity reviewers 

THE COLLECTOR'S BACH — By Nriihafi BrOiUr 
Every available (up to rime of publicition) recording of BacJs's 
music on LP records is discussed and rated: vocal, kcyboartl, 
chamber music, and orchestral compositions. A brief biography 
highlights Bach s major compositions and achievements. 

Pajwr. $L25 272 

THE COLLECTOR'S JAZZ — hy Jolm S, W'HsOfi 
This complete discography and guide to LP records analyzes 
\v(zz styles up to World War 11 ana provides a succinct histor)' of 
ja22 up to the great swing bands. Paper, $1.45 273 

Th« Wyelh Prest 

Greot fiarrington, Mali, 

I onclosQ $ for which please send me, posipoid 

copies of RECOI^DS IN REVIEW— 1958 ot the spectol prepublicotiOA price 
of $4.95 per copy. INo CO,D.s of chorQe orders, pleoseJ 

N AME , , . ,.. .., , . , , in-,.,.,. . 

ADDRESS. _. - r.*. 
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Add stereo to your monaural system without obsolescence, without unnecessaiy 
added investment, without sacrificing space or appearance. 

Mcintosh has the perfect answer to add stereo to your systdti. The famous flex- 
ibility of the C-8 has been made even more flexible, With a stereo mode selector, 
stereo balance, and ganged master volume, you can have Mcintosh C-8 flexibil- 
ity and add stereo at minimum cost. Your present monaural preamplifier plus 
the new C-8S icsults in unmatched stereo quality and control. When you add 
stereo, compare. A comparison at your favorite fianchiscd High Fidelity dealer 
will prove the best buy is still Mcintosh! 





LABORATORY, INC. 
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C-8S adds Stereo 

and improves monaural listening! 

The Mcintosh C-8S is a control unit that sacrifices absolutely nothing when 
you add Stereo. Balance of tonal quality from unmatched equipment such as 
amplifiers and speakers can be achieved only with the C-8S because of the 
complete flexibility of equalization and tone compensation. The C-8S does 
not obsolete any other equipment, it can be used with any other preamplifier! 
With the C-8S you add stereo. 

Your investment in monaural records and tape is protecf^ed by the hfgher 
degree of listener enjoyment when music is properly reproduced through the 
Mcintosh C-8S Professional Audio Compensator. 




YOUR 
PRESENT EQUIPMENT 



STEREO MODE SELECTOR ^^^^^^ BALANCE MASTER VOLUME 

Added flexibility: 



ADD STEREO 
-THE C-8S 



PACA>1PLiri£R O 

O O C) o 







© c 






1. Stereo Balance Control; to properly balance both sid 
of the system with one controL 

2. Stereo mode selector; stereo, stereo reverse (Volun 
docs not change between stereo and stereo reverse) k 
channel, right channel, or monaural thru both amplific 
and speakers. 

3. Ganged Master volume control; raise and lower volun 
on both channels with one control without changing ba 



ance. 



C-8S without cabinet $ 99.00 
C-8SB blonde cabinet T 09.00 

C-8SM mahogany cabinet 109.00 



D-8A power supply 



19.95 



PRINTED rN U.S.A. 



nHntosK 



4 Chambers St,, Binghamton, N. Y. e^poh oiviiion! 2S Warrcn s».,. New York 7; n. 

Cable: SIMONTRICE K V» 

In Canada manuUdured under \\cef\st by fAcCufdy Radio Jndyilrlet, Ltd. 22 front ;>t/eel W., TofOnro, Can* 
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new AM PEX 

RECORDS STEREO 

and plays both 2-track and 4-track tapes 




Record stereo off the air; copy stereo tapes and discs 

Here's stereo rceording of full professional quality. The Ampex 
Univei"sal Series 950 recorder/reproducer enables you to build a 
stereo tape library of highest quality at lowest cost. Records mon- 
aurally, too, from radio, tv sound, phonograph records, and "live" 
from microphone. (Also available is the Ampex monaural recorder/ 
stereophonic reproducer, model 910.) 

Benefit from traditionally fine Ampex engineering features 

With the Universal's instant-acting head switch, you can shift 
from 2-ti'ack to 4-track operation at will, and play back as long 
as 4 houj's and 16 minutes of stereo music on a single reel of tape 
(2400 ft.). Automatic stop at end of reel. 

Enjoy years of flawless, trouble-free operation 

The Univei^saVs performance will be within specifications the day 
you install it and for years afterwards. Its tliree precision dual 
head stacks (one each for record, playback and erase) are built to 
tolerances as close as 10 millionths of an inch. Twin pre-ampHfiei^ 
provide output to match either your own amplifier-speakers or 
Ampex units. 

^— MAIL COUPON TODAY FOR COMPLETE SPECIFICATIONS AND DETAILS— 




Stymied Slorcophilcs 
Sin: 

Being myself an avid stereopliile, ns 
well as a ,sl:cieo recordiiit on an ama- 
teur scale, 1 have meant to vcnl nw 
sole criticism of stevco tapes for some 
lime. I may be c(>ntradictcd, but 1 
niaintinn that identical speaker sy.s- 
tcms arc tlicoretically best for stereo j 
playback of tapes lhat have been re- | 
corded wifh identical microphones, 
and balanced recording techniques. 
Tins dieoretiea] setnp may he possible 
for the audiophile who plunges di- 
rectly into the mcdinm; I dare say, 
however, that most of us have added 
Steven facilities to an existing set of 
components, and do not have as liigh 
(piality on our second channel as on 
oin' primary, monaural channel. 

Having thus the prol>lem of un- 
equal responses, variation in colora- 
tion (all right; so t/ou don*t ha\e any 
coloration), and other factors* which 
might cause centerc<l instruments to 
appc;ir to come from one side or (lie 
other, despite careful balancing, it is 
often difficult to identify individual 
choirs of instrnmenls. It is unnerving 
to hear violins^ for example, stretchijig 
across the entire breadth of the 
"stage," when one is convinced (hat 
tjiey were originally on the left. The 
problem is even more con^plicated by 
(he variations in concert arrangements 
evident l)oth in Europe and in this 
country. This situation has led me 
lo make a simple suggestion. Why not 
introduce a standard practice of print- 
iTig a fliagram of orchestral positioning 
with (he analytical notes? This might 
clear up a source of confusion which 
probably aiFects many more .stereo en- 
(husiasts than one might imagine. 

Robert A. Ilii\schfeld 
Baltimore, Md. 

Walter's Wider Scope 
Snu 

As a particidar fan of Dr. Bruno Wal- 
ter, 1 was very glad to read about his 
new recording activities in ('he April 
Htcir FH>t;LiTy. The scope of the ma- 
terial being recorded, ho\vc\''er, was a 
letdown. Not that any of Beethoven's 
music is not "great" or that Dr. Wal- 

Cont'inued on next page 
SrPTKMHF-n 1938 



STEREO 

SIGNATURE OF PERFECTION IN SOUNO 



AMPEX AUDIO. INC. 

lOSa-J KIFER ROAD • SUNNYVALE, CALIFORNIA 
Please mafi me fufi informatEon on the 
UNIVERSAL "A" (500 series): 

Nams 

Address . 

City Zone Stale. 
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THE NEW 
STROMBERG- 
CARLSON 
COMPONENTS 

IntegritY in Music^ as 
applied to high fidelity 
component&, means re- 
production which adds 
nothing to^ or takes 
nothmg from, the origi- 
nal performance, 

Stromberg-Carlson'i 
choice of this slogan is 
no accident. Just as your 
purcho&e of a compo* 
nent system is not a 
casual investment^ our 
attitude toward the man- 
ufacture of components 
is very serious indeed. 
Each piece of gear must 
reflect the highest possi- 
ble achievement of en* 
gineering, production, 
and musical skflL The 
guiding minds, hands 
and ears of the Strom- 
berg -Carlson component 
group ore those of pro- 
fessional electronic ond 
acoustic engineers with 
extensive musical train- 
ing. 

The musical sound of 
our new components 
was the final critical test 
before they were made 
available to you. 

We proudly submit 
our specifications to 
your critical judgment. 
These specifications are 
accurate and consefva- 
f/ve. V/e have declared 
ourselves out of the 
"battle of exaggeroted 
specifications." Pleose 
study our specifications 
to see how the phrase 
"Inlegrity in Music" 
takes on true life and 
meaning. 



Selected for Di^pMV 
Al Ihe Vienna 
Inicrnationai Fait fotr. 




ASR-433 

STEREO AMPLIFIER 

Tho ntoit imporiont atoe^t <ir 
il«rco ii tfago cH^ci. Tho in- 
itrumcn^i of Iho orch«trra 
ih&uld c&mo bock to you from 
their oKocr posirlont on rhe 
itofle. How? 

Tfto oniwcr Jt bafanc«. The 
ASR'ilJD h the ii^rco ompli- 
fior wllh "lOnB-signaJ Bo/- 
once/' the lurcit melhod of 
a<K!avInQ \hh r«olistic ooge 

of/fiCf. 

The ASR-433 ii a luperb 
monairfol ompWi'tef oi wcll« 
giving you a full ^4-wart out' 
pul. The elottfonic crotiovar 
ol 3.000 cycl«t provid^i out- 
pjt fo* 13 watH low ond 12 
walti high froquency opera- 
tion. Every function hoj iti 
own control for each chonncf 
and o motier volume coniro( 
l( Provided. 



SPEClFICATlONSr 

J>OWER OUTPUT: 24 watti 
{7 \7 watt <F)annchh FftE- 
OUENCY RESPONSE: 30 50.- 
000 eyelet ± 1 db. HAR- 
MONIC DtSTORTTONi LMt 
than 1%. NOISE IEvELt 63 
db down. INPUTS: Mo£)n«Mc 
Phono. CeromU Phono, Tape 
Hcod, Tuner Ond Aux. Tope. 
OUTPUfS* A, 8, ohmi and 
duol Tap« Out. LOUDNESS 
CONTROL: In'OJt, continu- 
DUfly vorlabTe. TONE CON- 
TROIS: Botf 16 db droop, 
15 db baoil; Treble 14 db 
droop. \7 db booth EQUAL- 
IZATION) RIAA Mod. Phono. 
NART& Tope Heod. TU&ES: 
M3AX7^7035, 5-AAV4, 7- 
6Ua. 4-Eia4. CHANNEL SE- 
LECTOR: Chann<fl "A/' 
Channel "B/* Steroo, Monaj- 
ral, Croitover (ot 3000 cy* 
del). DIMENSIONS: U'/j" 
l3>/e" 0, 4Vi" H. PRiCEt 
$179.95* (Audlophil* N«t). 



•Alf pfUtt ore Zone /. 



See your deoler or wrilc lo 
ui for full dota on our eofn* 
plete rtew line of arnplifieri, 
fPeoVerti ipeolccr iyitemi, en- 
cloiurot ond proarom lourcei. 



'There is nothing f/ner fhan o Slromhcrg-Carlson" 

STROM BERG -CARLSON 



A DIVISION OF GENEnAt t) V N A M t C S COnPORATlOH 

1419C N, Goodman Streol • Rochester 3, N. Y. 

GD 



Eicoroftit ond comiTtvnicallon proc^uc/f fu/ Jiomvj (>■ S'C 
dvttry and dcfcntc. !n<iudin9 Wigh fidettty Conio'ei; j/Tk ' 
Stfhoof, 5ound, iniercom ond Public Addi^a Syittmi. 'M' 



ConpUnied from preceding page 

lcr*s perfonnances wiU not be anioiig 
the finest, if not the finest. . . . But 
why couldn*t tliey have planned with 
Dr. Walter a recording of Fklcho, if 
it had to be Beethoven? Did it have 
to be Beetlioven? 

It is a deplorable state of aifairs 
wlien a record company that cliiinis 
WaUer*s exclusive services has not 
attempted to feature him in a role in 
whicli he excels. Of eomse two re- 
cordings do exist of Moxart arias that 
Dr- Walter conducted featuring Uio 
voices of Eleanor Steber and Geoigc 
London. But what a paltry showing 
for one of t)ie greatest conductors of 
Wagner, Mozart, and Verdi tlic opeia 
house has known. . , . 

John Hood 
Jamestown, N. Y. 

All About Poloniuni 
Sin: 

I read with considerable interest the 
article in your June issue by Percy Wil- 
son, "Towards the Dustless Disc/' 

Apparently Mr. Wilson gathered 
the material for his article m Great 
Britain. 1 make this assumption on the 
basis of his discussion of radioaeti\'c 
static eliminators, where he displays a 
lack of information concerning the ra- 
dioactive materials that are available 
in tho United States. 

He slates tlint the most potent ra- 
dioactive materials are not suitable for 
general public use. In Enj^land this 
may be true. However, in the United 
States polonium, a by-product materia 
al liighly suitable for static eliminating 
purpo.ses. is available for general dis- 
tribution to the public. 

Polonium in a refined form is a pure 
alpha emitter. Alplia rachation, unlike 
beta and gamma, has no peiietrating 
power. In fact, even cigarette pa])er 
will interrupt the high speed flight of 
the alpha particles. Alpha radiation is, 
however, a very powerful ionizer of 
static electricity. It has nj^ to one 
thousand times the ionizing power of 
the beta radiation, which Mr. Wilson 
recommends for static elimination. 

Siiccessfid methods of incorporating 
polonium as a sealed source have been 
dev ised, and this process is covered by 
a series of United States patents and 
equivalent English patents held by a 
firm in the United States. Polonium 
may be incorporated as a sealed source 
in products produced by qiialified 
firm.-? holding valid Atomic Energy 
Commission Licenses. 

Riijluml A/. Evlath, Presidem 
Nuclear Products Compaiw 
El Monte, Calif. 
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NEW SLIMLINE® SPEAKERS 

Our speakers are completely revolulionary in per- 
formance. Our equipmenf and background in the 
d*^srgn and spec'^icaHons speak^^rs ore second 
to none. We have pu/ /n^o words an exact descr'ip- 
iion of the way ihey soond . , . so radically differ- 
enf ihat a full axptonalion h necessary. 

Full specifications are incorporated in a Strom- 
berg-Carlson booklef explaining our concept of 
speaker specifications and design. Ask your deol- 
er or write to us for "A Revolution in Speaker 
Specifications and Design." 



A \^*rouglit-iion ami wood EguirNfExr 
Cabinkt is being offered by Lincoln 
Enterprises for $29. 9o. It is designed 
specifieally for nn Acoustic Re^enrch 
speaker and Scott coniponei^ts, l)iit 
other components will fit without dif- 
ficulty. Open bookshelf construction 
makes accessibility no problem. 

An'ipex Audio has announced avail- 
ability of n fc)nr-track stereo Tapi-: 
UKcoHDKrt, the Universal A, series 900. 
Records and plays back nionophoni- 
cally, and plays hack two- or four- 
trnck stereo at S'fi or Di ips. No re- 
winding is necessary when playinc^ 
four-track tapes. Price is not specified. 

Fisher's Model 560 Stereo Com- 
panion ANfruinrn-SpKAKm system is 
especially designed for use with the 
latest Fisher phonographs and radio- 
phonographs as a second system in 
stereo installations. The amplifier sec- 
Kon provides 32 waits of reserve peak 
power. Prices are $169.50 in mahog- 
any, and SI 79.50 in blond, walnut, 
jiod teak finishes. 

The Lafayette Model KT-310 ster- 
eo-monophonie ANfPLiFiEa Kit pro- 
vides 18 watts on each channel; con- 
tains dual inputs with individual level 
controls; has output impedances of 4y 
8, 16, and 32 ohms; and includes con- 
trols for chiinnel reversing and mono- 
phonlc-sterco. Response is said to be 
better than ±>i db from 35 to 30,000 
cps at IS watts; harmonic and IM dis- 
tortion are stated as less than 1^. Price 
of the kit is $44.50. 

Also from Lafayette: a Tweeter 
(Model SK'105) rated at 20 watts 
and said to be essentially Hat from 
1,500 to 16.000 cps with no reso- 
nances within (hat range. It is supplied 
with a Iwo-tined swivel mounting for 
mounting on top of an enclosure, but 
jt may be mounted inside with the 
Joug axis oriented horizontallv. The 
SK-H)5 sells for $8.95. 

Weathers Industries is making a 
.iterco ceramic CAnrnmcE which is 
said to outperform magnetics. It tracks 

ConMnued on page 23 
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RF-484 15'' COAXIAL TRANSDUCER. 
PARTIAL SPECIFICATIONS: 

Cono Rcionant^: 70 cpt ±5 cp** Pow«/ Hondiing Copotity: 
Woofer— more than 100 wotlfj Tweeter— more Ihoo 50 woiii. 
Fr^qitoncy Rosponl*: flat fo 30,000 cpt. tM Dittortton: 0.3Vo' 
$149.95 (AUDJOPHILE NET) 




Rf-4$0 Slimline 8" Traniduccr 
514.95* 
(AUD10PHILE NETl 




.RF-4fi2 Slimline 11" Coakial 
Troniduccr. 559,95 
IaUDIOPHUE NET) 




RF.461 SUmVmc 12'' Wide 
Rang* Diit^Jtex Tron»duc«r. 
$39.95 (AUDIOPHILE NET) 




RF'4S3 15'' Coavlal 
Troniduccr, $99.95 
(AUDIOPHILE NET) 




RF-475 IS" Coaxial Tronldiicer. 
$229.9S (AUDIOPHILE NETt 

•AM prites Ofe Zon* K 



5cc your d«o1«r 
or writ« to ut for 
full <^aia on our 
complole new 
line o^ ompliff* 

ipcokc/ lyitcmi, 
efltl Diurc t and 
Program toureei. 



"There is noihing (iner ihan a Siromherg-Car\son" 

STROMBERG-CARLSON 



A DIVISION OF GENERAL DVNAUlCS CORPORATION 

U19C N. Goodman Street • Rocheiler 3, N. Y. 

GO 



£hchQrti< and tamrnvrticoiion pfoducit for home, t'n* 5'C 
duttry and dchnt^; including High Fid^iity Coniotei; i4rX| 
School, Sound, Intercom ond Pvb/if Add/ejf Syftcmft iSlrV 
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New Gr-S ''Golden. Cla.ssic 




"GOLDEN CLASSIC" Model 
GC-7 (thown'i wi*h.7 $iyi^S' 

"GOLDEN CUSSIC" Model 
GC'5 (for prof«iiionol-typ« 
tone ormi) with .5 Snz9j' 
mil diomond itylu* 
"STEREO CLASSIC" Model 
Cl-7 wHh -7 mil *yn- 5^ >t93' 
thetic sapphire »tylu» ' O 

*Mcinufocture/*s suggtiTtd rcwlc 
pricei 



tnafces stereo a practical reality— at a realistic price! 



• Fully compatible with both stereophonic and 
monaural records 

• Frequency response 20 through 20,000 cycles 

• "Floating armature" design for increased com- 
pliance and reduced record wear. Effective mass 
of stylus approximately 2 milligrams 



— I \ 1 

TEST RECORDS: 0 to I5KC WEHREX SHREO 1A 
"ISKC to MKC RCA AAONAURAL 




Smooth reiponie on l>oth stereo ond monaurol records. 
Consistently high seporalion between stereo channels. 



• High compliance in all directions — 

Lateral compliance 4 x 10*" cm/dyne 
Vertical compliance 2.5 x 10'** cm/dyne 

# Recommended tracking force with professional- 
type tone arm 2 to 4 grams 

% Consistently high sep*iration between cliannel 
signals 

{SpecificGllons for Model GC-5 with .5 mil diamond slylus) 

Stereo is here! General Electric makes it official 
— with the new "Golden Classic" stereo-mag- 
netic cartridge, a fitting climax to llie famous 
line of G-E cartridges* For matchless reproduc- 
tion, hear it with G,E/s new **Stereo Classic" 
tone arm. Ask your dealer for a demonstration 
soon. Write for complete specifications. General 
Electric Company y Specialty Electronic Com- 
ponents Dept.^ Section W. Genesee St.^ 
Auburn, N. Y. 



GENERAL 




ELECTRIC 



00 



High FrDico-r^' Magazine 



ON THE COUNTER l 

Continued from page 21 

al 2 grams, is shielcled from luiin, and 
is provided with a replaceable 0.7- 
inil .s'ii)>plnre for 59.75 or <b'amo!Kl for 
•SI 7.50. ite.sponse h stated as 15 to 
oO.OOO cps widi a 25-db cluinnel sep- 
aration and an output of 0.25 volts 7 
cm /sec. 

EICO lias announced a dual stereo 
A^IPLIFIE^^PKfc:A^fp in both kit 
($69.95) and factory-wired ($109.95) 
form. Features: separate low- level in* 
put in each channel fni magnetic 
phono, tape head, and microphone; 
separate high-level inputs for AM 
tuner, FVf tuner, FM multiplex, and 
two auxiliary inputs in each chamiel. 
Rated power is 14 watts per channel 
with 2S on peaks. Frequency response 
is Saul to be =i=0.o db from 10 cps to i 
100 kc at 2 watt.s. IM is stated as 2% 
at 28 watts (both channels) and 0.5% 
at 10 watts; harmonic distortion is said , 
to be less than 1% from 30 cps to 10 l<c 
at 16 watts. 

Two new Wharfodalc Sim-.akkh Sys- 
tems incorporate C. A. lhiggs*s Acous- 
tic-Filter design, and are small in si/e 
for easy adaptability to stereo room 
arrangements. The W/AF/1 measures 
30 in. high by 17 wide by 12 deep, 
iuid contains a 10-in. full-range speak- 
er, a tweeter and a balance control. 
It sells for Si ^14.50, tested and ready 
to play. The W/AF/2 is a little larg- 
er (36iS in. high by 23 wide by 15^8 
deep), and uses a 12-in. full-range 
speaker, tweeter, and balance control. 
Both cabinets are available widiont 
speakers. 

GE's Golden Classic GC*5 stereo 
CAHTnn)CK is similar to the other GE > 
stereo carlridges, but lias a 0.5-mll 
diamond stylus and is designed for 
use only with high-quality tone arms, j 
Respon.se claimed is 20 to 20,000 cps 
with a lateral compliance of 4 X 10"' 
em /dyne and a vertical conipliainee of | 
2.5 X 10 ' cm/dyne. The price is 
about $27. 

Harman-Kardon's new EguFPMiixT 
Line includes: the Trio A-224 stereo 
amplifier witli 12 watts on each chan- 
nel, $90.95; ihc Duet T-224 FM-AM , 
stereo tuner, adaptable for multiplex, 
$114.95; the TX20 Serenade FM-AM 
monophonic tnnei, also adaptable for 
multiplex, §99.95; tlie TP200 Concer- 
to stereo tuner-preamplifier, $189.95; 
the A -250 Eptc stereo amplifier-pre- 
amp with two 25-watt channels, 
$179.95; the T-250 Ode FM-AM 
monophonic tuner, $139.95 without 
cnclosuic; the F-250 Lyric FM timer, 
$119.95 without enclosure; and ihc 
AX20 20-watt monophonic amplifier 
with stereo preamp facilities, §99 95 
without enclosure. 
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Full Frequency 

Feedback 

Amplifiers 

All output tubes in our 
nev/ line operate below 
their raied capacity. For 
example, our 40-watt 
power amplifier uses 
output tubes rated for 
lOO-watt operation. 
These amplifiers incor- 
porate a new concept of 
record equalization. 




AR-430 CONTROL AMPLIFIER 

POWER OUTPUT: 12 woMi, 
FREQUENCY RESPONSE: 20- 
20,000 tyclci, ±1 db. HAR- 
MONIC OlSTORTlONi left than 
1.5%. NOISE lEVEl: 63 db 
down. INPUTS: Mogneric Pho- 
no, Coromic Phono, foPo, Tunef 
ond Aux. OUTPUTS: 8 ohmi. 
LOUDNESS CONTROLi tn-our, 
<onTinuobf1y vcrioblc. TONE 
CONTROIS: 8oti, 15 db droop, 
15 db boott; Treble, 14 db 
droop, 12 db booit. EOUAll- 
ZATlONt RtAA Mog. Phono- 
NARTR Topo Hood. TUBES: One 
7035fl3AX7, one 6AVA, one 
6m, two 6B05/EL84, one 
6CA4/EZ8T. OlMENSIONS: 12" 
W, 5»/i" 0, H. PRICE: 

$59.95* (AudiophiTe N«t). 
Prico ^ncluddi top cover. 



AR-432 CONTROL AMPLIFIER 
POWER OUTPUT: 30 walii. 

Frequency response: 20- 

20.000 cycle* ±.9 db al full 

owiDut. Harmonic distor- 

TlONi 0.7% ai full ouipui. IM 
DISTORTION! Leti thon 1% 

prOOrOni lcv«l. (60:7kc)4 : I ) . 
NOiSE LEVEL: 70 db down. 
INPUTS: Mognetic Phono, Ce- 
tom'u Phono, Tope Hcod, Tuner, 
Tape, Auk. OUTPUTSi Tape, 
AmpliHcr (A, i, 9, 16. ft). 
SPEAKER SELECTOR SWITCH: 
Providei iwiUhing lo one soeok- 
cr, i<>cond ipeokcr, or both. 
LOUDNESS CONTOUR: Two po- 
litioni provide different leveli 
of compentollon in o<cordancc 
with Ftot<hef-Miinion tuive*. 
TONE CONTROLS: Bq« 20 db 
droop, \S db booit; Treble 15 
db droop, 15 db boot). EQUAL- 
tZATIONi Adjuilment of RIAA 
Recording Curve — Thrte iltde 
iwhchci for high frcquonciei 
ond three ilido iwilchet for low 
frequencies BUMBLE FIlTERi 
li effect on all inputi. Hot 3 
potilloni. SCRATCH FILTER: In 




For Full Dolo On Any And 
Alt hemi. See Your Doalor 
Or Wrflo Ui Direct. 



effect on oil inpuli. Hoi 3 pc- 
ifliont. TUBES: one 5V4GA, 
one 6Ue. two 7023fl2AX7. (wo 
7027. DIMENSIONSi UVi" W, 
UI^" 0, XVi" H. PRICE: 
SI 19.95' virhoul lop cov«r 
(Audiaphilo Net), 




AR-431 CONTROL AMPLIFIER 

POWER OUTPUT: 20 wolli. 
FREQUENCY RESPONSE: 20- 
20,000 cydei Hb.9 db ot full 
output. HARMONIC DISTOR- 
TION: Lc»i thon 1% of full 
output. IM DISTORTION: Leu 
thon \% program level. NOlSE 
LEVEL; 65 db down. INPUTS: 
Magnetic Plion'o, Ccromtc Pho- 
no, fopQ Heed, Tuner, Aux. 
OUTPUTS: ToDtf, AmDlifipr (A, 
4, 8. 16, B). SPEAKER SELEC- 
TOR SWITCH: Pfovidoi iwitch- 
tng lo ono spcoker, a lecond 
ipeokcr or both. LOUDNESS 
CONTOURt Tv^o potirToni pro- 
vide two different leve^It of 
eompcniotion in occordoncc 
with Flctchcr-Munton curvet. 
TONE CONTROLS: Boi« 22 db 
droop, 16 db booit; Treble 15 
droop, 16 db boott. EQUALI- 
ZATION: Adjuitmertt of RUA 
Recording Curve — Two ilide 
iwirchci for high frcauencief 
and two ilide swhchci for tow 
frequcnciet. RUMBLE FILTER: 
Two-po«Erion (witch. In effect 
on all inpuK. SCRATCH FILTER: 
Two-potition iwitch. In effect 
on all Inputs. TUBES: one 7025, 
Iwo »2AX7. fojr 8Q5. DIMEN- 
SIONS: 13Vj" W, 9t/j" D, 
4V«" H. PRICE: $99.95' with- 
out top cover {Audlophilc Net). 



AP-437 POWER AMPLIFIER 
POWER OUTPUT: 40 wottt. 
FREQUENCY RESPONSE: 20- 
20,000 eyelet ±.l db ol 40 
woitt: 10-60,000 cydei ±1 db 
ol 40 wottt; 10-100.000 cycles. 
±1 dbat lOwotti. HARMONIC 
DISTORTION: 0.1 Vo mid ire- 
quenctci al wotH. 0.5% 

20-20,000 eyelet ot 40 wati*. 
IM DISTORTION: 0.4% at 40 
wolli. (60:7kcM'1). NOISE 
LEVEL: 90 db down. INPUT: 
One with voriobte input tenti- 
livlly from J fo 10 vorii. CON- 
TROLS: Hum coniiol, boloncing 
control, biat control. OUTPUTS: 
A, 4, 8, 16, B. SPEAKER SE* 
LECTOR SWITCH* Provide* 
twitching for one (pcaker, o 
tecond ipeokcr, or both. TUBES 
two 6SS0, one 12BH7, one 
7025, one 5AR4fC234. DI- 
MENSIONS: lOVi" W. 6V: " 
H, 10" D. PRICE: SUS.QO- 
fAudloohile Net). Price in- 
clude* (OP cov*r. 

•A/f pricei ore Zone t 



"There i5 nothing liner thon a Siromherg-Carlson'' 

STROMBERG-CARLSON 

1419C N. Goodmon Slreel • Rocheiler 3, N. Y. 

Eloctronie and commvnieation prcdvctt for home, /n- $"0 0*0 
dvttry and defer>je: inctoding High fidalit/ ConfoJe;; 
School. Sound, Infercom and f^ub\ic Addro%% Systems. 



Septkmbeii 19S8 



23 




NOW. . . TRANSCRIPTION -TURNTABLE 
PERFORMANCE AT A POPULAR PR.ICE! 

The All-New V-M 'Sfere- O -Mafic ^ 
4-Speed Sfereo Record Changer 

• NEW CONVENIENCE! 

• NEW VERSATILITY! 

• NEW FEATURES' 



Your high-fidelity system begins with your record 
changer. This is the one automatic 4-spGed 
changer that matches all other changers feature 
for feature ayid tlien some! The all-new V-M 
Model 1201 comes wired for stereo with stereo- 
cartridge installed! Complete with dual output 
jacks and stereo/monaural switch. 

SEE IT! COMPARE \J] TEST tT! 
BEFORE YOU BUV ANV RECORD CHANCER — BE SURETO TEST V-M I 
See Your Nesr^st V-M Deater TODAY; 



USIC 



Here's What Makes the 'Sfere-O-MaHc' 
So Completely Dependable s 

RUMBLE: —48 db for 1 20 cycle rumble when tested an 
XLP414 lest record (recorded velocity approximately 
3.4 cm/sec. at 1 ,000 cycles,) 
WOW AND FLUTTER: W RMS 

TURNTABLE: Balanced to ossure constoni speed, Spin-^ 
die bearing oreo centerless ground to reduce frictlonol 
drag. 

MOTOR SPEED; Constant, passive for permanent true 
pitch. 

TONE ARM: Resonance-free. Easily adjustable for any 
cartridge weight. Compensated to eliminate variation 
from bottom-to-top of record stack. Jewel-type apti- 
friction pivot bearings. Stereo cartridge installed. 
TRACKING ANGLE: Variation reduced to a maximum 
of 2" 

AUTOMATIC SHUT- OFF : Unit shuts oflF aulomolically 
ofter last record plays, 

RECORD INTERMIX: Will intermix 10" ond 12" rec- 
ords of some speed* V-M "45" spindle fits easily over 
Tri-O-Malic spindle for 45 rpm records. 
ELECTRICAL SPECIFICATIONS: 110-120V; 60 cycles 
A,C. Special voltages and frequencies upon request. 
ALSO AVAILABLE: Model 1202 with four-pole motor 
and plug-in heod for GE and other magnetic stereo and 
monaural cortridges. All V-M models availoble with 
matching metal base-pan or pre-cut mounting board. 



Model 1201— S 50.00* M&dcl 1202 — S 50.00 'SUghtiy higher in the WeiK 

V-M CORPORATION ♦ BENTON HARB0{1, MICHIGAN ♦ Wor/cT Fomovs for the Finesi in Tape Recorders, Phonographs and Record Chonjcri 
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High FmEmT Maca/ink 



JVotus 




LONDON-Tlic Pirst Pyc-N'ixrt .stereo 
discK are on tlic imirket liere, and also 
a few brands of .stereo playing-equip- 
ment. Pamphonic, working closely 
witJi Pye, have l>r<Higlit out a cheap 
stereo player to liclp put the new discs 
o\er. 1 liked a lot more, on fiist heat- 
ing, one EMI have on the stocks. But 
.^o much of the .stereo playn^g-tacklc 
is in prototype stage, and .so many of 
the discs so far available show teething 
trouhle, that everyone is going slowly. 
Over here, .stereo is .still more talked 
about than experienced. 

The best disc I've heard, b\' a long 
way, is Angel's fortlicomiog Elsa/Or- 
trud scene From Act II of Lnhei^'^rin, 
with Elisabeth Scluvarzkopf in radi- 
ant form, and On ista Lndwig, an c>:- 
traordiiKirily dramatic Ortrud, thor- 
oughly justifying Walter Leggc's high 
belief in her. The conductor is another 
Leggc discov ery» Heinz Wallberg from 
Bremen. The special point about tin's 
recording is d^at the soloists are 'Mo- 
cated"— Elsa on ll^c stage-riglit bab 
cony of the Kemenate, Ortnid grovel- 
ing stage-left— and the orchestra runs 
right across in an tniusual disi>osition. 
Reflecting that at Bayreuth Wagner 
u.sed to divide his cellos and basses 
half on each side of the orchesira, so 
that the .score should rest on a broad- 
based level support. Legge disposed 
the Pliilhaniionia in a similar way. He 
aimed to avoid the "cold nose" effect, 
that little dead patch in the middle^ 
ai^d has certainly succeeded. Also, one 
doesn't get die two-dimen.sion sensa- 
tion of singers and orchestra .strung out 
in a .single plane, as if in a frieze, 
which mai s some opera -in-stereo. 

Carlo Maria Giulini, between his 
magnificent readings of Don Carlosi at 
Coven t Garden J worked with the 
Philharmonia to record Schumann's 
Third Symphony and Manfred, 
Franck's Symphony and Psyche, and a 
collection of Verdi overtures. Italy's 
leading serious conductor seems des- 
tined for very high places. He is mar- 

Coritinued on page 57 
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NEW 

SPEAKER 
SYSTEMS 

Some speakers and 
speaker systems provide 
clean, sharp l^ransients 
of low and low-tow fre- 
quencies. Others ar« 
very linear in response 
at low and low-low fre- 
quencies. On/y the new 
Stromberg-Carison mul- 
tiple speaker systems 
give you hofh. 

Low end frequency 
response extends at 
led$» an octave below 
(haJ heretofore possible. 
The range of our MSS- 
492 system IS 16-22,000 
cps; the range of our 
MSS-491 system is 22- 
1 8,000 cps. 

Speaker system reso- 
nance is lower than the 
unbaffled free air cone 
resonance of the woof- 
ers. Exceptional rran- 
sient response^ linear 
quafity and extroordino- 
ry low frequency re- 
sponse are direcHy re- 
lated to o carefully in- 
tegrated design between 
our woofers and our 
quarter wavelength 
Acoustical Labyrinth*^ 
baffling system. Three- 
way crossover networks 
are included. 




SPEAKER SYSTEM 

12" Sofi SVtver Woofer, 8" 
mi<i-(ongft, iw^ ^'/i" Tw«»t«rf. 
Avalloble in cherry Of wolnut. 
321/," hiflh. 33 Vi" wide, 16y, ' 
doep. PRICE: %U9.9$' (Audio- 
philc NeO. 



For Full Dola On Any And 
All llomi. See Your Deoler 
Or Wriia Ut Dir«<t. 




MSS-491 SPEAKER SYSTEM 
15" Soft Skiver Woofer, 
mld^range. Induction Tweoter. 
Available in mahogany^ wal' 
nvt or Jimed ook. 32 1/4'' high, 
38V." wide, 21" deep. PRICEj 
Mohoflony, $379.9S'; Walnul, 
i3&9.95*i limed 00k, *3a9.«* 
(Audiophfle NoO. 




MSS-461 SPEAKER SYSTEM 

8" mld-ron^o, ^Vl" fwaeter. 
Avoiloble in mohoflony, oak or 
walnuf. 24'/>" hiflh, 19** wtd«, 
10" deep. PRICE: Mohogany, 
$69.95'; Walftur, oak, %7i.95' 
{Audiophilo Noi). 




RW-490 15" Soft Skiver 
Woofer. $99.95* 
(AudloptilU Nell 




RT-477 Induction Twe«t«rt 
$49.95* UudiophiU Nell 



ltW-4e9 13" Soh Skiver 
Woofer, $49,95* 
(AudloptiUe Ned 



RT-476 2y4" Tweeler. 
$9.95* tAudiophtl* Net) 

*AU pncst arm Zcn« I. 



"There is nothing finer than a Stromberg-Carhon" 

STROM BERG -CARLSON 

A DIVISION OF GCHERAL OY HAW ICS CORPORATI 0_^H 

1419C N. Goodman Streel • Rochester 3, N. Y. 



{{ttctronie and communicaHon predvctr for home, 
Wastry ort<A <4e^nio/ Ind 
School Sovndf tnitfCQtr 



S-C 



Wastry on<^ <icf*nicj incliHiing High F/deljfy Con^o/of; ^^0%*" 
om end fiubiic Add feu Systemt. i?^' 
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This is pan of one of the four itstin^ buys fit Umvnsiiy where eaeh speaker that leaves 
ihe factory goes throui^h a series 0/ exacting tests^ Here ire see a Model iii C JS" hway 
J>i0a\^itit beii}g tested for frequfney resfton'se. As the speahcr is *'s\vepC' through tJfe entire 
ficqueney ran):t, its audio output is fed via a soumi hex, microphone and amplifier to the 
osciliosropc u hcrc junrker lines check that it conforms (o laboratory standards within J dO, 





Only property matched speakers . . . matched (o 
produce tlic same ficquency response, tonal balance 
and sound output level throughout their specified 
ranges . . , can achieve true high fidelity stereo. "Mis- 
match," in the all imporiani directional mid and 
treble ranges, can cause an unwanted siiift of 
emphasis from one speaker to another. "Mismatch" 
in timbre or tonal balance becomes especially dis- 
turbing where the voice or instrument actually 
moves from one channel to another . , . as in opera, 
marching bands, or special cfTccts. Also, the har- 
monic relationship between fundamentals and over- 
tones must be reproduced identically so that both 
channels match in tone and timbre. 

That's why engineers advise you to use match- 
speakers or speaker systems for stereo— preferably 
the same models from one manufactmer. But if pro- 
duction standards change, if tiglu quality checks 
arcn*t maintained, even speakers in the same produc- 
tion run, iviih ideniical model numbers, may be mis- 
ma tcl\cd. No problem w lih monaurak Bad for stereo. 
But a risk you need never take iviih University! 



PERFECT 

FOR MONAURAL..;. 
PERFECTLY MATCHED 
FOR STEREO ... 

there's a tJnIverslty 
speakef or system to 
meet you/ space or 
budget requirements/ 



Every Vmversiiy speaker or system matches the 
jrequency response and so7ind output level of 
any other of the same model xvithin 1 db. 

If you now have a University speaker, you are 

indeed fortunate, because yon can go to any Uni- 
versity dealer anywhere and get a speaker that 
matches perfectly for stereo. 

If you are planning stereo from scratch* or 

starting ^^'ith monaural for later conversion, Univer- 
sity's famous P*S-E (progiessivc speaker expansion) 
plan gives you complete loudspeaker planning flexi- 
bility. Start with any two wide-range speakers to fit 
your budget . . . simply add complementary speakers 
whenever you wish to achieve your ultimate aspira- 
tions. \^'hatcver your choice, you can be assured of 
perfect stereo performance, 

1 . .THAT'S WHY UNIVERSITY 
IS THE SAFEST, MOST LOGICAL 
CHOICE FOR STEREO! 



•-■1^1 Ml 
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For FREE IJTF.RATVRE on all Utyiversily Apenhers, sf>eah£r system enrlostires and htts~phts the fiiJt 
P'S'E slory^ivrite Desk P-6, Vnivcrsiiy Loudsfwak^rs, Inc., SO South Kensico Avenue, White Plains, N. 
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NOTES FROM ABROAD 

Continued from page 25 

vcloiis to watcli in action, his whole 
body iin instmnicnl of comniuniciUion, 
icfffoHng a keen, probing, and yenoi- 
ous- intellect, Der Fyeischiitz is prob- 
ably his next Coven t Gaickii a.^sign- 
mcnt. 

Anj;cl Plans- After the Birgit Nils- 
son t'aiiCiuUa foreshadowed in *'Music 
Maketi>" (cast comi^leted by Leggc's 
new Brazilian tetior Joao Gibin, Cobbi, 
conductor Lovm \'on Matalic), js to 
Come an EU.sir d'Amore with Rosanna 
Carleri (not Calhus!), Lnigi Alva, Bo- 
Jando Panerai as lklc<)re, and Gobbi 
in the biWlo role; conductor, Scrafin. 
After its Lucerne Festival concerts the 
Pliilharnioniu movers to Vienna to join 
with the Gcsellscliaft dcr Vlii.sik- 
fvcmidc Chorus in a Kavajan-condnct- 
cd .V/mr/ SolemnL- (.soloists Schwarz- 
kopf, Liulwig, Gedda, and Zaccaria). 
Klenipercr's schedule includes Mah- 
ler's Tour til, Bruckner's Seventh, 
Haydn's Clock, all the Mid^inumer 
Slight's Dream music, some liichard 
Strauss, and some orchestral Wagner. 
I'hen— in May— the St. Matihetc Pas- 
sion ^ with Kischer-Dicskan, Peter 
Pears (Evangelist), Gedda (tenor 
arias), Schwarzkopf, and Marfa Hofi- 
gen. And then (perhaps conlrover- 
sially) a Vcrkauffe Braui^ with 
Schwarzkopf and Gedda, Budolf 
Chrisl, Otto Edelmann. Walter Berry; 
conductor Von Matatic. The Bartered 
Bride in German? The cast should 
justify it. 

Pimnotypes Revived? Soon after the 
war Ronald Philips— whose Collectors* 
Corner in London is known to all seri- 
o\is d i scop hilos— was in Naples, and I 
there acquired the riglits of the Pho- I 
notype De Lucia masters. (Phonotype 
was a company formed about 1915, j 
wlncli recorded Fernando de Lucia, 
one of the most fascinating and indi- 
vidual singers who ever lived, in just 
about all the available tenor reper- 
tory.) Unlabeled aud imsortcd, the 
masters la\' about in stacks, and tl^e 
little descendant company in the prcju- 
isca, which makes Neapolitan pops for 
local distribution, did not have the fa- 
cilities for bringing order to the con- 
fusion. One day, wlien Board of Trade 
and currency ctmtiols permit, Mr, 
Philips hopes to be able to discover tlie 
lull extent of his treasure., and reissue 
it for the world to enjoy. Meanwhile 
he has registered a new company, 
Olympus Records, wluch I)egins short- 
ly with a valuable scries of vocal re- 
issues on EP. Andrew Pouter 
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AUDIOPHILE 
TURNTABLE: 

Thfi li rhe tirtt lorntobic with 
doubtcacling dvof »usp*n- 
iian< combined with «latH« 
b«ft driv* and conlinuauily 
variable torque drivo. 

Thote ipecificotl&ni ihown bo* 
Iaw ore thos£ of o St^ombcrg- 
Corlion turntoble machined lo 
th« wortt lolerancei pottfble 
under monufoctufing conditionf. 
We wIN guarantee- all delivered 
tufnfablef to exceed Ihcio ipeci- 
ficolionf . 



SPECIFICATIONS: 
NOISE LEVEL: 55 db down. 
WOW. le« Ihon 0.35Vfl peak 
I0.ia% RMS). FLUTTER: O.T/s 
peak (0,01 Vo RMS], SPEEDSi 
Conhnuouily voridbic fron^ 14 
to 80 RPM^ ouorantccd to b<^ 
completely eomtont at ony »et- 
ting. STROB0SCO=IC WINDOW 
PILOT LIOHTt Visuot guide lo 
accurote loccd. DOUBLE SUS* 
PENSION SYSTEM: Turntohlc 
ond arm oro luspended obove 
mounting pfolc^ nolor beneath 
for comploie iiololion. HUM 
FtELD: Motor ii iiolotod from 
magnetic Coftrld^c hum Held. 
BELT DRIVE: Elauic belt drive 
prevonh rumble tronimittion. 
MOTOR: Four-pole. DR|VE( 
Cone drive on idlor whoeli tcp> 
oratci comp'elo'y In "off" po^ 
lition. Driving preiiurc: from 
torque of drive cone. 45 PPM 
CUTOUT: No monipulotion noc- 
elior/ for 45 RPM fccordi. 
DECK: Provided with legt for 
operotfon without baic. FIN- 
ISH: Morocco red, olumTnvni 
irim. PRICE: S9^.9J' {Audio- 
phlle Nft), 



See your deaUr or writ« lo 
us For full dato on our com* 
ptctc new line of amplifi^ri, 
ipeokerc, ipeaker lyftcmi^ en* 
cloiuiei ond program tourcci. 



RA-498 TONE ARM: 
Extremely lov r*<onarce. Vorf- 
oble pilch eccentric for porfect 
motl centering. Weight colibra* 
Ifon efiminalei naed to weigh 
lore arm. Four leodt for ttereo 
— clip-In cartridge plato, Avoil* 
obFe lOQorolcty. PRICE: $34.95* 
{Audiophilc Net). 



PR-4a8 AUTOSPEED 
CHANGER: 

Performonce matchei or ox- 
ccedt the finotl. It ii the only 
chonger that Connor doma9e 
record jurfoccf. 

SPECIFICATIONS: 
AUTOSPEED: Aulomoticolly 
Chonget fpccdf ond intermlyoi 
rucerds for 33 ond 45 RPM with 
ttylirt at microOroove position, 
without rogord lo sequence. 
Operates at 7ft RPM ovtomoti* 
colly with iiylui In 79 pMilian. 
BALANCED ARM: The ftylui 
prctture U voriablc to lets Ihon 
one grorrt, leti thon any other 
Changer. CHANGE CYCLE STOP: 
Five 'Second chongo Cycle. 
ACOUSTICALLY ISOLATED 
TONE ARM; I rouble free — the 
Jone orm con be handled ol 
ony lime wllhoul damage or 
dltlocotlon. IDLER WHEEL DIS- 
ENGAGE. FOUR SPEED AUTO' 
MATIC AND MANUAL OPERA' 
TION. MUTING SWITCH AND 
FOUR. POLE MOTOR. DIMEN- 
SIONS: U'/," wide. 13" deep, 
3" below and 5" aboire mount' 
ing boord. MODEL PR-488 D$i 
GE VRl I Diomond/Sopphire 
Cortrldge, 584. 95V MODEL 
PR-488 SS: GE VRIt Dual Sop. 
phirc Cortridge, S74.95. (Pricoc 
AudTophilc Net.) 




SR-440 AM-FM TUNER: 
TUNING RANGEt FM-88 lo lOft 
MC; AM- 540 to UOO ke. IF 
BAND WiDTHt FMOOO ke. AM- 
15 tec, biood pofirion. 8l(C 
ihotp potTtlon. FREQUENCY 
RESPONSE: FM-20 lo 20,000 
<yclei. AMOO fa 7,000 eyelet 
broad poiilion. SENSITIVITY: 
On 77 ohm matched ontenno 
input, 0.9 uv for 30 db quiet- 
ing. On 300 ohm ontenna in- 
put, 1.8 uv for 30 db quieting. 
AUDIO OUTPUT: Controlled by 
funer volume control, Low im- 
pedance colhode follower out- 
put. TUNING STABILITY; Im- 
proved tcmperoture compcn- 
loicd circuits prevent Otcitlo* 
tor drift on both AM ond FM. 
OSCILLATOR SHIELDING: 
Meeti FCC and EIA Speclflco' 
tioni for minimum radiation. 
ANTENNA CONNECTORSt FM- 
tcrminali (or 300 ohm Inputs 
AM terminoli for high imped- 
ance onlcnna. Combined AM^ 
FM ontenno on tingle di-polo 
connecflon. CONTROLS: AM- 
FM selector iwrt^h, AFC iwilch. 
Local -diitont iwltch for both 
AM ond FM. Brood>iHarp iwilch 
for AM. Tuning ord so'i con- 
troU. TUaESi three iBA6, orti 
6BE4, on« 6B07A, ono 6BZ7, 
two 6A15. one 1^AU7, on« 
4FG6rEM84, one 6X4. DlMEN- 
SIONSi 13t/," W, 4Vi" H, 
9%" O. PRICEi $159.95* (Au- 
dtophlle Net) without top cover. 

*AM pn'cef ore Zone \. 



"T/iere h nothing fmer ihan a Siromberg-Carison^' 

STROMBERG-CARLSON 

A OIV»$IOH OF GENERAL OVNAUtCS CORP O R A T I 6 H 

1419C N. Goodman Street • RocUesfer 3, N. Y. 

EleCtronie and fom muni cot ion pi'odacti 9of hprne^ rn< 
dostrf ond d^fcntat lfiCiodin$ Hi^h fidaUiy COfUaioj; . iiTX 
Schoa}^ Sound, l/tfe/com ond Pobtit Addraii Syst^ttM. '7^" 
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Cherished moments last through the years 
when you record on tapes o1 Du Pont "Mylar"® 




Your cherished "family albums'* and favorite performances of classical 
music and jazz sound vibrant and new through the years on trouble- 
free tapes of Du Pont "Mylar"* polyester film. 

Here's why: Tapes of "Mylar** can not dry out or become brittle 
with age . . , offer an extra safety margin against stretching , . , are 
unaffected by changes in temperature and humidity. What's more> 
you get 50% or more longer playing time plus superior performance. 
So next time you buy, be sure to ask your dealer for a reel of your 
favorite brand of tape — make it two reels — made of "Mylar", 

"Dji PoTr/ widMM/rttf/iircj **M)}\i\f'\ not finished Tna{i»€tie record in ff iapc, 'M/ylar** is a rrgistcrcd 

IriuUmark for Du Pout's brand of poli/tsUr film. 



LASTING FIDELITY. Test on oscilloscope shows that 
even after years of playing, tape of Mylar" haa no 
flattened-out sounds . , , retains its flawless iidelily. 



JUPOBJ 

E^tJer Thing I for Belfer liv(ng...(fLxi,'5/) OenuVry 



DU PONT 



NkYLAti 



FOR THE BEST IN TAPE, LQOK FOR THE NAME "MYLAR" ON THE BOX 
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Music iiiul Western Man. For oiicc, so 
ambition;; a title is no mi,snoniei'. This 
)eniarkal:>ly concise yet compiehen- 
i>\vc "exploration of Western civili'/a- 
tion throtijili one of its aspects— mu- 
sic" imprexses me as the best medium- 
si/ed (352 pages) onc-voliiine over- 
all history' Tve ever encountered: an 
ideal one. indeed, for discopliile.s 
wliosc active listening experience lias* 
onlstripped tlieir acquisition of baek- 
i^ronnd information. One of the work's 
prime virtues' is that iti' forty-nine 
chapters were first prepared for oral 
delivery (in a Canadian Broadcast- 
in Corporation series) and hence are 
written with uncxvnmon straightfor- 
wardness ftnd point. Another is that 
the text is direct ly keyed to iipccific 
mnsical examples— actually performed 
in the orii;inal hrtiadeasts. here cited 
(along with recommended lists for 
further listening and reading) in both 
Americati and British LPs. The tliird 
and most vital one is that the editor, 
Peter Car vie. has chosen his American 
and Britissh contributors with unerring 
skill. Each of these authorities has 
sneeceded in producing a Uicid survey 
of his specialised subject not only 
snperl>ly illuminating in itself, but ad- 
miral)l>' coordinated in the whole n^i- 
saic. The American contributors in- 
clude Willi Apcl, Aaron Copland, 
Alfred rrankenstcin, Karl Ceiringer, 
H. Wiley Mitchcock, Paul Henry 
Lang, and Cu stave Ueesc; tlic British 
inchide A, K, Holland, Arthur Hutch- 
in gs, Anthony Lewis, William Mann, 
Wilfred Mellers (whose teruunal es- 
says on "Music and Society*' are the 
high lighls of the whole eolleelion), 
Alec Robertson, Lionel Salter. Denis 
Stevens, Eg{)n Wellesz, and J. A. 
Westrup-a galaxy of stars all at tlieir 
zenith here (Philosophical Library, 
§7.50). 

European Afusic in the Twentieth 
Century, edited by Howard Hartog, is 
only ton typical of common faults of 
critical symposia— inconsistencies and 
lack of focus. Some of the pax>ers deal 
with outstanding individuals (Bartok, 
Berg, Hiodemith, Schoenberg, Stra- 
vinsky, Webern, and the little-known 
Greek composer, the late Nikos Skal- 
kottas)j eiglit others with contempo- 
rary national schools. The approaches 
vary widely, from painfully detailed 
analysis through descriptive annota- 
tion to mere name citation and general 
stylistic identification. NevcrlJieless, 

Contimfed on next page 
S^PTEMJiKU 195S 
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STROMBERG-CARLSON 
ACOUSTICAL LABYRINTH^ 
BAFFLING SYSTEM 



FURNITURE 

STYLED 

ENCLOSURES 

Our new line of speak- 
er enclo$ures combines 
full quarter wovelength 
labyrinth path . . . styl- 
ing so artful that it har- 
monizes with any room 
setting. 




RH-417 

SPEAKER ENCLOSURE: 

Che/ry o/ wolrut. Will houi<i 
one 12" or one 15" cookIoI 
ipeaV«r; or rwo 12" woofort 
and ^wo twcotort; or on£ 12" 
woofer, one 8" mid-(ongc ond 
Iwo Iwccterf. 32Vi" high, 
33 V4" wirfo, I6V4" d««P. 
PRrCfi S129.95* (Audtophile 
Net). 




RH-4iaC 

EQUIPMENT CABINET: 

Provtdei ipa<« (or ony tombiro*- 
ricn of compononti, plu« <liarg- 
cr or rurn(oblo and r«cord ilor* 
flQc ipato. 33V4" high. 33%'* 
wide. 14%" deep. Cherry, 
PRlCEi ^129.92< (Audiophile 
Net). 




RH-413 12" 
SPEAKER ENCLOSURE: 
Contomporory ifyllnQ in wolnul 
or Hmed ooV. 33" high, 
wido, ie»/i" deop. PRICEi 
$89.^5- (Audiophi)e Net). 



RH-416 

SPEAKER ENCLOSURE: 

Conloinporary siyHng in mo> 
hagony, limed 00k 0/ wolnut> 
Will houie one U" cooi^iol 
ipeotcdf; or o 15" woofer, 12" 
or fi" mld-ronQo ond two tweot* 
en. 331/4" high, 38 V>" wide, 
21" deep. PRICE1 Mohogony. 
$ 1 29-9 J*; limed Ook, 
$139.95', Wotnul, $139.95* 
(Audiophile Net). 




See your doafer or write I0 
us for full doia on our com- 
plete new Ifne of ompllflorf, 
tPeokers, ipcakor «yftom»( en> 
<loijjrei ond pro9ram sourcei. 



RH-412 12" 
SPEAKER ENCLOSURE: 

TrodiKonol ilyling in therry or 
wolnur. 33" high, 20%" wido« 
I ay/' deep. PRICE: $89.95' 
(AudioDhile Nol). 




*A/I pricex are Zone I, 



"There h nothing finer ihan a Sfromberg-CarUan'^ 

STROM BERG - CARLSON 



A DIVISION OF GENERAL DYNAMICS CORPORA! t'ON 
1419C N. Goodman Street ♦ Rochciter 3, N, Y. 

GO 



f/ectronfc ond commut\icaiton praducu tor homo, m- 
duttff ond dcfeni*; inc^udfn? Higfj fidmUly Conioier.- 
School, Sound, Intercom and Fvblie Addtmts Sytttms. 
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DUCTED 



PORT' 

Speaker 




Enclosures 




STEREO 



for moderate 
cost 

Amazing bass response 
in small size . . . 
you*ve got to hear it 
to believe it. 



DCB 

Takes 12" or 8' Speaker 
and tweeter. Only $22.50 
Corner effect enhances 
tone. Suitable for floor or 
wall. 



TSE-1 

New bookshelf model (or 
use vertically on floor). 
Only 116.50. Takes 8^ 
speaker and tweeter. 2165 
cu. in. vol. 

Ask your distributor or 
write for FREE catalog. 




npftODUCTS COMPANY 




AD-1 



Takes 12" or 8' speaker 
and tweeter. Tremendous 
value at only $24. D5. Ex- 
ceptionally durable, heavy 
ribbed fabric. 



DSE-S 

Takes 12' or 8" speaker 
and tweeter. Only $32.50 
in kit or $44.50 factory 
built. Beautiful Panelyte 
top. 

Pnces are Net; blonde 
or mahogany, same price 




DEPT. M.^ENOAy ILLINOIS 



I BOOKS IN REVIEW 

Conimicd from preceding pafie 

the collection docs ofTev some liclpful 
j itifoiiiialidn on tlic activities of the 
yonngei fipvncs in Czech, English, 
Ccrniinv Italian. Polish. Scandinavian. 
Soviet Unioiu and Swiss music; and it 
provides an exceptionally peneti iitinc^ 
study of modern French music from 
Debussy to Messiaen and his pupils 
by David Drew, whose brilliant wrir- 
int^ and nncompromisint( critical 
standards put to shame tlie preteiv 
tionsness and parochialLsni of his edi- 
tor and present colleagues (Pracgev. 
$7.50). 

The Collector j; Bach and The Collcc- 
tors Jazz. The first two releases in a 
new "Ke\'.stonc Books in Music'* pa- 
perback scries are a revision of N^itJian 
Broder*s Bach discography, \vliich 
originally appeared in tluee install- 
ments in tliis journal and now is pref- 
aced by an eight-page biograpliical 
sketch; and a first \'olumc, "Tradition- 
al and Swing/* of John S. \\'ilson*s 
ja/z discographics (also originally 
published in these pages) here ar- 
ranged alphabetically by performers 
and prefaced by a 21 -page essay on 
jazz backgroimds (Lippincott "Key- 
stone" ]iaperbacks: Broder's Badi, 
5iL25; Wilson's Jazz, $1.45), 

Where the Word Ends is a singularK' 
inept choice of title for the first biog- 
raphy of Louis Moreau Goltsclialk 
since the insuflerably plush Life ami 
Letters by "Octnvia Hensel" of )S70. 
While no music lover can gainsay the 
truth of the arresting Nfelville epi- 
graph ("Where the deepest word 
ends, tlicre music begins with its 
supersensuous and all-confounding 
intimations"), Vernon Loggins* work 
not only is endlessly wordy, but fails 
to persuade its readers to bear tlic 
extraordinary pianist-composer's mu- 
sic speak for itself. How ever, it does 
describe Gottschalk's New Orleans 
backgrounds and gaudy careers (both 
in France and Civil-W'ar America) in 
extensive and solidly docmucnted de- 
tail. The revelatory study of this first 
.sensat[(mall\' successful American \ 
tuoso who was first in our country to 
write serious nuisie of aufhentically 
native savor remains to be written— as 
dors the truly enlightening analysi,vc of 
his t] agic failure to fulfill the illimitahle 
promise of his youth. But at least writ- 
ers to come will be heavily indebted 
to Loggins for liis painstaking accmuu- 
lation of the raw historical and bio- 
graphical matenals (Louisiana State 
University Press, $3.95). 

Contiuued on page 32 
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Vn Ivor sal 

Studios , . J 



all recording and duplicating 
is on Audiotape and Audlodlscs 




IT'S 



Pat Boone, Nat "King" Cole, Gale Storm, Patti Page, 
Burl Ives and many» many other stars have 
produced some of their top hit records 
in the ultra modern studios of Universal 
Recording Corp. in Chicago. Eleven years ago 
Universal started with little more than an idea. 
Today, it has 900 active recording accounts 
for which it records and duplicates tapes, makes 
masterdiscs, produces commercialsand soundtracks. 

At Universal, Audiotape and Audiodiscs are used 
exclusively in all recording work' Why? In the first 
place. Universal has complete confidence in 
Audiotape's consistent standard of quality. As 
President Bill Putnam (left) puts it, "It's pretty 
disconcerting to run a whoie recording or "take" 
and then find that the tape didn't do a quality job 
. . . that doesn't happen with Audiotape. Then, too, 
we're impressed with the original research Audio is, 
responsible for in this field. We're particularly 
interested in the work on the reduction of print- 
through which resulted in the new Master Audiotape." 

Universal is just one of the hundreds of 
professional recording studios which rely on 
Audiotape for the finest sound reproduction. 

The complete line of professional quality 
Audiotape offers a base material and thickness 
to meet every recording need. And no matter 
which type you select, you can be sure you're 
getting the very finest tape that can be produced. 
There's a complete range of reel sizes and 
types, too, including the easy-threading 
C Slot reel for all 5 and 7-inch Audiotapes. 
Why settle for fess, when professional-quality 
Audiotape costs no more? 




AUDIO DEVICES, INC., 444 Madison Ave.. N.Y.22, N. Y. 

In Hollywood: MO N. Fairfax Av*. • In Chicago: 542a Milwaukee Ave, 
Export Dept.: 13 East 40lh St, N. Y.. 16 • Cables "ARLAB" 
Rectifier Division: 620 E. Dyer R<J., Santa Ana, Calif. 
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GOODMANS 




BOOKS IN REVIEW 

Continued from page 30 

Opera Tlienics and Plots. The latest 
addition to the endless .series of opera 
guides piesenls routine plot sum- 
mai ies of tliirty-t\vo of the best -known 
standard works (from Aula to Die 
Ziiuberflote), by Rudolph Fellnei. Yet 
the work is inealculably inore useful 
than most of its kind, sinee FeUnei 
allots a good half of his 354 pages to 
the ma tie ilUistrations keyed to eaeh 
aria and ensemble or orelieshal num- 
her mentioned in the text and for the 
most part conveniently printed on 
pages direetly facing the verbal de- 
scriptions and readily located individ- 
ually by reference to an eight-page 
aria- and scene-title index (Simon ^* 
Schuster, $5,95). 

Vivaldi: Genius of the Baroque. Even 
the greatest of Vivaldi authorities. 
Marc Pincherle. has been able to un- 
cover only the fleshless skeleton of the 
"Red Priest V career and personality; 
but what lie has done— and done su- 
perbly—is to provide brillianl insight 
into the composer*s musical aims and 
achieveinents, including the still far- 
toO'little-known operatic and church 
works. Not to be confused with Pin- 
ch eric's as yet untranslated scholarly 
treatise* Anionio Viutldi et la tntiaique 
imirumentalcy of 1948, the j)resent 
work (originally published in French 
in 1955, here admirably translated by 
Christopher Hatch) is a "popular" one 
in the best sense of that term, fr is 
specifically directed to non specialist 
readers and should be welcomed in 
particular by those record Collectors 
wlu> have eneoiuaged the current re- 
nascence of Vivaldi's incomparable 
concerto repertory (Norton, $4.05). 

Igor Stravinsky: An Autobiography. 

To anyone who knows the CJnonicIc 
of 7JUJ Life in its long-out-of-print 
anonymous English translation of 
1936 (or. of course, in the original 
French ecbtion of 1935), it is enough 
merely to annoimce that a brand-new 
publishing house has at last shamed 
establislied firms by making a badly 
needed reprint available. For those 
who ha\T never read what must l)e at 
once the dullest possible account of 
Stravinsky's life and the source of the 
most penetrating iUumination on liis 
works and musical aesthetics (inchid- 
ing also recent compositions, whose 
rationale is prophetically implied 
here), it must be enthusiastically rec- 
ommended with— perhaps even above 
—the Vintage paperback reprint of his 
lectures on The Poetics of Mu.sic. 
(M. & J. Steuer, $4.50). 

R, D. Dahhi^ll 
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stereo 
tape deck kit 



HEATHKIT 
MODEL TR-10 



*143 



95 



Enjoy Ihe wonder ot Slereoohonic sound in 
your owri homs! Precision ergineered for fine per- 
formance, this !ape deck provides monaural-record /pfay- 
back and stereo playback. Tape mechanism is supplied complete. You build only the 
preami^llfier. Features include two printed circuit boards— lov.- noise EF 36 lubes in 
inpul slaoos— mic and hi-fevel inputs— push-pull bias-erase oscillator for lowest noise 
level— two cathode foilov/er outputs, one for each stereo channel— output switch for 
Instantaneous monitoring from tape while recording. VU meter and pause control for 
editing. Tape speeds S/^ and 7}4 IPS. Frequency response ±2 db '10-12,000 CPS at I'A 
IPS. Wow and tlutier less than Sicinal-to- noise 55dbat less than i% total harmonic 
dlstorlion. NARTB playback equalization. Make your own hioh quality recordings tor 
many pleasant listening hours. 



stereo equipment 
cabinet kit 

CENTER SECTION MODEL SE-1 
SPEAKER WJNG MODEL SC-1L or R *39^^ 

Beautifully desioned, this stereo eouipmenl cabinet has 
ample room provided for an AM-FM tuner— lape deck 
— pneanipllfier — amplifiers — record chancer — rec* 
ord storaoe and speakers. Constructed of solid- 
core Philippine mahooany or select birch plywood, 
beautifully grained. Top has shaped edoe and slldino 
top panel. Sliding dcors for front access. Mountinu 
panels are supplied cut to fit Heathkit units with extra 
blank panels for mountino your own eciuipment. Easy- 
to assemble. all parts are precut and predrilled. In- 
cludes all hardware, glue, legs, etc. and detailed in- 
struction manuaL Speaker wincjs and center unit can 
be purchased separately if desired. Overall dimensions 
with winos 82* W. x 37' H. x 20" 0. Send for free details. 




DELUXE AM-FM 
TUNER KIT 



HEATHKIT 
MODEL PT-1 



Here is a deluxe combination 
AM-FM tuner v/ith all the ad- 
vanced desion features required 
by the critical listener. Ideal lor 
stereo applications since AM 
and FM circuits are separate and 
individually tuned. The 16-tube 
tuner uses three circuit boards 
for easy assembly. Prewired and 
prealigned FM front end. AFC 
with on/off switch— flywheel 
lunino and tuning meter. 




STEREO PRE- 
AMPLIFIER KIT 



HEATHKIT 
MODEL SP-2 



s56 



95 



This uniQue two-channel con- 
trot center provides alt controls 
necessary in stereo applications. 
Building block design lets you 
buy basic sinflte channel now 
and add second snap-in channel 
later for stereo without rewirino. 
12 inputs each with level con- 
trot— NARTB tape eoualization 
—6 dual concentric contrcis in- 
cluding loudness controls- 
built-in power supply. 




55 WATT HI-FI 
AMPLIFIER KIT 



HEATHKIT 
MODEL W-7M 



First time ever offered— a 55- 
watt basic hi-fi amplifier for 51 
per watt. Features EL'34 push- 
pull output tubes. FrequeiCy re- 
sponse 20 CPS to 20 KC with 
less than 2% harmonic distor- 
tion at full output throughout this 
ranoe. Input level control and 
"on-off" switch provided on 
front Panel. Unity or maximum 
damping factors for all 4, B or 16 
ohm speakers. 




12 WATT HI-FI 
AMPLIFIER KIT 



HEATHKIT 
MODEL UA-1 



Ideal for stereo apptications, this 
12- watt power package repre- 
sents an outstandinc dollar 
value. Uses 6B05/EL84 push- 
pull output tubes. Less than 2% 
total harmonic distortion 
throughout the entire audio 
range (20 to 20.000 CPS) a! full 
12'watt output. Designed for use 
with preamplifier models WA- 
P2 or SP-1. Taps for 4, 6 and 16 
ohm speakers. 



For complete information on above kits — Send for FREE FLYER, 



HEATH COMPANY * ^ 3ub3ldlary|j>^aystrorhr4nc. • BenlorY Harbor 8, MiCh. 



SEPTEMBEh 1958 
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easy-to-build 


— ] 














HEATH Kl 








high quality 









Look . . hov^ simply you can 
assemble your very own high fidelity 
system! Fun-Billed hours of shared 
pleasure, and an everlasting sense 
of personal accomplishment are 
just a few of tl^.e rewards. Healhkits 
cost you only HALF as much as 
ordinary equipment and the quality 
is unexcelled. Let us show you 
how easy it really is! , . * 



D? INS) 10 cround ku« Dll {NS). Cut (he 
M Ihil Ihcy art jiift lonf c nc^u^h ro 
meh inddrcAxlhc rotulcnt^r clone lo chai' 

t > COTtntct 1 470 Kn miJitor fy^llour-vlolM. 
yellow^ (row lockat B7 (5) ai \o PlB tKS). ^ 
Mount la cloic lo Lhc sOcket u pofiJlblc, 






Step-hy-Step 
Assembly 
Instructions . 

Read the step . . . 
porfo-m the operation 
, . . and check it oif— 
it's just IhM simple! 
These platnly-wordeti, 
easv-:0'toI(Ov^ steps 
cover every assembly 
operation. 



Easy-to-follow 
Pictorial 
Diagrams . . . 

Deiai Gd plc*orial 
diafjrams in your Henlhliit 
conslructton nianual 
Show where each and 
evory .vire at^d part is 
lo placed. 



Learn -by -doing 
Experience 
For All Ages . , i 
Kit construclior. Is not 
only ii.in— but M is 
GducolionnI tool You 
learn about radio, 
efeclronlc parts and 
circuiis as you build 
your c^vn Gquiprnont. 



Top Quality 
Name-Brand 
Components 
Used in All Kits , 

Electronic cornponents 
used in Hea{hkits como 
from vwG It- known manu- 
facturers wilh established 
repute tions. Your 
assurance of lono life 
and trDublc free service. 



HEATHKIT 

bookshelf 12- watt 
amplifier kit 



MODEL EA-2 



$27^5 



There are many reasons \vhy this attractive amplifier is a tre- 
mendous dollar value. You 06l many extras not expecied at this 
price \e-J<5\. Rich, full ranoe. hiQh fidelity sound reproduction 
wilti lov." distortion and noise - . . plus "modern " stylinQ. mak- 
ino it Suitabte for use in ihe open, on n bookcase, or end table. 
Look at thd features offered by the modol GA.5: full range fro- 
fluency response (20— 2D.000 CPS ± 1 dh) wi;h less than t% 
dislorticn over this range at full 12 watt output— its own built-in 
preamplilier wilh provision for three separate inputs, mao 
pi^ono, crystal phono, and luner— RIAA equalization— separate 
bass and treble tone controls— special hum control— and it s 
easv-tooulld. Complete inslructions and pictorial dinorams 
show w»»ere every part goes. Cabinet shell has smooth realher 
texture in black with inlaid gold design. Front panel features 
brushed odd trim and Duff knobs with gold irserls. For a real 
sound thrill the EA-2 v/iff more than meet your expeclatlons. 
Shpo. Wt. 15 lbs- 



TIME PAYMENTS AVAILABLE 
ON ALL HEATHKITS 
WRITE FOR FULL DETAILS 



IIicM FiDnrnTY Maoazim^ 
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qhairside enclosure kit 

gV r W^f ^^'^ beautiful equipment enclosure wiJl 
^ ^ make your hi-fi system as attractive as any 

factory-built professionaffy-finished unit. Smartly designed for maxi- 
mum flexibility and compactness consistent with attractive appear- 
ance, this enclosure is intended to house the AM and FM tuners 
(BC-IA and FM-3A) and the WA-P2 preamplifier, along with the 
majority of record changers, which will fit in the space provided. 
Adequate space is also provided for any of Ihe Heathkit amplifiers 
designed to operate vyith the WA-P2. During construction the tilt*out 
shelf and lift-top lid can be installed on either right or left side as de- 
sired. Cabinet is constructed of sturdy, veneer-surfaced furniture- 
grade plywood X* and y/ thick. All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany,,, 
traditional in mahogany only. Beautiful hardv/are supplied to match 
each style. Dimensions are 18" W x 24' H x 35>J' D. Shpg. Wt. 46 lbs. 




CE-1T Mahooany 
TRAOrriONAL 



$ 



43 



95 

each 




HEATHKIT 



high fidelity FM tuner kit 

For noise and static free sound reception, this FM tuner is your least 
expensive source of high fidelity malenal- Efficient circuit design 
features stablized oscillaior circuit to eliminate drift after warm-up 
-and broadband IF circuits assure full fidelity with high sensilivity. All 
tunable components are prealioned so it is ready for operation as soon 
as construction is completed. The edge-illuminated slide rule dial Is 
clearly numbered for c-asy tuning. Covers complete FM band from 
88 to 108 mc. Shpg. Wt. 8 lbs. 

MODEL FM-3A $25.95 (with cabinet) 




HEATHKIT 



broadband AlVT tuner kit 

This tuner differs from an ordinary AM radio in that it has been de- 
signed especially for hiah lidetity. A special detector is incorporated 
and the IF circuils are "broadbanded" for low signal distortion. Sen- 
sitivity and selectivity are excellent and oulet performance is assured 
by a high aignal-to-noisc ratio. All tunable components are prealigned 
before shipment. Incorporates automaltc volume control, two outnuts. 
and two antenna inputs. An odgc-lighted glass slide rule dial allows 
easy tuning. Your "best buy" in an AM tuner. Shpg. Wt. 9 lbs. 

MODEL BC-IA S25,95 (with cabinet) 



HEATHKIT 




ptoneer tn 
"do-it-yourself** 



master control preamplifier kit 

Designed as Ihe "master control" for use with any of the Heafhkif 
Williamson-type amplifiers, the WA-P2 provides the necessary compen- 
salion. tone, and volume controls io properly amplify and condition a 
signal before sending it to the amplifier. Extended frequency response of 
=fe db from 15 to 35.000 CPS will do full justice to the finest program 
material. Features equalization for LP. RIAA. A£S. and early 78 records. 
Five switch-selected inputs with separate level controls. Separate bass 
and treble controls, and volume control on front panel. Very attractively 
styled, and an exceptional dollar value. Shpg. Wt. 7 lbs, 

MODEL WA-P2 S19.75 (with cabinet) 



bsldtary of Daystrom, he* 



COiyi^ANV • BENTON HARBOR 8, MICHIGAK 
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^ HEATHKIT 25 -WATT 

MODEL W-5M _ , _ ^, _ _ , ^ 

^59^^ fidelity 

To provide you wilh an ampjifier of top-flight performance, 
yet at the lowest possible cost. Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W*5M. As a critical listener you v^ill thrill 
to the near- distortionless reproduction from one of the 
most outstanding high fidelity amplifiers available today. 
The high peak-power handling capabilities of the W-5M 
guarantee you faithful reproduction with any high fidelity 
system. The W-5M is a must if you desire quality plus 
economy! Note: Heath kit WA-P2 preamplifier recom- 
mended. Shpg. Wt. 31 lbs. 




HEATHKIT 70-WATT 



MODEL W-6M 



amplifier kits ^j^qqqs 

For an amplifier of increased power to keep pace with the 
growing capacities of your high fidelity system. Healh 
provides you with the Healhkit W-6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the concert hall itself, 
Heath brings to you an amplifier capable of supplying 
plenty of reserve power without distortion. If you are look- 
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W-6M is for you! 
Note: Heathkit model WA-P2 preamplifier recommended. 
Shpg. Wt. 52 lbs. 




HEATHKIT DUAL-CHASSIS 
MODEL W3-AM 



$4975 



HEATHKIT SINGLE -CHASSIS 
MODEL W4-AM 



»39 



75 




!' ft ■ 



liigli fidelity amplifier kits 



bne of the Q^aatesl developments in modern hi-fi reproduction was 
the advent of the Wifliamson ampftfier circuit. Now Heath offers 
you a 20-watt ampftfier incorporattno all of the advantages of 
Williamson circuit Simplicity \vith a quatiiy of performence con- 
sidered by many Ic surpass the original Williamson. Affording you 
flexibility in custo-n Installations, the W3-AM power supply and 
amplifier stages are on separate chassis allowmo them to be 
mounted side by side or one above the other as you desire. Here 
is a low cosi amplifier of ideal versatility. Shpo. Wt. 29 lbs. 



In his search fcr the "perfect" amplifier. Williamson brought to 
the world a now-famous circuit which, after eight years, stilt ac* 
counts for by far the laroest percentage of power amplifiers in use 
today. Heath brinoA to you in the W4-AM a 20-watt amplifier in- 
corporating all the improvements resulting from this unequalled 
background. Thousands of satisfied users of the Heath- 
kit Witliamson^t/pe amplifiers are amazed by its outstanding per- 
formance. For many pleasure*filted hours of listening enjoyment 
this Heathkit is hard to beat. Shpg. Wt. 28 lbs. 




HEATHKIT 

high fidelity 
amplifier kit 

$3550 



MODEL A-9C 



For maximum performance and versatility at the lowest 
possible cosj the Heathkit model A-9C 20-watt audio 
amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public address requirements 
this power-packed kit answers every need and contains 
many features unusual in instruments of this price range. 
Th^ preamplifier, main amplifier and power supply are all 
on one chassis providing a very compact and economical 
package. A very inexpensive way to start you on the road 
to true hi-fi enjoy menL Shpg. Wt. 23 lbs. 



HEATHKIT 

electronic 
crossover kit 




MODEL XO-1 



$1395 



One of the most exciting improvements you can make in 
your hi*fi system is the addition of this Heathkit Crossover 
model XO-1. This unique kit separates high and low fre- 
quencies and feeds them through two amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers. IM distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan- 
nel are 100. 200. 400. 700. 1200. 2000 and 3500 CPS. Amaz* 
ing versatility at a moderate cost. Note: Not for use with 
Heathkit Legato Speaker System. Shpg. Wt.'6 ibs. 



36 



High Fidelity Macazixe 



NEW LOW PRICE 




HEATHKIT j "LEIOATO' 



liigli fidelity spea^ker system kit 



Wrap yourself in a blanket of high fidelity music in its true form. Thrill to 
sparkling treble tones, rich, resonant bass chords or the spine-tingling 
cfasn of percussion inslrunnents in this masterpiece of sound reproduc- 
tion. In the creation of the Legato no stone has been left unturned to bring 
you near-perfection in performance and sheer beauty of style. The secret 
of the Legato 's phenomenal success is its unique balance of sound. The 
careful phasing of high and low frequency drivers takes you on a melodic 
toboggan ride from the heights of 20.000 CPS into the low 20's without the 
slightest bump or fade along the way. The elegant simplicity of style will 
complement your furnishings in any part of the home. No electronic know- 
how, no woodworking experience required for construction. Just follow 
cleariy illustrated step-by-step instructions. We are proud to present the 
Legato— we know you will be proud to own it) Shpg. Wt, 195 lbs. 




MODEL HH-1-C 
^imported white birch) 
MODEL HH-1-CM 
(Atrican mahooany) 



k95 

each 




HETAXHKIT 
BASIC RANGE 



HEATHKIT 
RANGE EXTENDING: 



high fidelity speaker system kits 



MODEL 
SS.2 



S3995 

A truly outstanding performer for its 
si2e. the Heathkil model SS*2 provides 
you with an excellent basic high fidelity speaker system. The 
use of an 8' mid-range woofer and a high frequency speaker 
with flared horn enclosed in an especially designed cabinet 
allows you to enjoy a quality instrunr^ent at a very low cost. 
Can be used with the Heathkit "range extending" (SS*lB) 
speaker system. Easily assembled cabinet is made of veneer- 
surfaced furniture-grade Y^' plywood. Impedance 16 ohms, 
Shpg. Wt,25lbs. 




MODEL $OQ95 
SS-1B 



free Catalog! 



Don'l deprive yourself of 
the thrill of hi(jh fidelity or 
the pleasure of buildlno 
your Own equipment any 
lonoer. Our free catalog 
Ifsis our entire line of kits 
with complete schematics 
and specifications. 
Send for it todayl 




HEATH 



pioneer In 
"do 'U'y0ors e// " 
electronics 



Designed to supply very high and 
very low frequencies to fill out the 
response of the basic (SS-1) 
speaker, this speaker system ex- 
tends the range of your listening 
pleasure to practically the entire 
range of the audio scale. Giving the appearance of a single 
piece of furniture the two speakers together provide a su* 
perbly integrated four speaker system. Impedance 16 ohms. 
Shpg. Wt, 80 lbs. 



COMPANY * BENTON HARBOR 8, MICHIGAN 
I AjsUbsicflary of Days/ro/rjr Inc* 

□ Please send the Free HEATHKIT cntAloo, 

□ Enclosed is 25c (or the New HI-FI book. 



name 



address 



city & state 



ALSO SEND THE FOLLOWIfStG KITS: 



QUANTITY 


ITEM 


MODEL NO, 


PRICE 



























Enclosed lind ¥ Plcnsc onclosc po^tao*^ for parcul post—cx Cress ordcn oro shIpDod ccMv^ry 

Charges Collect. Air prices F.O.B, Bcnion Harbor. Mich. NOT£: Prices sot)l>Cl to Change withOuI nOllCff. 



StirtKMBEU 195S 
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The Second Wave of Stereo 



THE DIKES HAVE PARTED, and tlie stereo disc 
deluge is upon us. The word is that we will have 
two thousand SDs by Christmas. Wan! 

Now 1 am not trying to stir any joyful panic, or any 
buying frenzy. I am rather opposed to buying frenzies 
(whether our advertisers approve this attitude or not) 
and in favor of cool contemplation. 

Cool contemplation will quickly disclose to us the 
complexion of the first wave of the deluge* To begin 
with, what we will get are stereo versions of performances 
we already have heard (or at least heard of) in Uicir 
monophonic guise. Some companies have been laying up 
backlogs of stereo master tapes for as long as three years. 
So — musically — wc know what lo expect. There will 
be a rcjwonablc proportion of excellence and an occasional 
incidence of greatness. Buc in general the selections will 
embody sound commercial considerations. They will bc» 
so to say, safe. They will represent the judgment of 
record executives in the lace maturity of LP, after all the 
shake-out had taken place, and the daring died down. 

This is not supposed to be a condemnation, in any 
sense. At their most conservative, recording executives 
have more artistic conscience than almost any other 
businessmen. And it would take a real grouch to cavil at 
Cliburn*s Tchaikovsky or Boult's Beethoven or Bruno 
Walter's Mahler, Yet it is for the second wave of the 
deluge that 1 reserve (like stout Cortcz) my look of wild 
surmise. Or, if not wiltl surmise, at least keen ijiterest. 

I keep thinking back ten years, to when LP was be- 
ginnings Ilien, as now, a complete new start on recorded 
repertoire was implicit in the technical developments. 
What I recall most keenly is walking Lip three llights of 
stairs (the elevator had conke<I out) in a grim and swelter- 
ing building on West 42nd Street in Manhattan, just 
opposdc the penny arcades antl Ilea circuses, to the oiTiccs 
of an Infant recording company called Westminster. 
President James Grayson was in Europe, buc we were 
received, as royalty welcomed by royalty, by Michael 
Naida and Henry Gage, in sodden polo shirrs. No matter: 
the atmosphere was like that which must have prevailed 
in Alexander's tents on the shores of the Granicus, elec- 
tric with excitement and the feeling of fine venture. Dr. 
Hermann Schcrehen and Franz Josef Haydn just had 
broken the 30,000-sales barrier. My decade-old notes arc 
fragmentary: **He plays Haydn , . , inspired"' (Dr. 
Naida) "He likes to play Bach too; you shall have Bach 
cantatas you never heard before/' And he was as good as 
his word. We had eighteen more Haydn symphonies 
and ten Bach cantatas by Schcrehen from \Vcscmir*ster 
before the company outgrew its venturousncss, and we 
ought to be lastingly grateful for them: I know I shall be. 



I pick Westminster to speak of because in those early 
days I never got to Boston, where the Haydn Society 
flourished and put forth an imexampled treasure of 
quartets, and not till some years later did I meet the 
Solomon brothers, of Vanguard/Bach Guild, to whom 
wc owe a similar debt. Schcrehen, and Alexander Schnei- 
der's Quartet, and Henry Swoboda were the perfect 
vehicles for Haydn; and Schcrehen and Felix Prohaska 
served likewise for B:icli^I^couId run the list out end- 
lessly, but the point I am making is that In those' cfays 
there was an ay'dacity oh music*s behalf that we had seen* 
rarely before and have seen just as rarely since. It em- 
bodied a sort of confidence in the prospect that the music 
could make its own way if the right artist played it. And 
the artist did not have to be renowned in concert circles. 

It is the possible recrudescence of this that I yearn for 
when I contemplate (however coolly) the reissuance of 
repertoire that will occur when stereo's second wave 
gathers momentum. It is, 1 supjx)sc, a hopeless hope. The 
companies have lost their youth. But it is wordi talking 
up. Lilccn Farrell could sing Brunnhildc better than 
anyone else alive (now that Mme. Kirsten Flagstad is 
sup|X)sed to be in retirement), so why may she not? The 
best Beethoven pianist in the business is Jacob Liiteincr, 
a latter-day Schnabel whom nobody records, and his 
partner in concertos should (naturally) be Alcco Galliera, 
with whom Schnabel made his last Emperor. The songs* 
Shakespearian and othenvise, of Henry Purcell have 
hardly been touched since John Brownlee made them 
for Allegro (anyone remember Allegro?). Paten riy the 
person to bring them to us now again is Richard 
Dycr-Bcnnct. And v.'hat has happened to Genevieve 
Warner, who gave us perhaps the sweetest colla- 
rion of (a few) Mozart songs ever recorded? And why 
the devil has no one corralled Jan Peercc and made 
him sing an album of Handel arias (especially **\Vaft 
her. Angels'*), at which he surpasses almost anyone 
else in the worid? Coming closer to the present day, 
might wc not, possibly, be favored with a recording of 
Virgil Thomson*s Mother of Us All, that irresistible 
morsel of American madness, while the composer still is 
disposed to conduct it, as he is? 

My suggestions are limited by my taste and my 
knowledge, not extensive, but you can see what I am 
driving at. If everything is to be recorded afresh, let us 
have some of what our hearts desire. You will have your 
own notions. I will be delighted to forward them to the 
proper persons if you will write them down and send 
them in. This will earn us more curses than gratitude, 
but there are times when curses can be worn like medals, 
and maybe this is when. J*M,C* 
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by Roy F. Allison 




WE'VE ALL READ and heard ;i lot abo.it stereo 
recently, and about stereo disc records in par- 
ticular* We have been told that stereo involves two- 
channel sound recording and playback; that the new 
records contain dual -channel inforn^ation cut in a single 
groove, and special pickup cartridges arc available to 
extract both channels from this grtxjve; and that *'stcrco 
adds a new dimension to sound , . . gives you concert - 
hall realism and presence in your home.'* 

Provided these splendid words aren't taken too liter- 
ally* they are all true — as far as they go. But rhey don't 
go far enough. After all, the concert-hall realism and 
living-presence phrases have been used for muny years 
to describe singlc-ehannel (monophonic) high-fidelity 
sound. Like the boy who cried *\volf" too often ♦ or the 
Hollywood studio which turns out an occasional fine 
motion picture, we find that the words best suited to the 
purpose have become meaningless within the necessary 
context. Why should anyone consider it worth the 
trouble and ex|^nsc to duplicate his present sound 
system, with which he may be fairly well satisfied, in 
order to get what he has been told he has already? Why 
should two channels be better than one, anyway; don't 
lx)th channels reproduce essentially the same thing? 
And if .so. woiddn't you get the same results simply by 
using two scpanite ${>cakcr systems? 

These are logical, legitimate questions. Although 
direct answers aren't found often outside die technical 
press, they are not at all dinicult to understand. Jn fact, 
they are quite simple, as you shall sec. 



Lnr's examine first the manner in which our cars func- 
tion as direction-finding accessories. This facility depends 
almost entirely on the fact that there are two cars, 
situated on opposite sides of the head, rather than one. 
They are ideally disposed to capitalize on the natural 
characteristics of sound In their direction-finding task. 
Suppose you are passing through Detroit on a day 



whcj^ tlic 'J'igers arc at home and playing New York. 
You go out to Briggs Stadium to watch Frank Lary 
stiifcn Stengels stalwarts again, and suddenly — fifty 
feet away through the noisy crowd — you spot an old 
acquaintance coming down the aisle, looking for a seat. 
Impulsively you shout his name; immediately he turns 
his head in your direction and, if you haven't put on too 
much weight, probably recognizes you. Mow did he 
know where to look? 

If you were on his left, the sound of your voice readied 
his left ear a small fraction of a second before it reached 
his right ear. Sound travels in Detroit (as it docs else- 
where) about 1.100 feet in a second. Your friend s ears 
are, say. six inches apart; conscquendy, his right ear may 
have heard you 1/2.200 of a second later than his left 
ear. Tliis is only 450 milliontlis of a second, or 450 
microseconds, but it gave him plenty of information for 
his extremely sensitive automatic direction-finding 
mechanism to work on; most human pairs of ears can 
detect time differences as small as six microseconds. Mad 
your friend been walking the other way, your shout 
would have reached his right ear sooner than his left 
ear by the same per!o<l of time, indicating that you were 
to his right. If he had been walking towards you, the 
sound would have reached both ears at the same time^ 
and he woukl have known that you were in front of hiiti. 

As we turn our heads one way or the other from the 
source of a sound, it strikes one ear later than the other 
by an amount that increases from zero (when the sound 
is directly in Iront) to a maximum value, determined by 
the head size and shape, when the sound is. at the side. 
71irough experience we have trained the wonderfully 
precise computers within our skulls to read the amount 
and tyi>c of this delay and tell us instantly the angle 
from wliieh the sound comes. 

Note that this perceptive facility depends on detec- 
tion of the beginnings and ends of directly received 
sounds, or upon nonrepetitivc aspects of continuous 
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soiiiuLs. Tlicsc arc cnllcd "rmnsicjus/* Nenrly all natural 
sound-^cofuaiii transkius in abundance, so that adequate 
data is available froni our cars j'or activation of the ci mo- 
di scriniiiwi Ion computer circuits. But we often listen 
to relatively lon«;-icrni sounds too, wJiicii may Ijc lacking 
in transients. Fortunately, cwo other aspects of sound 
enable our cars to give us continuous clues as to location. 

Sound consists of alternate compressions and decom- 
pressions of air, traveling from the source of disliirbancc 



outward, as {lo the ripples in a pool whcj^ its surface is 
dlsturl>cd. The speed ai which these air ripples travel, 
1,100 feet per second, is the same for any pitch of sound. 
Pitch corresponds in a fairly close way with the rate at 
which the air compressions and decompressions arc 
generated; that is, with the frequency of die sound. If 
1,000 compressions (wave crests) and rarefactions (wave 
troughs) are formed each second, then the frequency of 
the soiiml is 1,000 cycles per second. 
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This leads to an important characteristic of sound: 
its wave length. For if sound travels at IJOO feet each 
second* and tlicrc arc l»000 compressions cacli second, 
then the distance In air between each two compressions 
must be just a little more than one foot! That is the wave 
length of a sound: the distance from one crest to tlic 
next, or from one trough to the next. Plainly, the wave 
length varies inversely with the frequency. A tone of 
100 cycles per second has a wave length of 11 fect> and 
a tone of 10^000 cycles per second has a wave length of 
inches. Low-pitched sounds have long wave lengtlis; 
high-pitched sounds have very short wave lengths. 

Now, consider what this means to the two ears. Dis- 
regard transients for the moment, and think of continu- 
ous sounds which do not change in character for reason- 
ably long intervals. If the sound is very low in pitch — if 
its frequency is below 200 cycles per second, for example 
— it has a long wave length, on the order of five feet or 
more. At any given moment the diflTcrcnce in air com- 
pression or rarefaction at the two ears of a listener, 
sc|>arated by mere inches only, will be virtually nil com- 
pared to the total change in pressure over the full cycle. 
That is why sources of continuous sounds that contain 
low frequencies only are diflkult or impossible to locate 
by car. Such sounds are rare, ho\vc\xr; they arc usually 
accompanied by higher-pitched harmonics and tran- 
sients which facilitate location. 

If our continuous tone has a higlier frequency (above 
400 cycles per second, say) and a correspondingly shorter 
wave length, then the distance between the ears is a 
suftkienily large part of a wave length for detection of 
differences between degrees of coniprcssion at the tAVO 
ears, and this information can be used to form judgments 
of location. We may call this phase discrimination be- 
cause ir is .T jndgmrnf hns^-d on rh^^ diflVrrncrs in the 
phase of signals, i.e. their relative degree of compression 
or rarefaction. But what happens when the freciucncy 
becomes higli enough so that a wave length is just equal 
to the distance between the cars? Then, if the sound were 
directly to the left or right of the listener* there would 
be a wa\ e crest at one car an<l tlic following crest at the 
otlier ear; the cars \vou\i\ receive identical impressions, 
and the listener would be unable to tell whether the 
sound came from the left» right, or straight ahead. Ac- 
cordingly, location cfiorts based on phase differences 
{iloDc are unreliable and confusing alx>ve ranges of fre- 
quencies whose wave lengths approximate the distance 
between the ears. Phase discrimination is helpful only 
between (roughly) 300 and 1,500 cycles per second. 

Well below this upjXT limit, fortunately, still another 
characteristic of sound begins to be useful in furnishing 
location clues to our auditor>' system, anti becomes 
increasingly important as the frequency goes still higher. 
Sounds flow most readily around an object when it is 
much smaller in dimension than the wave lengths, so 
that the sound intensity on the side of the object away 
from the source is much the same as it is on the side 
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towards the source. With a larger obstruction (or with a 
sound of shorter wave length* which amounts to the 
same thing), there is less fill-in behind the object; there 
is an increasing tendency for it to cast a "shadow*' of 
reduced sound intensity, much as anything opaque casts 
a shadow in sunlight. A listener's head begins obstructing 
sound significantly at frequencies up towards 1,000 
cycles per second; and, at still higher frequencies for 
which phase discrimination doesn*t work, it o}")c rates 
as quite an efficient sound screen. An ear in the "shadow" 
of the head (on the side away from the sound source) 
receives diat sound substantially reduced in intensity 
compared to what the expascd ear hears. lixpericnce has 
taught our built-in location computer exactly how the 
intensity differences correspond to the angle of our 
heads with respect to sound sources, and the information 
is no sooner received than the answer is given. 

We have, then, three ways of using our ears (and our 
heads, including the insidcs thereof) to determine the 
locations of live, or natural, sounds. Over the fairly 
narrow range of frequencies in which our ears are most 
acute, we use both pliase discrimination and intensity 
difterences; below that, intensity diflerences are virtually 
nil but phase discrimination is good; and above that 
range, phase relationships are valueless but intensity 
difl'erences become e\'cr more effective. Time-difference 
information, based on transients, is useful over the 
whole frequency range except for verj' low frequencies. 
It fails there for essentially the same reason that our 
sensitivity to phase differences in long wave lengths 
falls off. 

Only rarely do we use these types of information 
singly, for the very good reason that most natural sounds 
arc complex. They are composed of many harmonic 
lone? well as fnmlamrnrnls, and usually they start or 
stop abruptly. They arc often asymmetrical. We obtain 
several clues simultaneously, and we use them un- 
consciously, in most cases, to identify and separate each 
sound source. 



HOW docs all this apply to high fidelity.? In a mono- 
phonic (single-channel) system, all the sound is as- 
sembled into one composite whole, no matter how many 
microphones are used in theori^jinal pickup. The mixture 
is fed through one amplifier and speaker system in your 
home. Your binaural (two-eared) hearing faculty tells 
you without compromise that the whole orchestra is 
coming from that one place and, further, that it simply 
isn't iy>ssible. Admittedly, the result may be beautiful, 
but it doesn't sound quite natural. It is true that for 
some things — solo instruments or unaccompanied vocal- 
ists — a monophonic system ctj/) give a credible illusion of 
reality. But no matter how wide the frequency range, 
how expert the recording, and how low the distortion, 
you can't close your c>'cs and really imagine that you arc 
forty feet from an orchestra. Continued on page HQ 
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The 111- Starred Debut 
of the Girl from Aries 



by Mina Curtiss 

This story of the prodnctlon of the original L*Arlesienne is a 
cipapterfrom Mrs* Curtiss^ Bizet and His World, to be published 
by Knopf this autumn: a re-creation of a man and his milieu made 
largely through his own words and tloose of his contemporaries. 



In* niii suxfMEU of 1872. starting soon after the Mrtli of 
his son early in July and finishing some six weeks or two 
months later* Georges Bi/et — then thirty-three years old 
— composed the incidental music to Alphonse DaudctV 
play V Arlesiemc. 

The score oi V Arlhicnnc is usually idcntifietl with the 
universjtlly played orchestral suite, drawn from it by the 
coniposer himself, and the so-called Secoiul Suite* com- 
posed of other excerpts from I .\ Irlesictnw ^i\<\ some from 
La jolic Jillv (Ic Perth, which arrangcti hy Guiraud 
after Bizcts death. Charming as these almost over- 
familiar suites may be» they give little notion of the 
music as Exvjcl orijjinallv wrote it, Onlv those who have 
heard the score in relation to the dramatic action can 
know the delicacy and subtlety of its psychological char- 
acteri/juion. the }x>wer and Ixrauty of the choruses, vlie 
skill and ingenuity with which Bi/et orchestrated his 
score for an ensemble rcitrictcnl to twenty-six instru- 
ments, Unfortimately, like Bizet's original version of 
Qnmefiy which is played only at the C)pera-(^omique, 
UArlcsietwc is rarely given outside the Thefltre de 
rOd*?on in I^aris, where it occupies a ix'rnianenl place 
in the rej^ertory. In collalK>rating with D:uidet, Bi/el 
was for the first time associated not with hack librettists 
or minor poets devoid of theater sense, but with a truly 
talented writer whose play was an expression of his own 
special gifts as an artist- 
Playwright and com|X)scr were brought together by 



Leon Qtrvalho, who, after the bankruptcy of the The- 
atrc-Lyrique, had become director of the VaudcAMlle. At 
this theater he found an outlet for his still adventurotis 
si>irit by priKiucing such experiments as Flauben's plays, 
as well as works hy yoimger writers. Finding L\4rlesiemtt 
rather serious, even .somber, tlie director decided to 
carry out an idea he had derivctt from reading the cor- 
respondence of Saint-I^vrcmond, The hitter, writing r<i 
the Duke of Buckingham in 1687, advised ''honest peo- 
ple who delight in the theater'* to resume the custom of 
iniroducing dances and music into plays» *'whicb wouhl 
in no way harm the jx^formancc , , . and would satisfy 
the senses and the spirit." 

The plaj* with backgroinul music (or milodnm)c^ as the 
French call it) had, in 1S72, sunk more or less to the level 
of radio .Koap-opera with "music under," C^rvalho there- 
fore, in commissioning as serious a comjx>ser as Bi/et to 
inject new life into this form, demonstrated his usual 
daring. .\nd in spite of the failure of his production of 
L Arlesknwe^ he continued to Ixriieve that the work itself 
*'typified the happy combination of drama and music." 
Daiidet, too, always retained his enthusiasm for Bizet's 
contribution to his play. 

**I am ma<llv in love with all kinds of music,*' he ad- 
mitted; "the sophisticated, the naive, the music of 
Beethoven and that of the Spaniards in the rue Taitbout; 
Cluck and Chopin, Massenet and Saint-Sacns, the ham- 
boula, Gounod's Fatni, » - . popular simgs, barrel or- 
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gans» the tambour-dnim, even 
bells. Nfusic that dances and music 
that drcanis, all of it moves me. 
Wagnerian recitative takes hold of 
nie, bowls me over* hypnotizes me 
like the sea; and the iig^ag violin- 
bowings of the Tziganes kept mc 
from seeing the Exposition. Each 
time tliose cursed violins caught 
mc as I went by — impossible to go 
farther, I had to stay there until 
evening, a glass of Hungarian wine 
on the table, a lump in my throat, 
madness in my eyes, my whole 
body quivering to the nervous 
Iv'ar of the, timpani." 

Daudet*s intense* if eclectic, 
passion for music was an important 
element in the rapid ripening ot 
friendship and understanding bc- 
rvvecn him and Bizet. But the rare 
success of their collaboration grew 
out of a numl>er of more complex factors. Not the 
least of these was tlie capacity both men had of translat- 
ing into hving theatrical expression an intuitive psycho- 
logical grasp of certain facets of human passion and be- 
havior. This gift neither artist appears to have recognized 
in himself. 

Alphonsc Daudet was born in 1840 at Nimes in Pro- 
vence. At seven teen » after a miserably unhappy experi- 
ence as a tutor in a school of unruly boys which remained 
a nightmare to him ail his life, he went to Paris to seek 
his fortune. "One must know our Provence/* Emile 
Zola said, "to understand the original quality of the 
poets she sends us. They have grown up tlown there, in 
the mitlst of thyme and lavender, half Gascon, half 
Italian, The sun is in their blood . . . They come to 
conquer Paris with a bold naivete that is in Itself half of 
their success." Success came very soon to Daudet, In 
recognition first of his [y.TSonal charm and later of his 
talent. .At eighteen he published a volume of poems* I^s 
Amourettsesy which attracted the attention of the Due 
de Morny, who invited him to join his secretariat, which 
already included E>audet*s older brother Ernest and 
Ludovlc Halevy, the future librettist of Carynen, In the 
xalons, where doors soon opcnctl to him, '*hc would have 
had the air of a shepherd in love with the stars or some 
bold hunter of chamois, had he not worn with such cor- 
rect ease his yellow gloves and w*hitc tic . , . A young 
sa\'agc who will become a dandy |jr/V|, that is the impres- 
sion made by M. Alphonsc Daudet, man and writer." 
Daudet's "magnificent countenance, small figure, nar- 
row head with a mass of black curly hair, long beard, 
fine features, resonant voice . . . lively movements** 
impressed Sigmund Freud when he met Alphonsc Dau- 
det on his first visit to Paris. 

Daudet left no record of his impressions of the young 
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^■^flj \^icnnese doctor who had not yet 

started to develop his revoUition- 
ary theory, which one day would 
give to V Arlcsienne a significance 
very different from that conceived 
by its author. For Daudet had an 
a\'ersion to the expression of un- 
conscious psychological processes. 
When a distinguished neurologist 
mentioned his admiration for the 
author's intuition in portraying 
the family relation in UArlesicmtCt 
the pla)"vv right "threw up his 
hands and protested with a sort of 
horror: That*s not at all what I 
intended.* Whatever his inten- 
Uon^ his deep emotional involve- 
ment in the play has l>een recortled 
by his wife, who said that UArlc- 
sictvie more to him than any 

of his other works. 

This story of various levels of 
disastrous love is laid against the background of Pro- 
vence, S part of southern France so different in land- 
scape, customs, and speech from the rest of the country 
that even to Frenchmen it seems strange and exotic. The 
scenes of the play take place in the courtyard and kitchen 
of the thriving farm or mas^ Castelet, nwd on the edge of 
a swamp in the Camargue, that strange, wild swampland 
at the mouth of the Rhone. There wild horses still roam, 
and bulls are bred for the ring. 

The love of Fr<Sdcrl, the young hero, for the girl from 
Aries, who never appears on stage, is the main theme. 
Early in the plity, he discovers from her former lover, 
Mitifio, a ^w/iV// of horses, a rough and jealous man, that 
his Ix-lovcd is faithless and callous- Frederics hopeless 
struggle to conquer his oliscssive passion ends in suicide* 
but Jiot before he has tried to exorcise it by becoming 
engaged to Vivette, a young girl who has always loved 
him, the god -daughter of his mother, Rose Mamal. Tills 
woman, who embodies the Infiuence on stage that battles 
against the magic spell of the invisible girl in Aries, could 
hardly have failed to strike a chord in the son of Aimee 
Blzct, whose image liad haunte<I him so threateningly 
after her death; in the son-in-law of Mme. Halevy, whose 
personality pervaded his household. Rose Mamal, wid- 
owed ^ young, still beautiful, the dominating force on her 
farm and in her family, is the mother of two sons. Of 
Frederi she says: "He is more than a child to me . . , 
When I hear my boy going and coming on the farm, it 
does something indescribable to mc. I no longer feci 
widowed." Her younger son, Janet, "r/wAJor^///," she 
ignores as best she can. For accortling to superstition the 
presence of a simpleton protects a house from harm. If 
he matures, he is no longer a safeguard against disaster. 
And it is rinnocent alone who senses the danger of 
Fredcri's despcrarion. At the end of the play when 
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llnfWcefU is *\wakcncd/' the happiest thing iiis mother 
can say to him is; "Do yoii know you look like Frcdcri?" 

Tlie psychological subtleties of V Arliuenne afforded 
Bizet ixrfect material for musical characterization, and 
the Provencal background, which had kindled his imag- 
ination as a boy on the way to Rome* evoked an authen- 
ticity of local color which could hardly have been in- 
spiretl by the libretto-land versions of Ceylon and Scot- 
hijid in Les Pichans dc prrhs and joUc JiUc de Perth, 
Bizet used three traditional Provigiigal tunes in his score: 
Murcho dci Ret, for the off-stage chorus; Dn/ise dei 
ChipawFrtis^ familiar as the farandole in Act III; and the 
Er doii Cjuct which is played while T Innocent is trying to 
console Frcderi by telling him the touching fable of La 
ChivTc de Monsieur Se^^idn. The skill with w^hich Bizet 
wove these tunes into the score rendered them indistin- 
guishable from the original music he com|X)sed for it. 
Daudct's use in his choruses of words by NiistrnI, to 
wha<:c Cahndal Bizci had given so much thought, un- 
doubtedly gave I he composer ease and famiHarity with 
his material, |>erhaps even the opixirtunity to use music 
already conceive<l. Composer and playwright worked to- 
gether on the lyrics, and rapidly achieved a close col- 
InlK>ratton, Daudct's signature **$i nee rely yours," In his 
first letter to the composer, changed in the second to a 
message to Bizet's little son Jacques: *" Please kiss the left 
eye of the dauphin for me." 

During the rehearsals, Daudet's wife wrote* the author 
*\veiu through a variety of phases . . . *Tliey arc all 
charming', he would say during the first stage . . . 
*T!icy understand, chey project, they bring my charac- 
ters to life: the grace of Vivette, the authority of Rose 
Mamai* . . . A week later: am so discouraged! Every- 
thing is losing its color. You can no longer tell whether 
my play is laid near .Aries or Asnitrcs. They cither exag- 
gerate the gestures and accent or else everything becomes 
hopelessly monotonous/ Then, during the final rehear- 
sals, his enthusiasm returned, *You 
will see, everything is right , . . 
I am satisfied. Bizet*s music is 

delightful . , ; " 

V ArUficnne si»ffercd the disad- 
v«intage of opening v»'ithout prepar- 
atory fanfare. All of the advance 
publicity dealt with Madame frai- 
ncx\ a play by F^obert Halt with 
which Carvalho had intended to 
open his season, but which was 
suddenly banned on September 21. 
L'ArlcSicnne opcucd on October I. 

The usual fashionable opening 
night audience had not yet re- 
turned CO Paris, and although such 
adinirers and friends of Bizet as 
Massenet^ Ambroise Thomas, the 
publisher Heugel. and che noted 
poet Theottorc de Banvlllc were Georges 




present, the general atmosphere was frigiti and unwel- 
coming. Carvalho had spared no expense in staging this 
pastoral tragedy in the grand manner. Julia Bartet, who 
was making her debut as Vivette, the young farm girl, 
wore a pink moire taffeta dress while Rose Mamal. in 
black velvet* dragged a long train after her dirough the 
court^'ard of the farm and the marshes of the Camargue. 
When La Rcnaude ap|>eared — Vivctte's grandmother, a 
character so apjx-aling that many retired actresses of the 
Comedic-Fran<^aisc have returned to the stage to play 
her one brief scene — Villemessant, the all-powerful editor 
of the Figaro^ slamme^l the door of his box and ex- 
claimed: 'AVhat a bore all these old women are!" Nfme. 
Daudet heard one spectator say: **In spite of this, you 
know, Daudet isn't a complete fool!" Fifty years later 
the playwright's wife wrote: **How could Mme. Bizet 
, . . and I not Ix: reduced to tears at this disaster?" 

llicodore de Banville was shocked by his neighbors 
wlio complained loudly: "Another overture!" eacli time 
a piece of music was played without stage action. The 
mcmlxjrs of the audience talked, laughed, went in and 
out banging doors. "They aren't even listening," Bizet 
in the wings said desp;uringly to the conductor, Constan- 
tin. By the last act, the house was three-quarters empty, 

*'It was a most dazzling faiUirc," Daudet wrote, *ViLh 
the most charming music in the world, costumes in silk 
and velvet, and opera-comiquc scenery, I left the theater 
discouraged, disheartened, with the inane laughter that 
punctuated the tragic scenes still ringing in my ears> and, 
without defending myself in tlie pajxrs — they all at- 
tacked this play divested of susj>ensc, this portrait , , . 
of mores and situations, the absolute truth of which I 
alone knew — I resolved to write no more theater pieces, 
piling up the hostile reviews as a rampart for my will 
jxiwcr.'* 

The re\'iew of JSArMsicnne by the outstanding dra* 
matic critic Francisque &ircey coincided with the opiu' 
ions of his colleagues: "Music is 
rarely welcome in a drama. Listen 
to it in VArlesi€tme\ you will be 
astonished to see that it is used solely 
as a stopgap. At the end of the 
third scene, the actors go off-stage 
to dine; the stage is empty, and 
the action will not start again until 
the me«al is over. Immediately M. 
Bizet lakes the floor^ and there you 
have a dance of the violins. Very 
pretty the music may be; useless 
it certainly is. . , . The fact that 
all the choruses are sung in the 
wings goes to prove that the music 
is not an integral part of the work; 
it is an ornament appliqued on as 
an afterthought. V Arlesienne \vo\\\A 
not make a good o|>era; it is imfor- 
Bizei timate Continued on page 135 
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Kondrashin 



Russia's maestro Kondrashin knew no American idiom when he arrived in New 
York to condi/ct with Americans Van Cliburn and Americans Symphony of the 
Air; hat he promptly made his presence jelt — once more, and again once more. 



UNTIL Kiril Kondrashin stcp|X'd before the Sym- 
phony of the Air for his first rchcar^nl — the 
piece on the a«enda was Rachmaninoirs Third Pinno 
0>nL-crto with Van Cliburn as soloist^he had ne\'cr 
conducted an orchestra outside the Iron Curtain. As a 
matter of fact he hiul never even been outside the Iron 
Curtain, He sjxjkc no English* and he faced an orchestra 
of highly experienced players. He brouglit down his 
baton ajid the orchestra began the concerto* *'Nyet/* 
Kondrashin said, pleasantly but firmly. For a long time 
he worked on rhc oj>enijig measures, trying to get the 
precise kind of shaded att-ick be wanted. He did not 
have to speak English: music, w hich may or may not be 
an international language, has taw international language 
— presto, pianissimo, allegro, ritardando mean the same 
in Rome, Moscow, New York, and Buenos Aires. Nfr. 
Kondrashin got along just fine. But two American words 
he did acquire immediately: **Oncc more," Every con- 
ductor must learn those words before anything else, he 
gravely informed the men of the Symphony of the Air, 
He made a big impression on the orchestra, many of 



whose Toscanlni- trained members had come back for 
the occasion out of interest in raffaire Clihtirn, **\Vc all 
liked him and rcs|>ecied him as a musician.** says George 
Koutzen. one of the cellists. *\\s a person he was most 
cooperative, but forceful when he had to be, and be has 
a wondcrfid sense of lunnor. He was amay,ctl at our how 
ing. As in most American orchestras, all the string play- 
ers use their own bowings, ami this disturbed Kon- 
drashin. I mean, really disturbed him. He felt it was 
anarchy. He made us adopt a uniform bow» and wc all 
had to be in unison with the first chair. When it was 
explained to him that Stokowski had introduced vari- 
able bowing into .\merican orchestras, and that Stokow- 
ski even then was making a tour of Russia as a guest 
conductor, he siiid that Stokowski might start a revolu- 
tion in Russia. Later on, when Kondrashin bad picked 
up a few words of I'-nglish, he riiight stop the orcliesrra 
and say *Once more, please. Letter L, like in Leo|X)ld 
Stokowski.* He's a pretty gregarious man and he seems 
to pick up languages very f;isf. By the end of our tour he 
was speaking English at all the rehearsals/* 
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Members of the Symphony of the Air noted with 
interest that at the o|Kning few rehearsals everything 
seemed too loud for him. He was accustomed to a lower 
scale of dynamics, and he S|x:nt considerable time adjust- 
ing the orchestra's volume to his taste. They also were 
in^presscd with his patience and unruffled uing-froid. 
They say that he never became flurried; that from mi(I- 
night to 4 HO a.m. on the morning of May 30, when Cli- 
hurn was recor<ling the Ichaikovsky concerto and 
nothing was going smoothly, everybody seemed frazxicd 
but Rondrashin. 

The Russian conductor is, of course, no stranger to 
records, and ever since 1950 or so his name has l>een 
appearing with regularity on those .Vmerican labels that 
specialize in Russian-made taj^cs. He is es|>ccially valiicd 
in Russia as an accompanist, and it was a foregone con- 
clusion that his services in that capacity would be used 
for the International Tchaikovsky Competition. When 
Kondrashin mentions his own favorite performances on 
records, three of chcm turn out to be concertos: the 
Prokofiev Piano Concerto No. 1 with Sviatoslav Richtcr; 
the Saint'Sacns Fifth Piano Concerto, also witli Richter, 
and the Prokofiev Violin Concerto No. 1, with David 
Oistrakh. (All of these discs arc available In America — 
the Prokofiev piano concerto on Period 599, the Saint- 
Sacns on Monitor 200^, the violin concerto on West- 
minster 1S178.) Kondrashin cites as another of his fa- 
vorite recordings Smc tana's Uartcred Hride^ s^irig 'i^ 
Russian and not yet available in this country. 

He is a tall (about 5' 1 1"), broad-shouldered, narrow- 
hipped man» who moves like an athlete. His brown hair 
is graying at the temples, and a couple of silver teeth in 
his upper right jaw gleam when he smiles. With a fairly 
prominent nose, high cheek bones, and rather decp^sct 
gray-green eyes he could be taken only for a Slav. He 
was born in Moscow in 19H. studied piano at the Mos- 
cow Conservatory, shifted to cor^ducting, and wliilc in 
his third year at tlie conservatory started working as 
an assistant conductor in a small opera theater in Ma^ 
cow. For the next twenty-four years, opera was his 
main line of work. He was a director in Moscow and 
Leningrad. At the same time he also made many appear- 
ances as a guest conductor in symphony concerts. For a 
while he taught at the Moscow Conservatory; but in 
recent years, he says» he has been too busy as a con- 
ductor to do any teaching. He does not have a permanent 
orchestra but is busy ten n^onths of the year making 
guest appearances throughout the Soviet Union, a 
regime which leaves him less time thai^ he would like to 
spend with his twosfjns, ages tweh'c and oiie-and-a-half. 

Kondrashin s acquaintance with American orchestras 
has been tlerivcd from hearing the Boston Sympliony 
during its Russian tour, the Symphony of the Air on the 
podium, and most other American orchestras through 
recordings. (He claims to have a large record and tape 
collection.) Each American orchestra, he says, has some- 
thing of its own, just as every orchestra in the worki has 
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its own characteristics. Russian orchestras, he says, gen- 
erally have stronger and better brass players, .Americans, 
he thinks, excel in wood -wind playing. He sees little 
difference l)ctwecn the string section of Russian and 
American orchestras, aside from the free bowing preva- 
lent in .American orchestras, which, be still insists, would 
never be accepted in Russia. 

According to him, there is little essential difference 
between recortling sessions in Russia and America. 
Equipment is much the same, as he sees it, although he 
hastens to add that he is no c\|)ert on technical matters. 
Recording is, of course, a state-controlled enterprise in 
Russia, and a conductor there is in the enviable position 
of being able to command all the rehearsal time he thinks 
is necessary* "Otherwise,*' Kondrashin said, "a con- 
ductor woukhrt agree to making records." 

He was a little surprised at American tape si>ceds 
during his recording sessions, "Here you record at 
thirty-eight centimeters** — fifteen inches — "|X'r second, 
while our tape is seven ty-six centimeters [>er second.** 
He agreed that tape editing was a problem; but as far as 
he is concerned. It is a problem for the individual musi- 
cian to resolve according to his own dictates. "There are 
two extremes. Some of our musicians refuse to edit and 
insist on doing the entire section over. Others splice 
heavily. Myself, I fall in between. I choose the most 
successful ta|K and change only tl>ose sections that are 
obviously unsuccessful or have glaring mistakes. TIk 
important thing is to keep the spirit of th<;,music; this 
cannot l>e accomplished if there is too much editing; 
too many splices will change the character of the music.*' 

He could not say how i^iany Contmucd ou page 129 
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Thunder 
for 



Marstials 

April in pauis, nnd into t"hc vaulted dimness of ilic 
Chnptl of the Invalidcs poured musicians, nnd more 
nuisici;ms, and still more musicians, gailicrin*; Jar be- 
neath the ancient bnrile flaijs lo recall a dnv in 1837- 
]r was then thac Mecior Herlinz presented lo the world 
his Jiiosi enormous — -and his lavorilc — work of mi isle » 
the Requiem or Mes>c de> Marts. This time ihe thrcc- 
eentury-old walls of the chapcl were to hear il again, 
hut so were forry microphones, situated for stereo^ and 
a battery of tape recorders, brought lo the cask by 
Westminster Records. Ilie eoiKhicioj was Hermann 
Schcrchen^ the executants tlie cream of Paris* orchestral 
and choral iorces. 'Hiere were three hundred of tliem^ 
nearly as many as Bcrlio/, had assembled. \s be had 
ordered, four brass choirs tie par ted to the corners of the 
church to sound forth for the Lasr ludtjmcnt. Four days 
they labored. \'isitors were cxcludetl, but through the 
massive doors, into die hall of crypts where lie the 
remains of the EmjX'ror Napoleon and of jVfarshals 
Van ban, Tn re nne» and Foch, echoes of rhc mighty music 
pencl rated. Now, from iccorIs, it will echo world-wide. 
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Keeping the Beast at Bay 



A UDIOPFIILUS rue, like all Cii^uK aivi<lcd iiuo three 
-ZV parts. A I one extreme lies the nione\ no-object 
home-lxitiitihil type, who Imys a I a bu Ion sly expensive 
piece of cabtnciTv. then croiiis it, or has it cr:i mined, wifh 
rlic costliest components made. What conies oiu is ip^o 
fdi'to hi-li: — it casrs so nitich it lias to be, 'l"Iicre is such a 
lot ot cash tn\'oived thai the rig docsiTt dare get out of 
whack, rf, by some freak of n'vnlevolenc nature, a lube 
shot t Id fail or a sty I lis wear our, rhi^: sort of ninn cither 
hires three nuclear physicists lo fix it or else rhrows it 
out and bu\ s a complete new ouifii. 

v\t the opposite pole can Ix.- found the i^cnus Demon 
Ex|X?rimcnicr. This species practically blows the fjias^ 
for his out pur tubes himself. Mis rii^ has taken tuenty-six 
vears to reach its current jn^awnificencc, but he siijl 
tinkers with it every day. 

In betAveen .\lpha and Onit^M can be fount 1 the vast 
corpus of audiophiles. l)ie just plain foiki of hi-fi. These 
people — and Tm one — f)wn equipment purchased and 
in:;ralled with soiTie decree of lovin^^ care. We are £;tateful 
for the pleasiuu sounds our speaker makes, but all the 
time we keep remembering the mutability oi' things. \Vc 
are conscious that needles wear and tubes age; and we are 



sccrerly a little fritjlnened that Creeping Distortion 
already has :;cr in and iliar in some insidious fashion we 
are gctiinjj usc<i to it. When, sooner or later, the dreaded 
breakdown doa occur, we arc iijcne rally Hung into a 
panic. We aren't really \'cry familiar with the science of 
sound reprodtictioUi in spile of the knowledgeable way 
we toss oH such icrnis as impedance, frequency respon.<;c, 
and lateral compliance. We may be aware of what tiii nqs 
ih^ biu we re far from sure how. Be vend hitting the 
prcamp a hearty slap (it used to work with the old tabic 
radio), weVe at a loss for remedies even if we can diagnose 
the symptoms. This is probablv jtist as well: hi-f repair- 
ing after all requires training and equipment most of us 
just don't have. Some inielligeni tube changing may Ix: 
safe to indulge in, btit by and large the instinctive step 
is the correct one: call for the repairman. 

However — tbe introductory sinr qua nan for exhorta- 
tions such as this — there are a numhcr of t hi Jigs the 
common or garden variety of autiiophile can do to ^lelny 
the nnsd of .serious irotible. Xothing will work indefi- 
nitely; sooner or later somcrhing will give way no matter 
what you do. The beast, rliouoh» can be kept at bay for 
longer and longer periods il .some si pie precau!;ions are 
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followed. A hit CfC lIkjc Jirc really self-evident but, self- 
evident or no, ih^y iirt widely enou^jh observe<l. In 
the courrit of oxtr lc\^ rs' active interest in high 
fidelity, I'^c ;ic^|iilrtij snme habits in varying degrees 
conducive to tht Imldifiil functioning of audio equip- 
ment; and tn spiTt* ol" ^^ liiit snme psychiatrists have said 
in the public prints, I think there's more to these prac* 
rices than fetishist compulsion-beliavior. At any rate, 
here they are, going from one end of the system to the 
other, with a side trip or two. 

The tone arm and cartridge are accessible enough, and 
it s a good thing. For all its apparent simplicity, the arm 
is prey to a number of possible troubles. In many 
changers and manual players, for example, the downward 
force exerted by the arm, its effective weight at the 
point of record-stylus contact, is determined by a spring- 
loadetl device in turn controlled usually by a screwdriver. 
This setting is never permanent, if only because the 
materials out of which springs arc made lose elasticity 
through simple senescence. Every month or so you 
should check your tracking pressure, using any good 
stylus-weight gauge. Make sure the stylus pressure is 
within the bounds ordained by the cartridge manufac- 
rur^*r. Generally, scr it so vhat it's at the lowest figure at 
which the arm and pickup will track accurately. And 
"accurately*' means something more than that the arm 
should gently traverse the record in the right direction 
without skittering. Listen carefully to the sound you're 
getting: if there's a hint of breakup in heavily recorded 
passages, you may have the arm too light. Remember — 
and people rarely do — ii*s as rough on your records to 
have too little tracking pressure as tof) much. 

For people w'ho own positive-action coimtcrwTightcd 
tone arms, the problem is less constant. Nevertheless, 
occasional use of a stylus gauge won't hurt. You'll proba- 
bly need less weight here than in a record changer: in 
addition to tracking pro|>crly, a changer arm also has to 
trigger all the intricate apparatus needed to trip die 
mechanism and start the whole change cycle. .Again, 
though, don*t overdo the counterweight ing. Keep the 
head heavy enough to prevent exxessivc stylus vibration. 
Listen for that telltale breakup of tutti sections. 

There's a corollary to alt this applicable both to owners 
of changers and manual players. For pity s sake, when 
you remove the arm from a record, lift it up. This may 
seem just a little obvious, but you'd be surprised how 
many well-meaning people attack the arm viciously, as 
if it were a deadly snake about to strike at the center 
spindle. Be gentle. Its not heavy. U/i it, and try not to 
ram it sideways, 

When you do get the arm off the record, there remains 
the problem of where to put it. Most changers solve this 
automatically, but in too many cases transcription-arm 
owners just set the thing on a block of wooti or a rubber 
stan<i from which it can be dislodged by any vagrant 
breeze or friendly cat. There are a lot of excellent locking 
arm rests on the market. If you haven't got one, get one. 



Just one more word on tone arms: die essential purpose 
of this device is to transjx)rt the pickup from the outside 
of the record to the inside. Niakc sure it can do this 
easily and smoothly. More particularly, make sure there 
are no hindrances to its free motion in the shajx^ of too- 
snug pickup cables or old disc -cleaning cloths or FM 
program listings. I own at least three (once-marvelnus) 
albums that are gouged in the inner grooves because the 
counterweight of my tone arm backed against a WNYC 
Masterwork Bulletin while the set was in operation. 

The cartridge has s|>ecial problems of its own, besides 
those associated with the arm. and they are almost all 
occasioned by that old nemesis, dust, in one way or 
another. Dirt picked up from records can cloud the 
sound, wear down the stylus, and foul your damping 
fluids. It can decrease the life expectancy of a good 
transducer by half. 

Two preventive approaclies are open. First, clean the 
stylus thoroughly before tvw' playing. Use a sable of 
camel's hair brush, never a forefinger- The old practice 
of flicking the needle with a convenient digit to clean off 
flufl' (and make sure the set was turned on) has brutalized 
more decent pickups than almost anything else. 

The gadget that spins the record so that the arm can 
track, the turntable, is usually installed and then ignored. 
If pushing the switch makes it go, then all's well. Talk 
about Creeping Distortion: there are hundreds of sup- 
posedly hi-fi outfits around that play music a full semi- 
tone flat because the turntable has slowed to a plod. 
Muck, hardened oil, grit, slipping idlers or drive belts, 
deteriorating rubber — there is a veritable pantheon o^ 
[Xkssible <langers, mostly overlooke<l. Check your turn- 
table with a stroboscopic tlisc. If it's running at an even 
78 or 33)^ rpm, you're one of the fortunate few. 

What to do? Welh first of alt, keep the working parts 
clean. Denatured alcohol is a good solvent that won't 
also dissolve the rubber in the drive system. It also 
evaporates quickly. It*s a poison, so keep it well marked 
and out of the way. 

Second* and most im|Viriant, oil the thing. The turn- 
table is a machine. It requires lubrication. I wish I had a 
nickel for every conscientious audiophile who wouldn't 
think of dropping his tone arm and who also wouldn't 
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liliiak^ [ilcltm^ iip an oil can. You never drive your car 
wirhdrnt oil: iday subject your hi-li rig to ihc ravages of 
fricrifHi ? Thi: ii^yior bearing is ihc prime place lo aim tor. 
AiiQ make ci^rtniii there is a sufficiency of oil in the shaft 
Well and ^ir-Dilnd the bearings of the table proper. Tlic 
rrtfin-LifacTurcr iLsually supplies detailed instructions, 
which it pays to follow. 

Motion IS transferred from the motor to the table by 
a variety of mechanical linkages- There arc beltSt or 
rubber discs that impinge on either the inside or outside 
of the rim, or a type of geared direct drive. Each is 
vulnerable to all the ills that rubber or cloth or metal is 
heir to. Belts, for example, stretch and slip, and the stuff 
of which they are made decays. Incidentally, the very 
oil that's so necessary elsewhere can be tlisastrous here, 
sabotaging the firm grip needed to drive the table 
smoothly. Neoprene or rubber wheels are subject to the 
same hazards. And gears too often are forced to wade 
through a sticky goo, half dirt and half used-up lubrica- 
tion. The moral of the story; a turntable is like a baby. It 
needs to be kept clean and, in the proper places, oiled. 

Rim-driven turntables, though usually erticicnt and 
quiet, arc susceptible to a peculiar danger. If the rubber 
wheel is allowed to rcnnaui pressed against the rim when 
the unit isn't in operation, it will develop a flat spot. You 
may not be able to sec this, but you*ll be able to hear it, 
all right. Few audio disorders are more infuriating. The 
preventive remedy is immediately manifest; simply 
insure that the driver is completely disengaged when not 
in use. The necessary vigilance, though, is constant. 
Under the rigin circumstances, even one night*s pressure 
can do the dirty work. 

Rumble, a steady low-frequency noise caused generally 
by inadequately damped motor mounting, can be re- 
duced appreciably by shock absorbers. 

There arc a few last things to remember about turn- 
table care. Keep the whole area as dust free as ixwsible. 
The vicious abrasiveness of those tiny particles is as 
damaging to motor and bearings as to styli. Determine 
that there is no impediment to free motion; remember 
those WNYC Bulletins. Also keep a sharp eve out for 
the warping that has afflicted many a mounting board. 
This can be corrected, if not averted, and should be. 




We move on. The electronic jungle now is around us. 
In the strangely glowing world of filaments and trans- 
formers, the average high-fidelity enthusiast this side of 
M-I.T, is, and properly so, at a loss. Almast anything 
wrong here requires special skills and tools to remedy, 
antl in most cases you should leave imporiant repairs to 
the man qualified to make them. In the cause of pre- 
ventive maintenance, though, some amateur fiddling is 
allowable and even recommended. 

To begin with, let s establish one vital fact. Amplifiers, 
preamplifiers, and tuners generate heat. Sufficient mov- 
ing air to cool them is unequivocally necessary. The 
surest way to destroy a pair of expensive matched output 
tubes is to put the amplifier in a snug little corner with 
enough extra space for a cupful of stagnant gas. I know 
somebody who purchased a wildly high-priced rig and 
then entombed it in a cabinet built of inch-thick, ait- 
tight, solid mahogany. It was literally nailed in. Tlie set 
functioned beautifully for a little while, but soon the top 
of this monolithic bunker got hot enough lo fry bacon 
and the tubes inside started blowing like a string of 
Chinese firecrackers. After a major carpentry job, most 
of the tubes were replaced and the crypt sealed again. 
This time, as a grudging concession to Boyle and Fara- 
day, a few holes were drilled in the back. Unfortunately, 
as the back abutted directly onto a thoroughly solid 
plaster wall, this didn't do much good, but the owner of 
the gadget ry thought he had provided an eminently 
satisfactory cooling system. He relaxed and listened* He 
listened for a long time. Woe was him. His ear slowly 
turned to tin. Creeping Distortion claimed another 
victim, all because he let his amplifier overheat. 

This is not far-fetched. As a matter of horrid fact, the 
story is irue, and the conclusion to be drawn from it is 
valid. Let your electronic components breathe. 

Of all the things that can go wrong with the amplifica- 
tion system, one of the commonest and the easiest to 
check for and repair is microphonism. Almost any tube 
can become microphonic and the reproduction will be 
that much impaired. If the amplifier or preamp feeds 
spurious signals generated within itself into the main 
signal, yon get, obviously enough, distortion. Once in a 
white, turn your set on and then tap each of the lubes 
gently with the eraser end of a pencil. If you hear a 
sharp clunk through the loudspeaker, the one you're 
tapping is microphonic. It will be affected by the vibra- 
tions set up by music just as easily, if not as violently, as 
by your pencil tapping, and the results will mix with the 
music in a kind of resoj^ant vicious circle that can anni- 
hilate all semblance of accurate response. Tlie last time I 
tested my preamp this way 1 found two tubes that had 
turnefl microphonic. I naturally replaced them — as you 
should — and was rewarded witli a noticeable clarification 
of sound that I hadnt noticed turning muddy. You'll 
find, by the way, that this trouble usually occurs most 
drastically in the early amplification stages, in tubes like 
the I2.\X7 or their equivalents. Continued on page 1^4 
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STEREO BY DESIGN. From its drawing board inception, Madison Fielding was 
designed for stereo high fidehty reproduction. Here is true flexibility of components 
made for each other matched to each other. Even used monaurally; the results 
are beyond comparison. Here, then, is Madison Fielding. 

Series 340 Madison Fielding Stereophbric Master Confrol C(lhioie. 

With the development of the mixer facilit/, this control console adds a new dimension to audid 
flexibrlity, Wiih the 340, you have complete control over any of the available stereo or monaural 
sources. The mtxcr switch permits the combination of any two compatible signals for professional 
effects in recording or playback. Other unique features include: third channel output and balance 
control and twin calibrated Micro Beam level indiciitors. With brushed brass front panel— $150.00« 
Ebony cabinet— $23.00. Cabinet in walnut, mahogany or blond—^lS.OO. 

Series 330 Madison Fielding Slerebphoriit AM/FM Tunen 

Behind the beautiful wood panelled escutcheon lie two complete tuners: broad band AM and 
sensitive FtA. Combined with its matching Series 320 stereo amplifier, this unit provides the 
nucleus for the finest stereo high fidelity system. Switching permits operation of each tuner 
individually, or in concert for stereo broadcasts. Individual level controls and FM multiplex outlet. 
With ebony front panel-$160.00. Matching cabinet— $25.00. With walnut, mahogany or blond front 
panel— (150.00. Matching cdbinet-(20.00. 

■ 

Series 320 Madison Fielding 40 WaH Stereophonic Amplifier, 
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Two complete 20 watt amplifiers each combined with its own flexible preamplifier section are 
mounted on this brilliantly engineered chassis. Provides inputs for Series 330 tuner, disc, tape, or 
microphone for each channel. Features unique Stereoscopic Dual Magic Eye which permits bat- 
ancing of equipment for stereo programs without special calibrating signal, in addition to master 
volume control. With ebony front panel—SldCOO. Matching cabinet-$25,O0. With walnut, mahogany, 
or blond front panel— $170.00. Matching cabinet-$20.00. 



]MLa.clisoii. fielding: stereo 



For complete specWications write: 
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Brand Products Inc., Dept. U S, 11 Lorimer Street. Brooklyn 6, N, Y« 
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Every part of eveiy Collaro changer 

is precision-engineereil to meet the rigid demands of Stereo 

The new stereo recoids require a liiglicr 
standard of performance from your rcconl 
cluinger than do standard LP's liccansc stereo 
cartridges are cxira-scnsilivc to noise. That*s why, 
in planning your stereo system, yon begin with the 
Collaro- Every part of every Collaro changer is 
prooision-eiifiineered lo meet the riyid qnality 
^leniands of stereo. 

The motor (see A above) is dynamically bal- 
anced* so riiiidiy mounted that wow and flutter 
ppcci Heal ions are superior lo any chan;^er. 

The spindle assembly (H) reflects this pre- 
cision quality in every part. Tlie si>indle itself 
is micro- polished for complete smoothness. 

The sensitive velocity trip mechanism (part 
iliown in C) has been designed so that the 
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changer can trip at extraordinarily light tracking 
pressures. 

The exclusive Collaro transcription-type tone 
arm (D) witli the new phig-in head (E) is de- 
signed lo eliminate all resonances in the audio 
spccirnm. The new four-pin head — the only high 
fidelity cli anger with this feature — provides the 
ultimate in noise-reduction circuitry. 

There are three Colliiro changers ranging in 
price from S38.50 to S49.50. No matter Avliich you 
select, youVe sure to start your system ofT right 
when yo\t choose Collaro — the turntable that 
changes records* 

For new Collaro catalog write to Dept. HF-9, 
Rock bar Corporation, Maniaroncck, New York. 




Rockbar 
is the American 
sales representative 
for Collaro^ Ltd, 
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EACH SEPl'ENfBER this clcparnncnt 
iiiakc5 'd quick survey of ihc season's 
forthcoiTiinq records. Hcrcwirli. company 
by coinpfiny, arc sonic of ihc major pro- 
due lions to Ik* issued between Labor D:ty 
and Christmas. 

ANGEL: Otto FCIempcrer has finished 
recording the niiK* Beethoven sympho- 
nies* and his long- anticipated version of 
the Ninrh is an imjxirtaiu iiem in Ansel's 
first post-Soria season. Aasc Nonhno- 
Lovbcrr*, Christa Ludwig, Waldemar 
Kmentt. and Hans Hotter make up ihe 
vocal quartet; the orchestra is the Phil- 
harmonia, Hans Hotter Is also Ixing fea- 
tured u'irh sopnmo Birqit Nilssf)n in a 
disc of c Kc e r p t s from Flic^jc ndc I! olUmder 
and Wa If^iirc. N f oza r t ' s Idomcjico (G 1 y Jide - 
bourne) is among the operas sched- 
uled for fall release. Angel will also 
keep the up-to-date opera listener happv 
by issuing stereo disc versions ot Its 
Roscril^avalicr, Bttrher of Seville, ajid Pal- 
staf}', \ first recording of Straviss's Otpnc- 
cio and a reissue of the F urt wangle r- 
Flagstad Iristiin will be on hand around 
the first of the year. 

AUDIO FIDI^LI'l Y: This company is 
about to plujigc into rhe classics. ^'I'.xacr 
plans are still a little hazy," we were 
lold, "bur repertoire will range from 
popular classics to the heavy classics/' 
Violist Emanuel Vardl has been pur in 
charge of AF's classical prograni. and the 
first releases are due in December nr 
January. Nfeanwhilej we can exjiect new 
material as of yore from such \F faithfuls 
as iNfohammed El-Bakkar» Johnny Puleo, 
and the Dukes of Dixieland. 

BOSTON RECORDS: Several stereo 
disc releases are in the oiling* both of old 
material ("iNIusie of the Bacl^ Family/' 
for example) and new (Dvofak^s Sere- 
nade in D minor, Ludwig Thuillc's 
Sextet). 

CAPITOL: Big news from Capitol is the 
laimching of a new label for material dc- 
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rived from overseas Sf)urces. Among the 
artisis to he represented on tlie EMI- 
Capitol label: Victoria de los Angeles. Sir 
Tliomas Beecham, and Ychufli Mcnubin. 
Coming later rhis month are Verdi's 
Simon Hocawef^ni (De los Angeles, Gob- 
hi, Cljriston), a l\dius miscellany con- 
ducted by Beceham, and much, n^uch 
else. CapitoKs representatives are mum 
about October an<l N'ovember. but I here 
seems lo be a good chance that we'll be 
olfercti I^ecchani rccor< lings of sympho- 
nies hv Havdn and Beetlioven, tone 
poems bv Lis/t and Strauss. 

Capitol will continue, ol course, to 
bring out new releases in its FDS series 
of records performed by Messrs. Fir- 
kusny, Leinsdorf, Mil."itein, Steinberg, 
Stokowski, tt III. 

COLUMBIA: After giving ope ca a fairly 
wide berth for several years, Columbia is 
now sailing full steam ahead into the 
o|v:ratic lorrcnr- By the rime this issirc 
appears. Columbia recordings oi Ltt Bo- 
hh>i c a 1 1 d \ Vc i I Ts Drcigroschenopcr s Ii o u Id 
be on s;de. The forn.ier was matle in Na- 
ples under TuHio Ser;ilin s direction, with 
Antonietta Stella and Gianni Poggi in 
the cast: the latter W:i5 made in Berlin 
and stars U)tte I^nya. They will be fol- 
lowed in succeeding months by Tosca 
(Stella-Poggi-Taddei), Donizetti's Lijula 
di Chttmounix (Siclla-Barbicrl'Valletti)» 
and excerpts from Cherubini's Medco 
sung by Eileen Farrell. On the non- 
opera ric side Columbi;^ promises Debus- 
s\-"s Murtyrc de St. ScluisticJ^ (Ormandy 
and the Philadelphiai^s, with Vera Zorina 
as narrator) and the first Inst ailment of 
Handel organ concertos played by F- 
Power Biggs on an insirumenr designed 
to the comfx>scr's specifications. 

DECCA: Andres Segovia's fiftieih year 
on the concert platform is being cele- 
brated this fall with a threc-recortl 
*'GoIden Jubilee" album. Included iheiC' 
in will be Segovia recordings of guitar 
concertos by Ponce and Rodrigo, with 
accompaniments by Fhe Symphony of 



the Air under Enrique Jorda. Noah. 
Green berg's Pro Musica Aniiqiia and 
Jennie Tourcl have lately joincfl the 
Decca roster and will be heard from this 
fall, the PW \ in a collecrion of music by 
Thomas Tall is. Vfmc. Toiircl in a recital 
of Italian songs and arias. 

Considerable maierial from Deutsche 
Granimophon is aUo sc bed i tied lor rc- 
lea.'ie this fall, but our informant at Decca 
was chary of giving rle tails. Sj^ies in Gcr- 
majiy tell us, however, that DGG has 
recorded a Beetliovcn Ninth by the Ber- 
lin Philharmonic under Fricsay* several 
violin concertos by l>ica Nforini, and a 
complete Don Giovunni under Fricsay s 
dircci'ioii with a cast that includes Sec- 
fried, Stader. and Fischer- Dieskau. 

TliifKcn more records — among ibcm 
Han(1el organ concertos and the Bach 
Ihajidoibttrt^^ — are to be released in the 
Archive scries. 

HPIC: Just to prove that there s life in 
the Mo/-irt lubvlec -scries yet. Epic has a 
D minor Requiem scheduled for this fall ; 
ir"s a Viennese production under Karl 
Bohni's direction. On riie operatic 
side there will be a complete Tnhs of 
flojjhiafin. recorded in Paris. Pierre- 
Michel Lc Conte conducts, and the cast 
includes iMatti\vilda Dobbs and Leopold 
Sitiioneau. 

I-IAYON SOCIETY: Many new record- 
ings have been made in luiroiK this sum- 
mer. Newell Jenkins and i hf* Co|VMihagen 
Symphony have been exploring eiglu- 
eentlv and eady-ninetecnth-century con- 
certos and have taped such ycchcrchi 
pieces a5 Salicri\s Concerto for Oboe and 
Fhitc, Rossini *s Variations for Clarinet 
and Orchestra, BeUini's Ol-xx; Concerto* 
and Donixetti*s English Horn Concerto. 
Mogens Woldike has directed a set of 
records called '*A Treasury of Early 
Music," which will be issued in conjunc- 
tion with rhe publishers \V. W. Norton 
& Co,, and he has also led the Danish 

Continued on next page 
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State Radio Orchcstm in Rjich s Suites 
for Orchestra. All the alK>vc will be 
forthcoming, on regular LP and stereo 
discs, from October onwards. 

LONDON: Repeat perfoniianccs for 
stereo play a large part in lx>ndon*s tall 
plans. If all goes according to schedule, 
there will be new SD recordings of Ma- 
dama Butterfly (Tebaldi-Bergoiv/i-Basti- 
anini, with Scrafin conducting). Pictures 
at an Exhibition :k\\A Lit (Ansemiet), 
Vivaldi s Pour Seasons (NWucbinger), 
and Beethoven*s Fourth Piano CtMicerto 
(Backhaus). New material includes Smc- 
tana's Ma Vlast, played by ICubclik and 
the Vienna Pliilliarnnonic. three Chopin 
records by Wilhelm Kcnipfl', and a col- 
lection of Sibelius songs sung by Flagstad. 
And of course more operas: Meftstofek\ 
with Tebaldi. Gamuctii, Di Stefano, and 
Sicpi; La Fanctm^ticl West, with Tebaldi 
and Del Monaco; Norma, witli Cer- 
quctti, Simionato» Del Monaco, and 
Sicpi; Das Rheingold, with Fiagstad and 
George London. All of this in stcreo» 
needless to say, 

MF.RCURY: An orchestra composed of 
Hungarian refugees, the Philharmonia 
Hungarica, has been formed in Vienna, 
and there Mercury went this summer to 
record it under the direction of Antal 
Dorati. The orchestra's first records, due 
in October and November, will be de- 
voted to Kod41y and Bartok. l>>rati 
leads his own orchestra, the Minneapolis 
Symphony, in a complete Coppelia ballet, 
and following close on its liccls will be 
Delil^ess other famous ballet, Sylvia, per- 
formed by the London Symi)hony under 
Anatolc Fistoulari. Frederick Fennell 
and his Eastman Symphonic Wind En- 
semble have recorded a collection called 
"Winds in Hi Fi." Also from Rochester 
comes a record entitled *Thc Com|x>scr 
and His Orchestra,** whereon Howard 
Hanson both plays and discusses his 
Merrymount Suite. Many stereo discs of 
previously issued recordings are also on 
the l>oards, including the recent Medea 
and The Love for Three Oranges Suite. 

MONITOR: As usual, the bulk of this 
company's material comes from Soviet 
Russia. There's a first recording of Schu- 
mann's Conccrtstiick for Four Horns and 
Orchestra, which is being issued in a 
pairing with the composer's Cello Con- 
certo. Rostropovich is the cellist in ihc 
latter, as he is also in cello sonatas by 
Shostakovich and Prokofiev (with the 
assistance, respectively, of Shostakovich 
and Sviatoslav Richler). Other Monitor 
Items: a first recording of Khachaturian*s 



Spartacush'AW^l and a recital by Ivanov- 
Kramskoy, who is described as '*The Ois- 
trakh of the guitar in the Soviet Union.'* 

RCA CAMDEN: Two more vocal re- 
issues are coming this fall, ''The Art of 
Lily Pons" (two LPs) and ''The Art of 
Kirsten Fiagstad,'* as well as a recording 
of Scheherazade with Montcux and the 
San Francisco Symphony. 

RCA VICTOR: Operas aplenty — to 
wit, Madama Butterfly (Cirteri-Vallctti). 
Gioconda (Milanov-Di Stefano). Lucia 
( Peters- Pee rce). and Ranfnclo de Ban- 
field's Lord Byron s Love iMter. Vocal 
collectors will also want to ktiow about 
Leonic Rysanek's first Victor record (a 
collection of arias) and Eileen Farrell's 
Immolation Scene from Gbtterddmmerung 
with the Boston Symphony ui^dcr 
Munch. From Boston too comes Ber- 
lioz* s Harold in Italy (with W*illiam Prim- 
rose as soloisr^ Munch conducting) and 
the Tchaikovsky Fifth (Monteux). Artur 
Rubinstein contributes a new recording 
of the Schumann Piano Q>ncerto, Brail- 
owsky the Rachmaninofl' Second, and 
Byron Janis thr Rachmaninoff Third. 

RIVERSIDE: Fninchot Tone will be 
featured in a miscellany of F, Scott Fitz- 
gerald readings, Peter Ustinov in a record 
poking fun at sports cars. 

STEREO-FFDELITY: A first classical 
recording is due in November Irom this 
$2.98 label — HandeKs Messiah com- 
plete, performed by the London Phil- 
harmonic Orchestra and Chorus under 
Walter Susskind (soloists not specified). 

URANI.\: First recordings for this label 
by Sir Eugene Goossens and the London 
Philharmojiic arc due in tiK fall: Nlen- 
delssohn's Italian and Reformation Sym- 
phonies. From Paris wc are promised Of- 
fenbach's Lai Grande Duchesse de Gerol- 
stein, iKrformed by a cast of French 
singers and the Pasdeloup Orchestra mv 
dcr Rcn<! Lcllv>witzs direction. Tile 
organist Rolx:rt Noehrcn will Ik featured 
in Frescobaldi s complete Fiori Musicali, 
as recorded on the Beckeraih organ in 
Cleveland's Trinity Evangelical Lu- 
theran Church. Everything will be issued 
in Ixjth LP and SD versions, 

VANGUARD: The English pianist 
I>cnis Matthews has Ix-en .'signe<l as an 
exchjsive Vanguard artist, and his first 
rrcordings for the label arc due this fall: 
a disc each devoted to Beethoven varia- 
tions anti bagatelles, Mozart's piano con- 
certos in D minor and C minor, and 



Schubert's Trout Quintet (in which he is 
joined by the Vienna Konxerthaus Quar- 
tet). Anatole Fistoulari and the Vienna 
State Opera Orchestra contribute Lis7J*s 
six Htmgarian Rhapsodies as originally 
orchestrated by the composer, and the 
Chamber Orchestra of the Socieias Mu- 
sica in Copenhagen the Concert! Grossi, 
Op. 6, of Corelli. Alfred Dcller and the 
Deller O)nsort are to regale us with a 
variety of Elizabethan. Restoration, and 
folk musir recordings, and Anton Pnulik 
and the Vienna Volksoper Orchestra 
have exhumed some "Neglected Master- 
pieces of the Vienna Walt'//* Vanguard's 
stereo recordings, we have been in- 
formed, will be 'limited not to one 
recording system, but will be empirically 
chosen from the three European and 
American systems, depending on which 
is best suited to the music and to the 
size of the forces involved." 

VOX: More Corelli is due from this 
quarter, the twelve Concert! Grossi. Op. 
5, arranged by Geminiani and performed 
for Vox by Gli Accadcmici di Milano 
imder the baton of Dean Eckertstn. .An- 
other three-record set will be devoted to 
a collection of Ambrosian Chants sung 
by the Choir of the Polifonica Ambro- 
siana. For the record listener whose 
tastes run to less antique fare Vox is 
issuing the Bruckner Seventh (Hans 
Rosbaud conducting the Southwest Ger- 
man Radio Orchestra), Beethoven's 
Seventh and Eighth on one record (Ed- 
uard van Remoortel conducting rhc Lon- 
don Symphony), and Mahler's Das Lied 
von der Erde (Rosbaud conducting, with 
contralto Grace Hoffmann and tenor 
Helmut Mcichert). Many of these will 
he released on SD as well as LP. 

WESTMINSTER: Complete plans for 
fall releases had not been tnade final when 
we wc n t to pre ss, bu t t he re wi II p ro ba bl y 
be stereo remakes of Haydn's Military 
Symphony (Schcrchcn and the Vienna 
State Ofxra Orchestra) and Schubert s 
Trottt Quintet (Paul Badura-Skoda and 
the Barylli Quartet). Atnong Westmin- 
ster's other new recordings wc may 
cx|>cct a Mahler Second Symphony 
(Scherchen) and the cotnplcte orches- 
tral music of Ravel (Manuel Rosenthal 
conducting the Paris Opera Orchestra). 
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Champagne Operetta 

THE GYPSY BAROM (Johonn Stnrass) 

Gypsies turn out to !jc harons an<l princesses, contraltos not only 
tell fortunes — they find thcni. And cvmrylhli-^, of course, rauwa 
out with dazzling musiral ripliiness in tli4: vWih *'ViennL-:Mr'£p|n-rirlUi 
never !iad it so good " ^rote one critic. ELfSATtF/Ht SCllWAltZr 
KOPF (SalTi). NICOLA! GEDDA (ILonnki^y)» EKICH KUNZ 
(Zsupm). ERIKA KOTFI (Arsena), JOSEK SCIIMIDINCRR 
(Oitokar). GEItTRIjUE BURGSTHA LER-S( :TH;STER 
(Czipra>, Philhannonia Orchestra and Chorus. r(i]M3iictcd by 
Otto Ackermann. 

2 records Angtl Album 3566 B/L 

(illxistrated librcttoj 
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ORPHEE (Clock) 

In this French version of his earlier Orfeo td Euridice, Cluck 
cstahlishcd himself for all lime as the reformer of opera, the 
forerunner of music-drama../*My music aims.,. at strengthening 
the declamation and poetry," Recorded at Aix-en-lVovencc Festi- 
val, from the score as originally performed August 2, 177'l, Tenor 
NICOLjM GEDDA ('*that glorious operatic ring that stirs the 
heart"- A/oniW; as Orpheus, JANlNE MICHEAU, Eurydicc. 
MLIANE RERTON, Uve. Orchestra and Choruses of U Socicic 
des Concerts du Conscr\'atotrc de l*aris. Louis dc Froineut, con* 
ducting orchestra. 

2 records Angel Album 3569 B/L 

(Handsome Ulustraied hook with lihretio, photographs and 
sketches of stage sets^ costumes, original manuscript,) 

DER MOND (Orff) 

Second of OrlTa works for stage (Carmina Buranat on Angel 
35415, was the first). Called by the composer *'a theatrical 
microcosm, a long look through the wrong end of a telescope.'* 
Recorded Under GrfTs personal super\ision. Soloists: HANS 
HOTTER, baritone. RUDOLF CHRIST, tenor. Philharmonia 
Orchestra and Chorus, conducted by Wolfgang Sa\valliscli. 
2 records Ang*l Album 3567 B/L 

( illitst rated libretto) 

Pianists 

GIESEKING ploys SCHUBERT 

Iinproniptust Op, 90» Nos. 1-4 and 

Op. 142, Noa. 1-2 Ang*! 35533 

Iniproniptuftf Op. 142^ Nos. 3-4 anil 

Drei Klnvieratucke (1828) Angel 35534 

*'The greatest piano colorist of all" (Saturday Review), Another 
contribution to the great Giesektng artistic legacy on Angel 
Records. 

EDWIN FISCHER ploys ond conducts 

Moznrt : Pinno Concerto No* 20 in D Minor, K. 466 
Uttclis Brandenburg Concerto No. S in D Mtijor 

With Philharmonia Orchestra anil Soloists. '*Tbat creative sense 
of excitement ... so often to be admired in Fischer's intcrprcta* 
tions" (Gramophone)^ Angel 35593 

ANNIE FISCHER ploys BEETHOVEN 

SonntA No. 8 in C Minor, Op* 13 ("Pnthctique'*) 
Sonata No. 21 in C Major, Op. 53 (''Waldstcin*') 

ANCEL DEBUT of this talented Hungarian pianist, pupil ol 
Ernst von DohnanyL Angel 35569 



Orchestral 

MARKEViTCH conducts ROSSINI OVERTURES 

The Barber of Seville ' Tlic Silken Ladder • Willinni Tell 
Tbe Thieving Magpie ' The Italiuia Girl in Algiers 
Cinderella* Recorded with the Orcheslrc National dc la Radio- 
difTiision Fran^aisc. 

*'Thc orchestra is France's greatest ... the conductor is that 
roving genius, Igor Mnrkcvilch*' (High Fidelity)* Angel 35548 

SILVESTRI coRdocts DVORAK'S "NEW WORLD" SYMPHONY 

^'Technically and temperamentally Sih cstri is a master of his art" 
(New SttitrAntttn), Recorded will* the Orchestrc National dc la 
RadiodilTnsion Fran^aise, Angel 356^3 



CLUYTENS conducts BERUCtt 

Highlights from Hie Dnmnatfon of Faust and 
Roiiico and Juliet 

A new entente vordiale between An<lrc Cluytciis, \<\\o has been 
called "France's most eif ted conductor,'* and the sensitive, Hcry, 
symphonic colorings of Hcrliox. With the Paris Opera Orchestra* 

Angel 35431 

Ballet 
GISELLE 

To ballet \%'hat Hamlet is to theatre. Adolphc Adam*s complete 
2'act ballet score performed by Royal Opera House Orchestra, 
Covent Garden. YURI FAYER (Bolshoi Theatre Ballet), con* 
ductor. 

2 records Angel Album 3563 B 

(illustrated book) 

THE THREE-CORNERED HAT 

Manuel de Fallals ballet, based on a Spanish ballad, for ^vhich 
Picasso desigacd his first ballet c^ostumcs an<l decor* Orchestre 
National de la Ha<liodi(Tusion Franijaisc, condiinlcd by Eduardo 
Toldra. Soloist: Consucio Rubio, Soprano. Complete score. 

Angel 35553 

Vocal 

FIAGSTAD sings NORWEGIAN SONGS 

The legcndarj- Kirstrn Flags tad's loving, lustrous tribute to the 
songs of licr native Non**ay. These 20 were written by A me 
Dovumsgaard, regarded as one of the leading Norwegian song 
writers, and were personally selected for this record by Madame 
Flagstad. With Gerald Moore, pianist. Angel 35573 

FISCHER-DIESKAU sings MAHLER AND BRAHMS IIEDER 

Mahler; Songs of a Wayfarer 
Brahms: Seven Songs from Op. 32 

'*Unque:$tiouably one of (he major German art-song interpreters 
of our era" saifl the New York Jlerald-Trihunc on Dietrich 
Fisrher-Dieskau's debut. With the Pbilharnionia Orchestra* 
Wilhchn Furtwaiipler conducting, in the Mahler, llertba Klust, 
piano, in the Brahms. Angel 35522 

(booklet with texts) 

Di STEFANO: SONGS OF NAPLES (Album 2) 

A new album of 11 passionate, exuberant, irresistible songs of 
amore from Naples, as sung by Giuseppe Di Stefano, La Scab 
tenor. Tliis is how his first album was greeted by Chicago*^ 
Roger Dcttmcr: '*A manner not heard since Caruso's holidays 
from the opera." Anget 35470 



. ANGEL 

" Aristocrats of High Fidelity'* 
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ADANf: GheUe 

Wova] 0]XMa I-ToiTsc Orchestra, Covcnt 

GorOcn, Yuri Faycr, cond. 

Ancel 3583 Two 12-in. S9.96 (or 

$7.96). 

One of tlic oldest biillcts in ibc active 
repertoire, Ad nip he Adam's Giselle Ii;is 
i^een a jwpular favorite over since its 
premiere in Paris in 1841. Today its ap- 
jical must surely lie in the dancincr; the 
music, a hlend of the bitlletic with many 
elements of early mnetccnth-ccntnry Ital- 
ian opera, ha:i long since passctl ont of 
fashion. iNevci'tlicless, it has points of in- 
terest-notably its forward-looking use of 
the leitmotiv, and the fact that it was 
compo:ic<l in a little over a ^vcek. 

The version presented here Is that of 
the Bolslioi Ballet, wliicli runs about for- 
ty-five niinntes longer than the domestic 
versions that have npi>eared "complete" 
on single disc releases. \Io«t of the extra 
nuisic seems to occur in added variations 
lo the vintage cclcbralion dances of the 
first act. Under the baton of Ynri Faycr, 
principal conductor of the Bolshoi Ballet^ 
die sensitive performance is geared pri- 
marily to the tempo of the dance. Vi- 
brantly played an{l reproduced as this 
album is, however, more than an hoiu' 
and a half of Adam's score can he rather 
wearying without the stimulus of vistial 



spectacle. FlstouJari'i; Capitol disc with 
the London Symphony contains all of the 
essential music, and— at half the price— 
most listeners will be well satisfied with 
the shorter version. P. A. 

B.ACII: "Bach nt ZwoUe" 

Prelude and Fn«ue in D, S. 532; Prelude 
and Fu^uc in C mintn^ S. 549; Prelude 
and Fuj^nc in E flat, S. 552. 

E, Power Bi*;gs, orf:an. 

CoLUMniA KL5262. 12--in. $5.9S. 

Playin*: on a Dutch orgnn built by Schnit- 
gcr in 1720 and rcL-cutly restored, 
olTcrs two familiar works and one that is 
apparently not father wise available, the 
Prelude and Fncrne in C minor. It is an 
early work with an unusually fetchinj; 
Fn<:ue, to which Biw^^^^ imparts an attrac- 
tive daneelike quality. From his enthusi- 
astic description^ the specifications, and 
of course the sound, one gathers that this 
nmst be a splendid iiistnuncnt. It has, 
however^ a long rcvcrhc ration period, 
and will eonscqucnlly please those listen- 
ers who are more interested in "realistic" 
or^^an sound than in clarity of line and 
texture in the reprocluction of Bach's mu- 
sic. N.B. 

BACH: Rrandeiihur;; Concertos (^com- 
plete ) 

Boston Symphony Orchestra, Cliarles 
Munch, cond, 

RCA VicTou LM 2182 ( Nos. 1-3), 2198 
(Nos. 4*0). Two 12Mn. $4.98 each. 



.Mthouf<h nu>dern instruments arc used 
here (inchidin;; a piano in No. 5— hut a 
harpsichord plays the cnntinuo in the oth- 
ers),, the spirit is refresh^n|^ly far from 
the bloated, nineteenth -century treat- 
ment of Bach tliat used to he flie rule in 
onv major orchestras. Munch ha,"; evident- 
ly reduced his strings con.sjdcrabiy, and 
tlie result is a clean, chamber-orchestra 
quality that renders cvcrythinj; transpar- 
ent He is aided by an extraordinarily 
fine job on the part of the BCA Victor 
engineers. In no other recording; of the 
Brandenhur^H arc the solo i)istnuncnts 
throuffhout so justly balanced with rela- 
tion to one another and to the orchestra. 
One may disagree with Munch's tempos 
here and there in Nos. 1 and 5; the trum- 
pet in No. 2 is off pitch a couple <if tinies 
and two of his hiizU Cs in the first mo\ c- 
ment are inaudible; and one n>ay prefer 
a cadenza to the mere chords that sepa- 
rate the two movements of No. 3 in the 
printed score. IhU the first mo\'emcTit of 
No. 3 is nuijestic and rich-sounding here, 
and tlie last is played with irresistible 
ver\'e. Nor will one soon forj^ct the rav- 
ishing sound of the Boston viohis in No. 6. 

N.B. 

BACH: Chorale Partitnfi: Christ, der du 
hist der heller Twg, S. 766; O Gott, du 
f rammer Gott^ S, 767; Set ge^riisset, 
Jesu tiutifi, S. 768 

Robert Noehren, organ. 

UuANiA UR 8012. 12-in. $3.98. 

Til is- is the first recording lo l>o made of 
the organ hpilt by Bcekrath of Hamburg 
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aiul iiistaUc(\ hist year in Trinily Evan- 
f^elical Lutheran Church at Cle\-elan<l. It 
is one of those nioclern iTLStrinnents that 
attempt to rcxivc some of the special 
quahtics of baroque organs. Judging by 
this disc, one would siiy that the attempt 
has been a success and that Cleveland 
has gainetl an impressive or^^an. Although 
the three sets of variations presented 
here are not antong Bach's finest (this, 
by the way, seems to be the only avail- 
able recording of S. 766), they serve lo 
disTilay the properties of the new instru- 
ment. Noehrcn plays with his customary 
skill and nnisicality, and be is well re- 
corded, N.B. 

BACH: Organ Works, Vol 7; THo Son- 
aias (Old Trios (complete) 

Carl Wei n rich, organ, 

WESTMTSsrm XWN 330S. Three 12-in. 

$14.94. 

An excellent set, worthy in every respect 
of comparis(ni with its only rival, the 
Walcha version of the six Trio Sonatas 
on Archive. The two artists of course 
have different ideas about registration 
and, in some movements, tempo; but both 
play with claritj' and vitality, Weinrich 
includes, in addition to the six Trio So- 
TaaBas, six shorter organ pieces ( S. 583-87 
artd S. 1027a) in trio texture that are 
□cH. so far as \ know, otherwise a\ ailablc 
im TiGciirds, The most interesting of these, 
i-t weiiis to me, arc S. 585, which may 1x3 
\fy a pupil of Bach, and S. 1027a, Bach's 
own transcription of the jolly finale of 
his Sonata in G for gamba and clavier, 
S. 1027. S. 586 and 587 arc also tran- 
scriptions, the one of a piece by Tele- 
mann and the other of one by Fran^^is 
Coni>erin. Recordings as usual in this se- 
ries, 6rst-ratc, N.B, 

BACH: TwO'Pari and Three-Part hweti- 
lions (complete) 

Alexander Borovsky, piano. 
Vox PL 10550. 12-in. §4.98. 

Tlie playing is brisk, clean, free of 
IXhIqI smear. It is also exceetlingly ob- 
jeetivc. Mr. Borovsky unl>cnds only Inng 
enough to make a longish retard at the 
end of the fourth of tl»e Three-Part Ixir 
ventions and to ornament the fifth orte 
rather generously. With respect to the 
hvo-part works, there is in my opinion 
notliing on records to match the magnifi- 
cent vitality of Landowska's performance. 
As for those in three parts, the present 
recording is on a par with those by 
Foss and Balogh. N.B, 

BEETHOVEN: Concerto for Fiano and 
Orchestra^ JVo, 4, in G, Op, 55; Choral 
Fantasia lor P/<ino, Chorus and Or- 
chestra, in Cy Op. 80 

Fricdrich Wuhrcr, piano; Bamberg Sym- 
phony Orchestra, Joncl Porica, coud. (in 
the Concerto); Akadenue Kammerchoir; 
Vienna Symphony Orchestra, Clemens 
Krauss» cond. (in the Fantasia). 
Vox PL 10640. 12-in. $4.98. 

Wiihrer !ms shown himself to be one of 
tlie finest pianists in tJie German tradi- 
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tion, bringing to his performances the ar* 
tistic .solidit>' that comes from a deep- 
rooted heritage but combining it with 
the creative spontaneity of an independ- 
ent mind. 

His performance of the difficult Fourth 
shows these (luatitics working at a very 
high level, and the result h one of the 
best etlitions of the .score we have. 

The Clioral Fantasy is not really a 
new release— hft\ing been issued earlier 
as half a Schubert -Beethoven oflFeritig 
and snbscfpicntly as filler in the Vox Bee- 
thoven Ninth. The performance, how- 
ever, is still of interesJt. R.C.M. 

BEETHOVEN: Octet for Windsy Op. 
103; Hondino for Wind Octet, Op. 
Posth,: Sextet for Winds, Op. 7i, 
Counterpoint CP 567. $4.98.— See 
Stereo Discs, p. 97. 

BEETHOVEN: Symphony No. 2, in D. 
Op. S6 

f Nicolai: Die Lustigen Weiber von WiiuU 
sor: Overture 

Amsterdam Concertgchouw Orchestra, 
Ednard van Beuiuni, coikI. 
Epic LC 3466. 12-in. $3.98. 

As one might expect, this is a cxirefnlly 
prepared performance, with evcrj' note 
letter-perfect and even 'the eyi>osition of 
the first movement relocated. Asi(3e from 
correctness and fine rcc<*rd^'d KDund, 
however, there is little to ritTiTiainiiiiLl; 
this is a reading substantial but not 
subtle, and devoid of the buoyant good 
humor that this symphony should radi* 
ate. Fortunately, more of the requisite 
joviality c^olors the Nicolai overture. P.A. 

BEETHOVEN: Symphony No, 6, in F, 
Op, 68 rPastoruD 

LiunoureiLX Orchestra, Igor NFarkevitch, 
cond, 

Dkcca DL 9976. 12-in. $3.98, 

With a sense of stylistic harmony one 
rarely finds in these nuUters, the Dccca 
jacket prefaces this disc with a repro- 
duction of Rubens' Country Fair. For 
this is Bcethov en with the same boldly 
flowin^j romantic lines one sees in the 



picture. And as in tlie Rubens, the ro- 
manticism is not overdone. 

The unique performance of this music 
from die strict, classical i>oint of view 
remains the Tnscanini. But the Diony- 
sian elements of the score have never 
been portrayed with grciiter skill and 
plastic .sensitivity than Nfarkevitch pro- 
vides, making this an c<lition that many 
arc sure to welcome. 

Except for a .sonically disappointing 
(but besuitifully played) storm, tlie re- 
corded sound is exceptionally gootl. 

R.CNf. 

BEETHOVEN: Symphony No. 7, in A, 
Op. 92; Kgmont, Op. 84: Overture 

Berlin Philharmonic Orchestra, Andre 
Cluytens, cond. 

Angel 35526. IS-in. $4.98 (or $3.98). 

With eighteen editions to choose from, 
no single version of this work can be 
singled out as best. The special merits 
of this one are the fine sound, the ex- 
cellent playing of the Berlin orchestra, 
and Cluytens* all but unique mlvlure of 
French verve an<l respect for Central 
European traditions. His slow treatment 
of the trio of the third movement thus 
is imexpccted— .^nd a lovely departure 
from the U\o connnon duplication of a fast 
puce that Tascanini cfuild manage but 
others don't always carry off with success. 

The performance of Fsgnnmi is an en- 
ergetic one, deserving attention from 
those who dislike an overly rhetorical ap- 
proach to this music. R.C.M. 

BEETHOVEN: Trio for Strings, in E 
fiat. Op. 3 

Jascha Hcifctz, violin; William Primrose, 

viola; Gregor Piatigor.skj', cello. 

ttCA VicTon LM 2180. 12-in. $4.98. 

If RCA Victor plan to record all four of 
the Beethoven .string trios with this group 
—so far they have dnjK* three-the pros- 
pect is one of the happiest since this 
company last assembletl an all-star cham- 
ber nmsic group some years ago. 

Opus 3 from Beethoven is the equiva- 
lent of Opus 23 from anyone else; even 
in this early, lyric work (as much a sere- 
nade as a formal piece of kammennusili) 
anticipations of his mature style are 
heard. The petformaiice is all you might 
expect from talent of this c-alilicr, and 
(he recorded sotmd is gootl. R.CM. 

BERLIOZ: Grande Messe des MortSy Op. 
5, Wcstmimter XWN 2227. Two 12- 
in. $9.96,— See Stereo Discs, p, 97. 

BERLIOZ: Symphonic faniatiiqtte. Op, 
14, London LL, 3016. $3.98.— Sec 
Stereo Discs» p. 100. 

BRAHMS: Sonatas for Violin and Piano: 
No, ly in G, Op. 75; No. 2, in A, Op. 
200; No, 3, in D minor. Op, 108 

Eudice Shapiro, violin; Ralph Berkowitz, 
piano. 

VancuaixdVRS 1009. 12-in. §4.98. 
It has taken ten yeiirs of mic*rogroove 

HrcH Fidelity Macazixe 
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and a ^rcai many rccordiiijjK of the 
Hrrilnns violin son;Uas to come up witli 
this, the firiJt rcleiLse thnt presents all 
three of til esc niiuleipicco on i\ single 
iliac. There hns ht-en no hn frying or 
cnnvclin*? to accomplish this, either. En- 
clice Shapiro, Cnrlis Institute ahniina, ex- 
perienced .'w^loist, and for some ycnrj? 
concert mistress of one of the Iiirj^c 
Hollywood studio orchestras, and Ralph 
Bcrkowilz, Dean of the Rerk shire Via sic 
Center and long pianist ic eollahorator 
with Gre^nr Pintigorsky, work extremely 
well tojj:etlier in smooth^ even- tempered 
iiiterj^rctationN. There are spots where 
some of tiiat .smoothness and even ter))- 
iwr might well hnvc been supplanted 
with a little more lontil hitc and inter- 
pretative/ire; yet the readir^gs an a whole 



arc entirely iatisfactory, makin;^ this iine- 
ly rccortlcd disc an excellent hny for 
tJu>se who want a compact » complete col- 
lection of the Brahms violin .sonatas. P.A^ 

BRAHMS: Sana fas for Violiu and Futno: 
No. J, in C, Op. 7H; No- S, in D mhiorj 
Op. lOS 

JoNcpli S/iw^^ti, violin; Mieczyslaw Hors- 
zowski. piano. 

Columbia ML 5266. 12-in. $3.98. 

No point heatint; around the hii.sh: SyJ- 
geti siiould n(»t have released this record. 
VVhatcN^cr the mu.sic-al feclinjj[ and knowl- 
edge hehind the playing, the fact remains 
Oiat it is the product of a violinist who 
was not in control of his instrument. 

II.C.S. 



BRAHMS: Son^i.v. O/j. :32 ^TJ— Sec Malv 
Icr; Lieder cines F oh rend en Ge sell en, 

BRAHMS: Sy»ip/io«y No. 2, in D, Op. 7:1 

Minneapolis Symphony Orchestra, Antal 
Dorati. Cf)nd. 

Mkuccry MG 50171. 12.it>. 6;4.9S. 

A n Hi tine readinj^. very earneNt l)nt lack- 
inj^ in character. The k'hnnperer version 
(An^sel) is one of several that nuist take 
priority, IhC.S. 

BRAHMS: ^ijmphomj No. 3, in F, Op. 
90; Tragic Overt urCy Op. SI 

ChicajJio Symphony Orel i est ra, Tntz 
Ueiner, coml. 

UCA VicroH LM 2209. 12-in. $fJ.9S: 



Mercury Medea: Splendid and Sinister Sorcery 



/^HEHL'ni>frs sixteenth opera, Medee, was 
^ the second in the series of six ^jrcat 
st.ijL'c works he produced hcforc ahandon- 
inji dramatic for sacred music in 1813 (the 
otliers are Lodolakfi, Le.s Deux Jotnnees, 
Anacreon, Fatu.^kn, and Lcs Abenceuiacs), 
Unless one is acquainted witJi tlic two 
Iphij^'eniii.^ of Chick and with Mozart's 
ncxi-tn-last opera sviiUy Idoyneiwo, it is 
difficult to account for such a phenomentm 
as Meden appearing in 1797. Even with 
these models to guide him » Chenihini cre^ 
ated something utterly new in this work. 
Me never compromises witii the violence 
and intcn.sity and terror of Euripides' dra- 
ma, and he draws upon a whole range of 
chrfsmatic harmor\y and orchestral color 
unknown to Cluck and only hinted at in 
.Mo7art'.s last work.s. In some ways Mcden 
is tlic pioneer opera of the romantic age, 
(hreetly inlluencinji La Vesitde and Nor- 
ma and, more distantly, Tristan and Elek- 
inu Indeed it has a good deal in common 
with the Sliau.ss opcia, particularly in its 
depiction of a woman (I riven by a de- 
monic lust for revenge* And, as is Elek- 
tra, Medea is an enormon.sly taxing role: 
she is never off the stage from her en- 
trance in the middle of Act I to the end 
of the opera (save for the hrief, tcrrihle 
moment when she enters the temple to 
slaughter her children >- 

Not the least astonishing thing ahont 
the opera is that most of the accompa- 
nicd recitatives ( appro x innately one-fifth 
of the entire work) ;ire not by Chevuhini 
hnt l"iy the forgr^ttfiu ninetcenth-eentury 
organist and composer Tranz Lachiiev. 
Like Carmen^ htedee originally made use 
of spoken dialogue, impo.ssihle though 
this may seem in a work of its intensity. 
Laclnier's additiotis have he en taken to 
task by the German Chernhini authority 
Holicnemser, but comparing them with 
the recitatives in the finale of Act III 
( all by Cherubini ) reveals how well this 
f>l)scure friend of Schubert went about 
his task. Indeed some of the most mem- 
orable moments in tlic opera— including 
Medea's great entrance scene— owe their 
e.\istcncc to Laehner. 

1, for one, am enormously grateful to 
Mercury for producing this album. Chc- 
vnl)ini Jias always been, and probably al- 

Skptemulh 195S 



ways will be, a composer not for tlie 
many but for the few; bul it is to be 
hojx^d that many listeners will come to 
this great score— if not by way of Cheru- 
bini— by way of Maria Callas. She it was 
who reintroduced the opera to Italy in 
1953. To say that the role of the Col- 
chian sorceress is e\aetl\" suited to her 
temperament is mislead in;^. since it im- 
plies that Callas plays iJic part all one 
way. Actually her Nfcdea is inlinitcly 
varioiLS, by turns regal, conciliatory, in- 
sinuating, desj >ond en t, incantatory, wom- 
anly, tiger I ike. One*s lilood runs cold 
when, having regretted (hat Jason has no 
father or brothers for licr to wreak ven- 
geance itpon. ,dic pauses for a m^iment 
at what has come into her miiid and 
then cries out e.^iiltautlv-, *'Non ho dm 
figHr (-'Has he not children!"). But 
even more impressive Ls the simplt: dig- 
nity wjth which she responds to Jason*s 
scorn: "FaUu /? /// tita parohi c hcu cru- 
del, iiidcgtut di Giaxon" ( *Ti>ur wortli arc 
false and most cruel, imworthy of Ja- 
son"). The Callas voice is as thrilling as 
ever and stands np well under the cruel 
demands of the very high-lying tessitura, 
but it is not in as good condition as in 




Maria Callas 



the recent Barber of ScviUc. The B flat 
in "Dei tttoi fifili'* ought to be better, ami 
tlie B flat she tries in her second aria 
(it is not in the score) is even worse. But 
these are mere details which a second 
hearing plac^cs in their proper subordinate 
relation to tiie comx)clUng dramatic real- 
ization of the role. 

The other soloists, evcepting Uenata 
Scot to— who brings to the role of Claucc 
a lyric soprano voice with brilliant com- 
mand of coloratura— are considerably be- 
low the Callas standard. Mir to Picchi fs 
never better I linn adequate as Jason, and 
he has a good <leal of trouble with pitch, 
Ciii,sepi>e Modest i is n hoarse, unfocusc<l 
Creon, but he does manage io convey 
something of Creon 's kingly stature. 

The sound is good but not, I think, up 
to the best standards of operatic rt*cortl- 
ing. The single-microphone technitiue 
has its limitations; many details, I'wirtic- 
ularly in Clauce*s aria with Ihite obbli- 
gatn, do not come clear. The conducting 
is variable. Sera fin is superb in the over- 
ture and the preludes to Acts 11 and III^ 
but much of the orchestral nceomparii- 
ment I found insufficiently exacting. 
There i.rc cuts in almost every nmiiber, 
sometimes to the serious detriment of 
Chcrubini*s design (as in die prelude to 
Act III, which Ls so severely cut as to 
make its symphonic layout impo.ssible to 
rccognixe). The albimi is accompanic<l 
by a handsome brochure c(mtaining the 
notes of Harold Lawrence (uho is large- 
ly responsible for the planning that went 
int<i the recording itself), text and traivr- 
lation, and some stynning shots of The 
Callas in action. D.wiu Joiin'son 

CHERUBIM: Mcden 

Maria Meneghiui Callas (sV Metlea; 
Uenata Seotto (s), Claucc: Lidia Ma- 
rimpietri (s). First Maidservant; Elvira 
Galassi (s), Second Maidservant; Miriam 
Pirazzhii (ms), Neris; Mirto Picclii (t)^ 
Giasone; Alfredo Giaconimotti (b). Cap- 
tain of the Guard; Giuscpix* Modest i 
(bs), Crcoule; Chorus and Orchestra of 
the Teatro alia Scala, Tullio Serafin, 
cond. 

Meiicukv OL 3-104. Three IS-in. $14;94, 
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It is vLty (liflicult to find fault witlt any 
a^pccls of this pcrformnnco of the Brahms^ 
Third. Reiner, who often can be over- 
propulsive and nervous-soundiniyj, here is 
completely relaxed. His pace is unhur- 
ried, and ahovc all it is metrically even. 
In the slow movement, easy to senti- 
mcntalizc» his strings nobly sing out wf th- 
ou L ever r)nce hccojning saccharine. Simi- 
larly the allegretto avoids coyness and 
comes out full of feeling. Another aspect 
u'oith noting is Heiner*s ahilily in put all 
of the orchestral choirs into proper rela- 
tion^ship (considevably aided here by 
Victors admirably clear and well-hal- 
a nce< I re c^ord i n ) . 

Reiner's fabulous ear and equally fabu- 
lous stie^k tcchnifiue arc by -words in the 
busines.*i; but this <legrcc of identilioatitui 
with Urahms's world has not alwavii been 
associated with him. In the Tragic Over- 
ture the results are cquidly conviuciu^f: 
tlepth without peudcrousness, and beauti- 
ful orchestral playing. This Brahms Third 
is in a cla&. with l'oseanini*s and Klemp- 
ercr's. H.C.S, 

BRAHMS: Symphony No, 4, in K minor. 
Op, 98 

Philhnrmonia Orchesfra, Otto Klempcrer, 
cond, 

Ancfl 3oo46- 12-in. $4.98 ( or $3.98 ) . 

With this disc Klcmpercr concludes his 
cycle of tl>c four Brahms symphonies. 
It is, alas, the least convincing perform- 
ancc of tlie four. Wliercas in the prc>'i- 
ous discs he was direct, lyrical, and 
thoroughly consistent in his point of 
view, licrc he soundb" heavy nrui even 
mannered. One such manncrisni is the 
liny Lnftpausfc \\c makes between mea.s- 
urcs 4 and 5 (ct scq.) in the third 
movenieut; it sounds almost like a hic- 
cup. The first mo\'ement, nt Klcii^pcr^ 
cr's iflow pace and his insistence on 
heavy accents, gives a strange impres- 
sion of brute forc^ that often is impros- 
Mve isut surely was not intended by 
Hrahnis. Klcniperer s performances of the 
first three symphonies arc triumphal, and 
perhaps one of these days we shall ha\'c 
a remake of this E nnnor. H.C.S. 

BRAIfNfS: Variations on a ijieme of 
Paf^anini, Op. 35 

fScriabui: Sofuita far Piano, No. 5, in F 
sharp^ Op. S3; Etude a: in D sharp 
minor. Op, S, No. 12; in D flat. Op. S, 
No, 10; in E, Op, 8, No* 5; in C sharp 
minor. Op, 42, No. 5 

Victor Mcr/hanov, piano. 
NfoxrroK MC 2013, 12-in, $4.98. 

At last a l)ig-stylcd, technically resplend- 
ent disc of tlie Patianini Variations, 
Vferzhano\' plays with mathematicnl ac- 
eunicy. Even the fourteenth variation 
of B{>ok I, wliich cvcrybfKly smears a 
little, comes out crystal clear. But while 
VIcrzhanov is an ultrabrilliant technician, 
fortunately he is not all technique. Al- 
thougli never very ima.c:inati\ c, he plays 
with the best of taste, never sacrificiti*; 
the niu.vical content for an extraneous 
e/Fcct. Me presents a complete \'ersi<Mi 
of the Paganiui Varinlions, playing all 



repeats (including t\\e reix^nted state- 
ment at the bci/inning of Bt)ok 11). He 
also has an uiifalteriiitj sense of rhythm 
and c<mvcys n feelin<x of nuisieal powei*. 
The reiTordiTt^i is good in sound. Thus 
anybody desirous of the Brahms wtnk 
can stop rij^ht here. 

The Scriahin Fifth Sonata is a vapid 
work leading into the cfnn poser's filial 
period. It has points of hi.^torieal iulercst 
(more than Mahler it suggc^its the 
breakup of tonality that cuhninated in 
Scliocnberg ) , but most listeners will find 
the writing too diseoTmecteil and the 
melodic content too piecions. The four 
c) warming etudcj: are, however^ a no I- her 
story. Tliose of Op. 8 may lie Chopin- 
dcri\ed (in figuration rather than in 
content), but they arc exquisite nror- 
<:eaii.\\ es^x^eially the E major, with its 
languorous theme, and llie brilliant D 
Hat, a study in thirds. The Op. 42 etude 
is on a grander sc-ale. Mer/.lianov again 
gives pov.'crful per fo nuances, perhaps a 
shade lacking in ultimate flexibility and 
color, yet impressive for their T»iar\'clous 
mcehauieai command and musical prob- 
ity, H,CS, 



CFIOPIN: Les Sulphides (with Dclihcs: 
La Source: excerpts). London LL 3015. 
.?3-9S-— Sec Stereo Discs, p. lOK 




Sir John BarhiroUi, Dvorak specialist 



CLAFLIN:7Wn Scenes 

f McBritlc: Pumpkin Eafe/s Liille Fugue; 

Workout for Snudl Orchestra 
fKay; Hound Dance and Polka 

Orchestra of the Accademia Vaziouale 
di Santa Cecihn, Alfredo Antonini, eond. 

COMVOSE^S HKCOliDJXGS CHI 119- 12- 
in. $.5.95. 

A\'cry Claflin's Teen Scenes is a sc- 
, quence of se\en short mo\'emcnts for 
string orchestra to which the composer 
has, more or less arbitr;iriK\ attached 
sncli titles as Confident Frediman, Bahy 
Siiiinf^, and Ui)t l\od. The music is light 
and pleasant, liut it is not helped by the 
mc*<liocre recording. Rol^crt McBride's 
fugiie on Peter^ Peter, Pumpkin Eater 
and his jazzy Workout ;ire fairly old 
jokes which have been going the rounds 



of pop conccris and rccordc<l anthologies 
of fvmny music for quite a while. Tlic 
Kay piece i:; simply innocuous, at least 
jn this ptrforniance. A-F. 

COPLAND: Rodeo: Four Dance Epi- 
diodes; Fd Sedonf Mexico; Dauzon Cu- 
banc 

Minneapolis Symplmny Orchestra. Ant a! 
Dorati, cond. 

MEUCunv MC 50172, 12-in. $4.9S- 

The pop concert Copland— Western and 
South-of-thc- Border tunes, brilliant or- 
cl)cstration, immense rhythnuc bounce- 
is here in a zestful, temperamcntnl, nil- 
out kind i^f interpretation, .sensationally 
well recovde<h The Four Dance F.pisodex 
from Ihxieo and El Salon Mexico arc, of 
coTirse, cxtveuK'ly well known; the some- 
what slighter Danzon Cuhano has had 
fewer iH*rformanees and is recorded here 
for the first time, at least in its orclie.stral 
I'criiion^ But whether hackneyed or for- 
;;otten, Doriiti's performance and Mer- 
cury's sound '^ivc die nuLsic extra ordinary' 
freshness and vividness. A.F. 

DEBUSSY: La Boitc a ioujous; Prinlemps 

Orchestra dc la Suisse Romandc, Ernest* 
.\nsermet, cond- 

LoKDOx LL 1734. 12-in. $3.98. 

A user met has not recorded either work 
prcvionsK', and there exists no other n>i- 
crogroove verNion of Prinlemps • The ncw- 
ne?i5 of the release is onlj' a matter of 
academic interest, however, for the in- 
terpretation of the Boite a ioujoux lacks 
the vivacity it nee<ls; and the Massenet- 
isli Priniemj)s, one of Debussy's earliest 
wt)rks, sccn-ts scarcely worth record inm at 
all. Recordings J as always witii Anr:cr- 
nict, arc excellent. A.F, 

DELIBES: La Source (excerpts) — See 
Chopin: Les Sylphides. 

DVORAK: Serenade ^n D minor. Op. 44 
1 Haydn; Concerto for Ohoc and Orches- 
Ira, in C 

Evelyn Roth well, oboe; Halle Orchestra, 

Sir John BarhirolU, cond. 

Mkhcuuv MC 50041. 12-in, $-J.08. 

Almost never heard in concert— I have 
never come across a public performance 
—the Dvorak Serenade in D minor (not 
to be confused with the relatively popular 
E major Serenade) is a pleasant work 
scored for winds and lower strings. Sec- 
tions are nationalistic, and in one part of 
the mimict there is a l^appy little fijiina- 
ti{)n in the Czech manner that is enchant- 
ing, Barbirolli, a Ds'ofak ST*)ceiahst» eon- 
du cts a cheerf\il version tliai far distances 
any LP eouHietition. The nnlikch' choice 
for the reverse of this disc is an oboe con- 
certo that may or may not l>e bj' Haydn 
and in any case is not a very interesting^; 
work. If it came from Ha\'dn's jhmi, he 
was no<lding. Here it Jcceivcs an excjui- 
site performance from Evelyn Roth well 
(Mrs. John Barbirolli), and a preei.^e' ac- 
companiment from her Imsband- ILCS. 

Continued on pa^e 64 
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NEW STEREO RELEASES 

Sir Adrian Boult conducts The Philharmonic Promenade Orchestra in these new Westminster classical stereo LP recordings 

ELGAR: Falstaff (Symphonic Study in C Minor)^. 
Cockaigne Overture '(WST 14007) 



ELGAR: Svmptionv No. 2 in E Flat M;ijoi\ Cockaigne 
Overture (WST 202) 



BERLIOZ: Overtures: Roman Carnival, Les Friinc- 
Juges, Benvenuto Cellini, VVaverly (WST 1-400S) 

BERLIOZ: Overture,*?: Corsair, Rob Rov. Bcuti'icc and 
Benedict, King Lear (WST 14009) 

BRITTEN: Miitineci; Musiciflcs; Sjoirees "Nlusieales 
(WST 14011) 

BRITTEN: Four Sea Interludes- from "Peter Gnme-s/' 
Passacaglia from "Peter Grimes," The Young Person's 
Guide to the Orchestra (WST 14010) 



SCHUMANN: Svn^phonv No. 1 in B Flat Major, 
("Spring") (WST 14013) 

SCIIU.VfANN: Svmphonv No. 2 in C Major (WST 
14014) 

SCHUMANN: Sympl^ony No. 3 in E Ffat Ma)or. 
("Rhenish") (WST 14015) 

SCHUXIANN: Svmphonv No. 4 iu D Minor iWST 
14016) 



WALTON: Symphony (1935) (WST 14012) 

NEW POPULAR STEREO LP RELEASES 

COOL COLEMAN: The Cy Coleman Jazz Trio (WST TEARS OF A GYPSY: Lendvay Kalman aud lii.s 



15001) 

KERN: Tlie Way Y'ou Look Tonight and other Jerome 
Kem favorites, Joel Herron, his Piano and the Orches- 
tra (WST 15002) 



Gypsy Band (WST 15004) 

SEEMS LIKE OLD TINfES: Sv Shaffer and his Or- 
chestra (WST 15003) 



Ask for these remarkab/e new stereo records at your Westminster deafer today! 
For catalog, write: Westminster, Dept. HF-9, 275 Seventh Avenue, New York 
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FOSS: PsaJms; Behold, I Build a Home 
— See Sliifnn; Serenade jor Five frt- 
atrumcnts. 

VRANCK: Messe soJenjicUe, iu A, Op. 
12 C*Pams angelicus Mass;") 

ThcvcsA Vcttcl, -sopraiioj Etlwarcl K^al>a- 
citvsky. tenor; John Wilton, bnss- Welch 
Choriiic, JanKS B. Welch, tond. 
'LvniciioiiD LL 70, 12-in. $4.9S, 

FnuicVs only Mnss (in A niiijor, nnt A 
minor as jacket and liihel incorrccth' have 
it) IS an early work, written more than 
twenty- five ' years before the D minor 
synipliony. It has a j;rcat tlenl of charm of 
A rather sentimental order, and occasion- 
ally gives Ivint of the chromatic idiom that 
Franek was to ninkc so pecidiarly his 
own. Its aeeomptiniment exists in two 
versions; one for full orcliestra and the 
other (used for this recording) for or- 
ff-An, harp, solo cello, and solo contrabass. 
The last-named instnnnent is omitted iu 
this i>crfonnance^ regrettably since 
Franck wrote some nice solo lines for it 
in the Credo, Another curiosity of the 
disc is the inclusion of an en I i rely spuri- 
<»ns p;\rt for altos in the Agnns D«i— ti\e 
Mass is scored throughotit for three-part 
chorus only ( soprano- tcnor-liass). 

The Welcli Choriile sings less well tlian 
in previous recordings, the tenors being 
particularly weak. The famous ofFertory, 
Pauis angeticus, written twelve years 
after the Mass hut published as part of 
it^ is sung here (badly) by a tenor. 
Sound: fjiir, DJ. 

GERSHWIN: Cuban Oceriiire 
fMcBridc: Mexican Rhap&ody 
{Gould: Latin- American Symphmxette 

E a shnan- Rochester Symphony OrcheSlra, 

Howard Hanson, cxjnd. 

Mercury MG 50166. 12-in. $4,9S. 

Though a delightful survey of music in 
the Latin American style hy composers 
native to the United States and a hi-fi 
percussion a<ldict*s holiday, only the Cu- 
hau Overture constitutes a new release, 
the other two works having been issued 
previously in different couplings. Like its 
companions on this bright -sounding di:jc, 
the oft-neglected Gershwin piece emerges 
with appropriate dash and sparkle. P,A» 

COULD; hntm- American SymphoneUc 
^Scc Gershwin: Cuban Overture. 

IIANDOSHKIN: Concerto for Viola and 
Orchestra^ in C — Sec Vivaldi: Concerto 
for Violin and Orchestra^ in G winory 
Op. 12, No, L 

HARRISON: Four Strict Songs for Ei(;ht 

Baritones and Orchestra 
fKorn; Variations on a Tune from The 

Beggar^s Opera 

Men»bers of tlic Southern Baptist Theo- 
logical Seminary Choir (in the Hurri- 
son)- Louisville Orclicstra, Robert NVhit- 
ncy, cond. 

L<)Lnsvn.Li: LOU 58-2. 12-in. Avail- 
able on spcciat order only. 



Lou Harrison's ntusic becomes more and 
more impressive with each recording 
thereof. Tlie Four Strict Songi* for Bari- 
tone and Orchestra employ a text by 
the composer In m self which amounts to 
a Franciscan canticle iu praise of all tl\e 
goo<l things of earth, air, and sky. Each 
is set to a dilfercnt, specially tempered 
pcntiUonic scale. Tiic voices arc accfim- 
panicd by strings, trombones* piano, 
harp, and percussion. HarrUon invokes a 
parallel between tliese songs and cer- 
tain traditional songs of t]>c Navajo; I nit 
they sound more Oriental than Amcrin- 
diauj thanks to the five- note scales, the 
persistent drones in the strings, the 
twangincss of the haqi, and the ti ugli- 
ness of the povcnssion. But wbctlier 
Navajo or Chinese in inspiration» these 
wonderfully moving snngs are the work 
of a sinjinlarly \'igorous antl inventive 
musical mind. 

Peter Jona Kovifs Variations on a 
Theme from The Bc^f^a/x 0\yera is a 
tame, convcnti<uuvl piece, or at least it 
.seems so in this prrfomianec. Bolh re- 
cordings arc oidy so-so, hwi the (luality 
of Harrison's nmsie overrides all other 
considerations here. A,F. 

HAYDX: Concerto for Ohoc and OrchcS' 
tray in C — See Dvorak: Serenade in D 
minor ^ Op. 44* 

IIAYDN: Qfiartcts for S/rnigs, Op. 0 
(complete) 

Bcau.v-Arts Quartet. 

\VAsrfiNf.iON- \VU 450/52, Three 12- 
iu. $5.05 each. 

Haydn wrote eighty- four string (fiiartcts, 
couuucncing with one in E ilat that is 
now designatetl Opus O. In the tlays 
when the Schneider cditi<in was in print 
a considerable number (if the total were 
available on duscs, but not even the 
Schneider Quartet got around to this 
Opus 9 set (WIl 450: No. 1, in C; 
No. 2, b\ E flat; 451: No. 3, in G; No. 4, 
in D minor; 452: No. 5, in U Hat; No. 
6, in A), which is here inL.scnted for tlic 
first time. 

The liean.v-Arts Quartet, due to record 
thirty-Seven Ilaydu (juartcts this year, is 
a capable group with a pleasant onsen>- 
blc quality. It c<mld use a hltlc more in- 
flect itm and wit at times, but its basic 
appniach is musically justifiable. And it's 
goiid to have these things in the cata- 
logue. R.CAI. 

HA YON: Sonatas for Pinnot No, S4, in 
E minor i No. 4S, in A fiat; No. 52, in 
E flat 

Nadia Uei sen berg, i>iano, 
WESTMiNsrKii XWN 18358. 12-in- $4.98. 

The second vftlume of an edition hegui» 
some montlis ago, only Sonata No. 43 is 
otherwise available on discs. Mine. Wei- 
senherg's performances are sensitive and 
tasteful, and the recorded sountl is ex- 
cellent. IICM. 

IIAYDN; Sonatas for Piano: Nn. 35 ^ in 
C,* -Vo. 40, in C; jVo* 44, in G minor; 
No- 4S, in C; So. 40, in E flat 



Artur Halsam^ piano. 

WASinKCTON WU 430. 12-in,. ^oM. 

None of the Tivc works in this coUcjCtiou 
of sonatas is otherwise avaihiblc, a fact 
that makes this contril>uti(m towards an 
eventual complete recorded edition of 
the fifty- two a substantial one. I3alsam is 
a skillful and interesting perform er» and 
the .sound of his piano is well recorded. 
Lovers of Ilaydn linve ca\isc for rejoic- 
ing, R.C.M. 

IIAYDN" Symphony No, OCy, in D C* Mir- 
acle Symphony No, 104^ in D ('^Lfin- 
don") 

Vienna Philharmonic Orchestja, JCarl 

Miinehinger, cond. 

Loxoox LL 17oG. 12-in. $3.98, 

A pair of perfectly soimd rcadini:s, 
neither marked by unusual merit nor 
flawed by any serious defect. The W0I- 
dikc account of No. 104 is preferal>le» 
and the alternate al it ions of No, % arc 
capable of holding llicir ow»n against 
this new one. 

1 didn't find the lugli frequencies 
especially pleasing, and y<Hi may \v;int 
to roll them off beyond the BIAA 
curve. R.C.Nf. 

KAY: Bound Dance and Polka — Sec 
Cluflin^ Teen Scenes, 

KETELBEY: "In a Chinese Temple 
Garden" 

Vienna State Oper;t Orchestra, ^^r- 

mando Aliberti, cond. 

WiiSTxiiN'STKR WP 6082. 12-in. S3.98. 

As a niemhcr of the Confraternity of 
CiiuMua Organists, an abortive iiggrcga- 
lion now demised .sonic twctity years, I 
still have the impulse to salaam in the 
direction ftf the East at the mere men- 
tion of the name Albert William Ketcl- 
hey, alias Anton Vodorinsky. 

Where, J ask yon, would we movie or- 
ganists liavu Iji'cu without this master of 
the exotic, this Admirable Crichtou of 
the musical Orient, this sii^yl of clangor? 
How rescue Pearl W hite from the Man- 
darins Uoom of a Thousand Daggers 
without the redolent gnnuuL^well of In a 
Chinese Temple Garden or In a Persian 
Market? (It didii't nuUler which becatise 
Ketelbey was a man for whom Oriental 
nitksic was Oriental music, give or take n 
few thousand miles in any direction. ) 
How couch the flauung desert loves of 
Rudolph Valenliiio without the rich up- 
holstery of In the Mystic Land of 
Ef;:ypt? Or how describe the tentler and 
holy condition of Richard Bart he! mess 
and Lillian Gish about to plight tiicir 
resp<^ctivc troths without the virginal 
tolling of l>olls In a Monastery Garden? 

Yes, Ketelbey did >'eoi nan's service for 
us in those days— and nnt only for or- 
ganists but for orchestras us we lb In that 
depiirtiueut of the orchestra which other 
orchestral musicians refer to vulgarly as 
'*thc kitclien.'* Ketcll>ey was not a cook 
but a chef! His eupb<Kird was full to 
bursting; with every exotic noiscmaker 

CQiitinucd on page 66 
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C^VTTOL^^MJ CLASSICS 



T^cw Rtcordiy^s of Distinction 

hy Electric and Musical Iniustrics Ltd, 
of Hayes, Middlesex, England (wko have crtaud 
the most extensive classical catalogue in all of Europe) 
are now being released in this country. 
They are the favored performances of 
the world's most renowned artists, (The listing 
on the right, for examfle,) 
You will he proud and pleased to own any one. 



TULUO SERAFIH ccnd. 
OnK A Chana, Opera ffow of A«m« 
VICTORIA DE LOS ANGELES 
FEDORA BARSreid 
PucelAh Smj AntdUa 
07115 



ANTHONY COLUNS MJUt] 

Jtoyal PhtiharmonU Orch.^ 
SeUdiitwt from Stbellus • Wcbcr 
Berttoi - Mounorgaky • McDdclisaba 
G7I07 



ANATOLE nSTOULAftl 
Tht FMlharmonitt OrOu 
A Grieg PrcQf&m 
07104 

ROBERT IRVING fsnd. 
The PhUharmonUi Of eh, 
tlVJti o/DrtUea and 
C7105 

SIR EUGENE GOOSSENS cond. 
The Rojfot PhUharmCttic Oreh, 
R(Wlnl-Respl«hl: la Boutique FatUasgut 
C7103 

RUDOLF KCMPE tond. 

The Hcrlin Phttharmonic Ofch, 

Drnhms: Symphony Ko, 4 

G7100 

6INA BACHAUER. piano 
Scriabln: Pretuda, Op, SJ 
IJrahnu: n'altteM, Op, $S 
G7110 

SIR MAtCOLM SARGENT eond. 
The SBC Symphony Or eh, 
StbcJIus: symphony JV«. i 
O7101 




HIGH FIDELITY 



SIR AORtAN BOULT eond. 
Royat PhUhamonie Orch* 
ROSTROPOVITCH. 'alio 
Dvonk; Coneeno in B Minor 
G710i> 

rCRNANOO GCRMANI. OfffonM 

DMh: Orpan Muxie 

07111 

YEKUOl MENUHIN, tiolin 

SIR EUGENE GOOSSENS COnd, 

The Philhatmonia Oreh, 

IMot Symphonie apafinoie 

S«lrit-S&c&i: Inirodueiian tt Rondo 

eapTtecioeO'Ifa tanaije 

O7108 

EFREM KURTZ eond. 

Royal PhUhatmonU Oreh, WofS:$ of 

Prokofl«v * LUdov - Ulmiki'^KonakOv 

O7106 

RUDOLF KEMPE eond, 

Bert in PhUhar manic Orek, Choir cf 

,St. Iledwtg'$. Moi&it: ReQutem AfoMt 

G7I13 

CHAMBER MUSIC ENSEMBLE «/ 

Battn Phithormonie Oreh^ 
&chub«rt: OtM in F Ma)or 
07112 

ERIKA KOETHi toprano 
Battn Phithormonie Of A. 
Aria* of Motftrt 4t R. StrAuSt 
07114 

SIR THOMAS BEECHAM eond. 
Ofchtsire tVottanat de ta Radiodiffuxton 
Fianaiiu, Bertloi; SymphonU Fontattlque 
C7102 
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known lo )\"\i\n— cWii^ics, (trchcslra hcUs, 
<;ong:; (all sixths an<l nrtlionalitics), cyin- 
hi\U, woodblocks, xyloplK)nc, drums of 
every variety, an<l, of course, hin\ whis- 
tles (1)0W far can yon ^ct in a iinonastrry 
garden without bird wliistlcs?). He 
worked in more ^^on^^s and cynibak per 
running yard of score P'U^^'f i\y*\T\ the 
most percMSiiivc Chinese opera dcpictint; 
tlie indiscretions the Man Dynasty. 

But the really inipresiiivc thiivc about 
Ketelbcy is that lie wa:i a prinie^ a pro- 
totype in his field. He tanght what 
oriental music is— ami thereby set back 
East-West musical relations l)y a hun- 
dred years, or maybe forever for all 1 
know. The fact is that to all Wciitern 
ears Oriental nmsic is Kctclhcy nnisic: 
(he clashing cymbals; the little pinj»in*; 
bells; the minor modes; the ama/injily 
;^raphic mincing step created by rapidly 
reiterated notes; the coy taps on the 
woodblock. 

UnforliuKitely, Ketelbey wns a one- 
<lish man. The minntc lie departed from 
chop sney» he was deftd, The recent 
WesMninster recording of ten of his 
pieces by the Vienna State Opera Or- 
chestra, no less, conducted by Armando 
Alibcrti, contains in addition (o the 
Oriental frappes already mentioned snch 
(uld fish as }un*2}c Drutns^ tJfKid f*>r Afri- 
can .safaris if nflthinj» else; WUh Honor 
Crownedy a rackety mnrch, all pomp and 
no circnnxstiince; A Birthdaij Crcctiuff, 
an odoriferons dish which bears d«>wn 
heavily on the glockenspiel; and Ihink 
liolkhttj, an authentic di.saster in the ofl- 
to- Brighton idiom. The CI nek (vuJ the 
Dresden Figures winds dnn^is up just I be 
way you knew it would. Ronald Eveii 

KOR\: Variations on a Tunc from The 
Jief;g:a/& Ojicm — See Flarnson: Four 
Strict Sfmgit for Eight Baritones and 
Orchestra. 

LTZ ROUX: Pieces de Clavecin 

Albert Fuller, harpsichord. 
OvEiiroSE 15. 12-in. $4.n8. 

The little-known French composer Gas- 
l)ard Lc Uoiix published a collection of 
harp.sichord pieces in I70o. After oi)e 
other etlition, they were promptly forgot- 
ten tnitil Mr. Fuller dufi tlicin up recently 
and brought out a new e<lition. Ilis a<l- 
uu'ration for these pieces is understand- 
able. They have an air of identic, m)ble 
melancholy ( four of the seven .suites arc in 
nu'uor keys, includint; Suite VI, which is 
in V sharp minor, not major, as on both 
sleeve and label), aiid such movements as 
the poetic Piece sans tit re, the iuipressive 
CUaconne, and the charming Passepieds 
show that their creator \v;is a worthy 
member of that group of gifle<l clavecin- 
ist-composers which reaclu'd its peak in 
Kran^ois Couperin. Excellent perform- 
ance and recording, N,B. 

NfACDOWELL: Concerto far Piano and 
Orehcstrny No. 2, in D iiinior, Ofu 23; 
Sonata for Piano, No. 4, in E niinor, 
Ojy. 50 CKeltic^); Woodland Sketches, 
Op, 51: To a wild rose; To a water 
lily; Will o* the wiitp 
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Precisionist: Szell conducts Schvhcri, 



Marjorie Mitchell, piano: American Arts 
Orchestra, William Strickland, cnnd. 
VANCL'Ano VIVS 101 K 12-in. HA.m, 

Everybody talks about the influences 
of Li^.t and iW\e% in the M;ie[>>well D 
minoi Piano Cm it rr to. Few have talked 
about the Americanism:* in it. CIrantetl 
the Grieg- Eis/.t layout ;uid fi^^vi rations^ 
there is a l>rjcing (piality of melody that 
to me alwny.<; has seemed distinctly 
American, and the second movement 
does cveryliiing but break into a Imck- 
;md-wing. In many respects this is an 
nndcrcslimale<! piece of nmsie. The sel- 
dom played Keltic Sonata» on the other 
liand. does not merit constant hearing, 
it goes thriuit^li the motions, but there is 
more rhetoric tlian ima;ji native siwech: a 
''propyl" sonata hy a German- trained 
American. 'Die Woadhsnd Sketches, 
flight and salon ish as they are, are much 
b<*tter pieces of music. This disc intro- 
duces a fine youuij: American pianist who 
plays with considerable technifpie and 
finish. Miss Mitchell turns a phrase with 
;mthority, has I he inlelleclual ability lo 
organize the nmsic into a logical unit» 
and is anxibing but inhibitetl in he;^ 
scale of dynamics. H.C.S. 

MAHLER: Liedcr cincs Fahrendcji Gc- 
scllen 

f Brahms: Xongs, Op. 32 (7) 

Dietrich Fisclier-DieAau, baritone; 11 er- 
iha Kllust, piano (in the Jirahms); Phil- 
hanuonia Orchestra, \Vilh**lm Fortwiing- 
ler, cond. 

AscKL 35522, 12-in, $4.<)8^(or $3.<)§). 

Mere, finally, is the American edition of 
a rec-ording thai has been available in 
Europe for some time. If \'ou .share my 
view tliat a male voice is what Mahler's 
Wayfarer S{)nt;s refjuire, this is certainly 
the preferred recording. The Brahms 
son^js on the reverse arc also well per- 
formed. R.C.M, 

M.AIILER: Symphant/ No. 5, m C sharp 
minor: Adagictto — See Schocnbcrg: 
Verklh'rtc Nachty Op. 4, 

MCBRIDE: Mexican Rhapsody— Sec 
Gershwin: Cuban Overture. 

MCBRIDE: Pumpkin Eater's Little 
Fusue; Workout for Small Orchestta 
— See Claflin: Teen Scenes, 

NfEXDELSSOHN: A Midsummer Night's 
Dream: Overture; Scherzo ^ Nocturne; 
Wedding; March, 



} Schubert: IXosamuude: Overture; En- 
iracte No. 2; Jiallet Music No. 2, 

Amsterdam Concert gchouw OrcbesliiTi, 

(icor)j:e Szell, cond. 

Epic LC 3433. 12-in. $3.08. 

Szell is one of today'i; ureat precision! si s^ 
and he f^lories in a score like the Mid\uni- 
we I Ni^^fit'.'i Dream Overture. It ;*ives him 
a chance to make the strings of an orduyi- 
tra articulate as one; and that is exacfly 
what the Concertgcbonw strin.i^s do for 
liim. On the whole, this is as goofi a MSD 
suite as one can encounter on LP. The 
Schubert pieces are equally well done. 
S^'^ll has chosen the best -known of the 
Hosamunde overtures, win eh Schid>ert 
orij»inally composed for an op*»ra nanml 
Die 7.uuhcrharfe (at the Ilosnniundc 
lircuuere he use* I tjie over! u re tn still an- 
other oi>cra, Alfonso ttnd F.atreUa). Vijror- 
(JUS and disciplined cotiducliuj; can be 
heard in all (he pieces on this disc, and 
the record etl sound d(>es justice to (he 
interpretations, H.C.S. 

MTLHAUD: T7ie GlohetroUer Suite; 
The foijs of Life 

Chamber Orchestra^ Darius Milhaud^ 
cond. 

Deccta DL 9065. 12-in. $3.9S. 

Both these suites were writt<^n year 
for the use of school orchestras. The 
limitations of the medium cramped the 
coTn poser's style, but perhaps lc>*s seri- 
ously in The Joys of Life than The 
Glohvtrottey. The Joys of JJfc is named 
after a sot of pairitini^s by Wat lean. 
Its six movenients arc in the modern 
rococo maimer and naturally deniautl a 
simpler approach than the six (opojiraph- 
ical tone jiocms (»f the other suite. Nfinor 
Mil baud, but beautiful recording. A.F, 

MOOJiE: The Devil and Daniel Webster 

Doris Young (s), Mary Stone; Frederick 
Weidner (t), the Devil; Lawrence 
ters (h), Daniel Webster; Joe Blauken- 
ship (bs), Jabez Stone; James de Croat 
(speaker)^ a Fiddler. Soloists, Festival 
Choir and Orchestra, Armando Alibcrti. 
cond- 

WnsTMiNS-ri- n OinV 11032, 12-ni. 

Doujilas Moore's and Stephen Vincent 
Be net's "folk opera in one act" was first 
performed in New York in 1930 imd 
has had a number of successful revivals 
since. It is musically and dramatically 
well made, speech shading into nielo- 
drama (i.e. speech accompanied by mu- 
sic )» melodrama into aria, duel, or con- 
certed number almost imperceptibly. The 
original short story, as any school! loy 
knows, lolls how Daniel W'ebster saved 
the soul of the Vermont farmer J a be/ 
Stone from the Devi I » even tbou;;b Stone 
had made a pact with that gentleman 
and Webster was constrained to plead 
bis case btforc a court newly arrived 
from hell lo judj;e it. For the libretto 
Benut created the part of Mary, Jabez's 

Continued op page 68 
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Let's 
talk 



stereo 







u'-faBnLhurrir 



1. WHAT IS STEREOPHONIC 
SOUND? 

Stereophonic sound means sound from lu'o 
sources, transmit led via two sets of signals 
on the record groove^ and carried into the 
room by two separate amplifiers and two 
or more speakers. 



2. WHAT DOES STEREO DO? 

Stereo sound puts you in the CniUr of Sound, 
It brings to you the perspective and balance 
of actual live performance. 



3. HOW IS STEREO SOUND 
RECORDED? 

Stereo sound is recorded on separate tracks 
through separate microphones whicli arc 
placed at different locations to capture 
different "views" of the same sound. 



4. HOW DO STEREO AND NON- 
• STEREO SOUND COMPARE? 

The difference between the two is as star- 
tling as the change from a black and white 
movie on a small movie screen, to a daz* 
zling, full color movie on a wide movie 
screen. It's overwhelming! 






5. CAN A STEREO RECORD BE 
PLAYED ON A CONVENTIONAL 
PHONOGRAPH? 

It is not recommended since the cartridge 
may damage the stereo discs. Most hi-fi 
sets, though, can easily be adapted for 
stereo records. 

6. CAN THE NON-STEREO "Lp" 
BE PLAYED ON STEREO 
EQUIPMENT? 

Most definitely yes! Monaural sound re- 
produces even more brilliantly, 

7. WILL ALL NEW RELEASES BE 
AVAILABLE ON STEREO DISCS? 

Probably not. Most recording engineers 
agree that not all repertoire is suitable for 
stereo presentation. For instance, a solo 
piano performance. 



lERE IS A LIST OF lUST SOME OF THE 

RAV CONNIFF— 'S Awful Nlc«. 

SS.98 CS 8001 
THC ELGAftTS-Sound Ideas. 

^S.98 CSS002 
MITCH MILLER—SIng AlOnf with Milth. 

S5.9S CS 8004 
ANOfiC K0STELANET2— EMOr«l 

S5.98 CS 8008 
JOHNNY MATHlS-Good Miht Deaf Lord. 

f^M CS8012 
RESPIGHI; Pines ol Romt; FouiHains ol 
Rome— The PhiladelphfiOrehttlfi* ^ 

MS 6001 



MANY COLUMBIA STEUI RECORDS: 

GR0f£: Grand Canyon Suite— The 
Philadelphia Orchestra, Eugene Ormandy, 
conductor. $5.98 MS 6003 

PROKOFIEV: Symphony No. 5— The 
Philadelphia Orcliestra, Eveene Ormandy, 
conductor. $5.98 MS 6004 

MAHLER: Symphony NO* 2— Bruno Walter. 

$11.98 M2S601 

BACH AT ZWOLLE-E, Dius. 

$6.98 KS6005 



You^ve just uad many of the per lint nl fads on sUreo sound y but ihere^s absolutely no substitute for hearing it yourself 

YOU HAVE TO HEAR STEREO TO BELIEVE IT... 
BE SURE TO HEAR 

I STEREO k^*^3 FIDELITY [ RECORDS BY |COLUMBIA|l 



« *' Columbia" ^ ^ Mircax Reg. 

A division of Columbia BroadcaLsting Syttem, Inc. 
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wife, thereby adding pathos (as well as 
a soprano role and the opp<jrtnnity for 
some love iniisic) to the opera. He was 
ohliged, further, to add in detail jnst 
what eloquent words Webster used to 
win over the infernal jury. In the short 
story all tliat Benct says is: "He talked 
of the early days of Aniorica and the 
men who had made those days. It wasn't 
a spread-eagle speech, but he made ynu 
see it" On stage, however, it is most 
deeidc<lly a spread-eagle speech; and a 
J 958 audience may find it a little more 
difHeult to "see" than did the ori;;inal 
audience in the Martin Beck Tlieater in 
those halcyon days before the war. 

The music is rarely memorable (ex- 
ception: Mar>*s song "Now may there 
be a blessiuff*' ) , but it is always crafts- 
manlike and equal to the dramatic situa- 
tions. The performance is by a ^troiip of 
young Anieriean expatriates who (ironi- 
cally enough, considering the chauvinistic 
gestures of the opera) liave had to turn 
to Europe to find jobs. Unfortunately the 
important role of Jabez Stone is budl>' 
acted and badly sung; the others <lo 
much better. DJ^ 

MOZART: "Concert Arias for Temr*' 

Misero! o sogno . . . , K. 431; Si jiios- 
tra hi sorie, K. 200; Sc at Uthhro mio 
7wn crcdi, K. 295; Con iysscquio, am 
rispctto, K. 210; Per pieU), non riccrcate, 
K, 420; Va, ihd furor portata, K, 21; Or 
chc it dooer, K, 36, 

Helnnt Krebs, tenor; Pro Arte Orchestra 
(Munich), Kurt Redel, eond. 
WmwfiNsTEU XWN 18663. 12-in. $4.98. 

Mozart composed eight detached arias 
for tenor and orchestra, some for coiiccrt 
use and some for insertion in other com- 
posers' oiicras. Iliey are not of a c-jiliber 
with the l>est of the concert arias for so- 
prano or bass, hut they are well worlli 
knowing; and the last of them, ^'Mlserol 
O so^no o son (!esto?*'—n dramatic scene 
in which the unnamed i5rolagoni.*;t finds 
that he has been scaletl up alive in a 
cave— rises to expressive heights that 
l'>rophesy of Beethoven's Florestan. 

Hchnut Krebs sings seven of these 
arias, one more than \\^aldemar Kmentt 
does on a rival Epic disc. Kmcntt has 
the hand.somer vocal equipment, Krebs s 
lx!ing the head- voice of the German 
chamber tenor. Nevertheless^ his is the 
preferable recording on the score of 
artistry and sheer vocal pyrotechnics: he 
has a trill, an easy, flexible tessitiini; mid 
in several of the arias he invents elegant 
cadenzas, just as Mozart in lender I the 
singer to do. Ilic orchestral accompani- 
ment and the sound, liowcver, arc inferior 
to Epic's. D.J. 

NfOZAHT: Concerto for Ptano and Or- 
• chMray in E fiat^ K. 482 

Jose Iturbi, piano; Orchcstre dc la So- 
ci6te des Concerts du Conser\atoirc de 
Paris, Jose Ilurbi, cond. 
AxGEL 3.5539. 12-in. $4.98 (or $3.98). 

Years ago nwiny of us felt that Iturbi had 
gone Hollywood and was doomcxl f{>r his 
sins to a pcqnitual round of CUdr de haie. 



the Crieg Piano Concerto, and Cranados' 
Playera. At least one listener, however, 
remembered a thrilling evening at the 
New York Philhannonic when Iturbi 
played two Nfowrt concertos with Tos- 
eanini conducting. The present record 
justifies the optimism l«ft by ihM rr<^>l- 
leetion. Tliis is fine Mozart playing and 
conducting— full of feeling dial is yet 
kept within bounds, al)s<ilntcly flawless 
technically, and ringing all the lime. The 
shadow of C*raunuin s Chinese falls over 
the music only ouei*— a spot in the finale 
where Iturhi adds a little nni that slicks 
out like a sore thumb. E\'eT>'whcre else, 
including a passage in the last movement 
where he fills in the spaces left ojien in 
Mozart's score, he plays with impeccable 
taste and style. Tlicrc are some faulty 
balances, but other%visc Ilnrbi's only ri- 
vals in this work are St»rkin, who is not 
as well recorded, and Uadura-Skoda on 
\Vest minster^ which iti eludes another 
concerto (in E flat, K. 449). N.B. 

iN10Z.\RT: Mass No. 18^ in C minor, K, 
427 

Wilma Lipp, soprano; Chrisla Ludwig, 
mezzo; Murray Dickie, tenor; Waller 
Berry, bass; Vienna Oratorio Choir; Pro 
Musica Orchestra (Vienna), Kerdinand 
Grossmann, cond. 
Vox PL 10270. 12-in. $4.98. 

Like Moz;irt s Uecjuicin, this great work 
was left imfinisluHl by him. Epic issued 
a versicm of it completed by Uernhard 
Paunigartner, but to me the imfinished 
original, pre\'ioiisl>' recorded by the 
Haydn Society, is more satisfactoo' *han 
either l*aumgarlner s \-ersion or the 
Sehinitt edition, which patchetl up the 
work with nnisie taken mostly from Mo- 
zart*s earlier sacred comixisilions. Tlie 
present recording is nmch sui>crior in 
sound to the Haydn Society disc. .As a 
performancHi it has its gotxl ix>inls and 
others not so gtKxl. The Kyrie might be 
even more cfTcctive if taken a trifle 
more slowly. Cirossiuann builds good 
climaxes; in the ^'Quonwtn* he weaves 
\Wth much llexibility the lovely web of 
the (hree solo \'oiees. The *'Qtii toUtJt*' on 
the other hantl, drags— prineii>ally, 1 
think, beciiuse Crrossmann pla>'s tbc short 
note of the dotted figure that is repeated 
throughout the section as a sixteenth note 
instead of a thirty-second. And at one 
jvjint in die '*Cum Sancto Spirit u" there 
is a passage done in very questionable 
taste: Mozart's musie is lively here, but 
surely he did not mean it to he kittenish. 
Tlic chorus is a competent one, though 
as usual the men could stand strengthen- 
ing; of the soloists Miss Lipp does a par- 
ticularly aecvptablc job, landing solidly 
on the notes below the staff as well as 
those al>o\'c, in her witle-ranging part. 

N.B. 

MOZART: Symphony No. 40, in G 
minor, K. 550; Serenade No. in 
K. 525 C*Eine kleinc Nachtmusik^') 

Pittsburgh Symplwny Orchestra, AVilliani 
Steinberg, cond. 

Capjtol PAO 8432. 12-in. $4.98. 

Steinberg s temi'ws in die fast movements 
of the symphony are rather deliberate. 



This gives the first movement a broocl- 
ing quality; and die pace of the finale 
allows the basses to scamper about with- 
out scrambling. But ihc negative side of 
sucb tempos is that they flatten out the 
passionate drama that is in this work. It 
is as nuieh a matter of spirit as of sivhhI: 
the Nfinuet comes out as a melancholy 
dance here, and yet if ever a minuet' 
was not meant to be danced to, this is it. 
The Andante, on the other hand, moves 
along radier spiritedly, as it usctl to do 
with Toscanini. Throughout the s\in- 
phony there is the utmost clarity, excel- 
lent balance, and lovely sound. The 
Khinc Nachtmusik soimds a litde heavy, 
because of the number of strings nsetl; 
but it is \*ery well performed, with subtle 
little touches that show the master con- 
ductor, such as the smoothness with 
which the agitatecl C minor section of 
the slow movement glides back into the 
main theme. N.B. 

MOZART, LEOPOLD: Mttsikalische 
Schlillenfahrt; Cassation for Orchestra 
and Children*s InstrumfnU, ex G 

Bach Orchestra of Berlin, Carl Cor\in, 
eond. 

AncHivK ARC 3093. 12-in. .$3.*)S. 

The Musical Sicighridc, a kind of di- 
x'ertimento in a dozen movements, was 
first i^rformed in the vcr>' month of 
Wolfgang MosKirt's birth. He must have 
come to know diis naively entertaining 
music by his father vcr\' well indet*<l: 
there is a movement for winds alone 
from which the son's serenade musie was 
to benefit, and the slcighride itself 
makes one think of certain iwrtions of 
Die Entfiihrung. In addition to tlie usual 
instruments, the movement called Schlit* 
tenfahrt employs sleigh bells and (on its 
repetition at the end) whips. A jolly 
hit of program music. 

Fun for the children is provided by 
the cassation, also a kind of divertimento. 
Three of its eight movements have been 
known ) for a long time as the Toy 
Symphony by Joseph Haydn, but a few 
>'ears ago a German musicologist proved 
that they were not by Haydn and 
claimed that the work as a whole prob- 
ably was wTittcn by the senior Mozart. 
It uses toy instnnnents— pipe, cuckoo call, 
toy trumpet, bird whistle, etc.— in addi- 
tion to strings and horns. Performance 
and recording excellent. N.B. 

NTCOLAI: Die Lusti^en Weiber ton 
Windsor: Ooerture — Sec Beethoven: 
Symphony No. 2, in D, Op. 36. 

PROKOFIEV: Symphony No. 5, in B flat. 
Op. 100. Columbia ML 5260. $3.98.— 
Sec Stereo Discs, p, 98, 

PURCELL: The Fairy Queen 

Jennifer Vj^yan, Elsie Morison, sopranos; 
John Wlutworth, Peter Boggis, counter- 
tenors; Peter Pears, tenor; Tliomas Hem.<- 
ley, Trevor Anthony, basses; Saint An- 
thony Singers and Boyd Neel Orchestra ^ 
Anthony Lewis, eond. 

Continued on page 70 
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Hcnnj Purcdll 



OtsKAU-LvnF. OL 50159/41. Tlirec 12- 
in. $14.<)4. 

Some hundred years iiftcr I he Crst pcr- 
forinsince of Sh;ikcspcure's MidxuDimer 
Ni^ht\s Dream, ihc Li^ndon stajjc saw a 
re\'ivnl refasliionccl io la to seven tcentli - 
ccnUir\' histe as The Fainj Queen, with 
a niiis(iuc in or at the end of eneli of the 
five iicts. Who wrote the lyrics for these 
masques is* not clear: but the music— no 
fewer tlian fifty- four separate nundwrs— 
was the brilliant work of Henry Puree! L 
part of the sta^fticriny output (scores tor 
no fewer than twenty-three plays) he 
pro<hicc<l Uclween 1692 and 1695. 

The Fninj Queen score is a j?rciit one. 
worlliy of comparison with the ripest art 
of Ramciin and Handel. Its orchestra is 
splendid with ihc roll of kettledrums and 
the sonrinfT of ht(xh, baroque Inimpcts* 
The music mnijes from the infinitely deli- 
cate '*Hark. the Ech'iufi Air" to the dccji- 
ly uiov^n^: ehaconne widi soprano and 
solo violin. "O Let Me Weep"; from the 
ix^rfectly realized humor of the courlini? 
scene IxHween the country clowns Con- 
don and Mopsa to the nrehi tectonic sym- 
plmny at the l)c.i?inninfi of Act IV (in its 
way as impressive as any of the BranfJen- 
hurg ccmeertos). Here, if ever, is tlie ideal 
hi ending: of symphony, son^, and dance, 

An early and still available Allc.i:ro disc 
presented excerpts {rom the Fttirtj Qucey\, 
luU, thnutih very well done (particularly 
the sin;iin<: of Phyllis Curtin), they hard- 
ly j;iave one an adequate picture of d^c 
full .'ict^pc and variety of die score. The 
present complete recording! docs that and 
more: it offers a performance, ov rather 
n p-oup of perfonnaiK'cs. shaix*<l and pol- 
islied with the care n lapidary mi^rht ^jvc 
to a precious stnnc, Ihe trumpet work of 
Harold Jackson— particularly the taxinjir 
obbli^ato part in the tenor iiria "Thus 
the Cnoomy World"— is a revelation, but 
all the instrumental playinjj;, solo and en- 
semble, is first-rate. Jennifer Vyvyan dis- 
plays a union of perfect phrasing nnd (leg- 
ible coloratura, and I*eter Pears has rarely 
been in better voice. Only the two coun- 
tertenors arc a distinct cut below their 
et)nfreres. 

The recorded sound has the s\\'eet, 
easy-on-thc-ears quality thiU seeuis iudijr- 
euous to the Oiseau-Lyrc label. D.J. 

PURCELLi "Homage io Henry PurceU" 
Alfred Dcllcr, countcrccnor; April Can- 
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telo» soprano; Maurice Be van, baril(me; 
N:e\ ille Marriner, Peter Gil^bs, Granville 
Jones, violins. Desmond Dnpre, viola da 
gamba; Ccori;c Malcolm, Walter Bcrj^- 
mann» hnrpsi chords. 

BAni Gcn.n BG 570/7k Two I2-in. 
$9.96. 

1959 will mark what is thou.t^ht to be the 
three-hundredth anniversary of Pn reel Is 
birth, and .some juliilec recording's al- 
ready have been i.ssued in En^liind, Wc 
now are ;:rawl with a treasure lro\'e oi 
some durty-fivc of the "Most Celebrated 
Sonjus, Sacred Airs and Concertc*tl Pieces 
for Strinjjs aiul Harpsichord." [ say 
"treasure trove" desiy;nedly. for Pureell is 
an \mevcn eomp<tscr and one has to 
search out the jiold from n midst the dross. 
M\ich of his ebamhcr music for strin(xs 
strikes mc as interminable and dull, in- 
cluding' I lie .so-called GoWen Sonato here 
recorded. But then there h ihc eh arm in 
G minor violin sonata whieii mi^^ht have 
stcpLJed ri^hl out of the Opus 1 of Corel - 
li, or the witty harpsichord lessons from 
Mustek's Unwdmnid, some of which arc 
good entnij^b to stand wMh Couperin's. I 
find the .same tmc of the vocal music: 
Imig seen as .such as *The B leased Virgin'^ 
Evpostulalifm*' arc often as lifeless as die 
words t{j which they arc set; but .'iome of 
the SI nailer pieces— // Mmic he the Food 
of Love. Fetircit Jfde, I Aft a up t frovi 
Love's Sickness to Fhj—swui.] the genuine 
note of Restoration art at its best, 

SiniLjiers and instnunentalists in this al- 
bum arc uniformly good, but two only 
are c\ citing. While George Nfalcohn's 
choice of harpsichord registrations is 
rather fussy and o.stentotions, his virtuosi- 
ty and sense of humor make up for it. 
The guiding genius is, of course* Alfred 
DcIUt. Listening to his trills and meas- 
ured shakes ;ind iiKirdcnts and runs» his 
realization of Pur cell's picture painting 
on swch words as Tree/.e" or "fire" or 
"trumpet/* one begins to imdorstand 
wliat an audience of Purcell's own day 
must have cxperieTiccd at a concert of 
ibe legendary Giovanni Siface. 

The sound is go<xl except ftir excessive 
ba.vs. DJ. 

UAMEAU: Concerto for 5/nng«, No, 6, 
in C minor — Sec Vivaldi: Concerto for 
Violin ajid Orehestra^ in G minor. Op. 

SCHOENBERC: VerkUirtc Nacht, Op. 4 
f Winner: Siegfrid Idyll 
{Mahler: Symphony No. 5, in C sharp 
minor: Adagielto 

M-C-M Orchestra^ ArtKyr Winograd, 
cond. 

M-G-M E 3630. 12-in, .S3.9S. 

All tb(»sc performances are rather cool, a 
preferable alternate to rt)mantie exaggera- 
tion, but still less than the styk- or the 
content siX'ciTicd for maximum c fleet. \ 
fail to find any indication of the place 
where the recording was made, but it 
seems untikely that Gonnan musieian.s— 
with whon» many of tlic earlier Winojirud 
discs were leeorded— wouUl be as re- 
served as these in music of such charac- 
terisrie German emotional content. The 
sound is unexceptional, U.C.M. 



SCHUBERT: Moments musicattx^ Op* 
D4 — Sec Schumann: WaJdszenen, Op, 
82. 

SCHUBERT: Rosamund €i Ocertttre; En* 
iracJe No. 2; Btdlet Music No. 2— Sec 
Mendelssohn I A MidHummer Ni^hfs 
Dream. 

SCHUBERT: Sonatd for Piano, in Ji flat, 
Op, posth*; AUc^rettOy in C minor 

Artur SehnabcK piano. 
AngkiCOLH33. l2-in. $5.08. 

The rcenrding dates froin 1939 anTl the 
sound is eouspienously bad. Angel's P:iri»i 
engineers have done the best diey eoukl^ 
hut in cleaning up the .surface noise they 
removed a good bit of the bloom and 
left us with rather leaden sound. Fur- 
tbennorc, the great pianist was not in tf>p 
form when he record e<l llris work. The 
first movenient ou;;ht to be ample, Jovi- 
an; here it souTids fussy. The exposition 
is not repealed^ d\ereby necessitating the 
CTit c)f nine c.\(]uisitc transitional bars. In 
the scherzo Sclutabel for once resorts to 
tricks of rubato which are both unchar- 
acteristic and imwortliy of him and are 
especially aunoyin*: since they arc cluny 
to throughout all the repe:its. In the finale 
he cstabli.shed a precedent— probably 
stemming froni this very rec:>rdinji— which 
has been taken o\er by many interpret- 
ers of the work: that of alteri!ig tJic 
tempo from aIle;*ro ma non troppo to 
allegro vivace. What probably arose 
fro!n the exigencie.s of prc-LP sj)ncc limi- 
tahons has been taken as n locus dmJticMs, 
much to the detriment of Schubert's 
music. 

Two gems this recording docs contain, 
however: ihc miraculous realization of 
the slow movement of the sonata, a com- 
plete weldin.i^ of melody a!id ostinato; 
and the inesistihly charming little Alle- 
gnrtto. in C minor. FTere, at least, we get 
Sehnabers very voice and self. D.J, 



SCHUMANN: Sonatas for Violin and 
Piano: No. i, in A rnmor, Op, I OS; No. 
2, in D minor, Op, 121 

Pierre Donkan, violin; rran^-oiscTctif. pi- 
ano. 

WEsrxfixsTuiiXWN 18361. 12-in §4J)S, 

These plaj'crs are unknown to nie, and 
this disc represents their first ai)pcarancc 
on an American Ial>cl. They arc a pair nf 
artists with considerable sympathy for the 
romantic style. Doukan is a smooth in- 
stnm»cn talis t wh() thinks in loni; phiaM\< 
and hows with e.veeeding grace. lie has* 
a superior teehniquCj a fine, warm lone, 
and impeccable intcaiation. His partner 
is much more .^tibtle than the general 
run of ^'{mata accompanists. She makes as 
much n>u*ic as he does; and thou^^h per- 
fectly integratc^tl wilh bis i>laying, her> 
UKuntai ns its own individuality. The A 
n^inor Viohn Sonata is by far the better of 
Schumann's two works in die f(Min— tin; 
D minor really fails to get oil the groimd 
—but both works are phiyed wiili such 

Continued on pn^e 72 
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Pay lust $2,98 for your favorite recordings. Ask to hear these new Epic releases -all in brilliant Radial Sound* 
of such outstanding artists as: Eduard van Beinum» George Szell. Leon Fleisher and Arthur Grumiaux. 





CONCERTGEQOUW ORCHESTRA OF 
AMSTERDAM 

Eduard van Beinum conducting: 
STRAVINSKY: FircbUd - KODAlY: H^ry J:tnos 

LC 3290 

RIMSKY-KORSAKOV: Scheborazadfr LC 3300 
BRUCKNER:SymphanyKa.9in DMinor LC3401 
BRAHMS: Symphony No. 3 in F Major ■ MEN- 
DELSSOHN: "I tali on" SympHony LC 34 U 
BEETHOVEN: Sooond Symphony • NICOLAI: 
"Merry Wives of Windsor" Overture LC 3466 

Paii\ van Kempen conducting: 
TCHAIKOVSKY: Marche Slavo • STRAUSS: 
Radetzky March • SCHUBERT: Mftrchc Militavre 

JjC 3349 

TCHAIKOVSKY: Romeo and JuUct; "\^\r* Over- 
ture; Capriccio Italien LC 3008 

Antat Dorati conducting: 

SMETANA: MA VLAST - DVOIIXK: Slavonic 



(2 records) SC 6026 



CLEVELAND ORCHESTRA 

George Szell conducting: 

BEETHOVEN: Fifth Symphony • SCHUBERT: 
"Unfinished" Symphony LC 3195 

WAGNER: Highlights from "The Ring of the 
NibrlunRa" 1,C 3321 

DVOftAK : Slavonic Dances. Op. 46 and 72 LC 3322 
BRAnMr>: FiTflL Symphony LC 3379 

BEETHOVEN: "Eroica" Symphony LC 3385 
SCHUBERT: Symphony No. 7 in C Major 
("The Great") LC 3431 

STRAUSS: Till Eulcnspiegel; Don Juan; Death and 
TranariffuratJon LC 3439 

TCHAIKOVSKY: Capriccio Italien - BORODIN: 
Poloveiiian Dances * RiMSK Y-KORSAKOV: 
Capriccio EspaencI - MOUSSORGSKY: Dawn on 
the Moskva River LC 3483 

LEON FLEISHER 

RACHMANINOFF: Rhapsody on a Theme of 
Paganini • FRANCK: Symphonic Variations— with 
the Cleveland Orchestra, George Szell» conductor 

LC 3330 

BRAHMS: First Piano Concer-^— with the Cleve- 
land Orchestra, George Siell, conductor LC 3484 

ORCHESTRAL 

MOISEYEV RUSSIAN FOLK BALLET COM- 
PANY: Groat Rusaian Folk Dances > HUNGARI- 
AN STATES FOLK ENSEMBLE: Hungarian Folk 
Songs and Dancee LC 34S9 



WAGNER: Overtures (o Dcr Fticgcndc Hollander; 
Tristan urtd Iiioldc; Die Meist4>rsin[;cr von N(irn< 
berg; Tannhi\u3cr — Euften Jochum conducting the 
Symphony Orchestra of theDavarian Radio LC3485 

VOCAL 

MOZART: Mass in C Minor— SoloisU with Rudolf 
Moralt conducting the Vienna Symphony Orchestra 
and the Vienna Chamber Choir (2 records) SC 6009 
BACH: Masa in D Minor— Soloists with the Chorus 
of the Bavarian Radio, Kurt Prcaicl, Director, and 
the Symphony Orchestra of the Bavarian Radio, 
Eugcn Jochuin, conductor (2 records) SC G027 
SELECTIONS FROM THE SACRED PONTIFI- 
CAL LITURGY OF THE RUSSIAN ORTHODOX 
CHURCH— Choir of the Russian OrLhodox Cathe- 
dral of Paria, Fiotr V, Spassky, conductor LC 3384 

MONUMENTA ITALICAE MUSlCAE 

VIVALDI: The Scaaona. Op, 8— "I Musici" LC 321 6 
COUELLI: Concorti grossi. Op. 6, Nos, 4, 7, 8, 9, 10 
— MuBici" LC 3264 

VIVALDI: Five Violin Concertos— "I Musici" 

LC 3486 

ARTHUR GRUMIAUX AND CLARA HASKIL 

MOZART: Viclin Sonata in B-Flai Major; Violin 
Sonata in A Major LC 3299 

BEETHOVEN: Soniitiis Nos. 1 in D Msijor. 4 in 
A Minor and 5 in F Major ("Spring") for Violin 
and Piano LC 3400 

BEETHOVEN; Violin Sonatti No. 0 in A Major 
("Kreutrer"); Violin Sonala No, 6 in A Major 

LC 3458 

BEETHOVEN: Violin Sonatas Nos. 3. 2, and 8 

LC 3488 

ARTHUR GRUMIAUX 

PAGANINI: Violin Concertos Nos. 1 and 4— 
with Franco Gallini conducting the Orchestre dos 
Concerts Lamoureux LC 3143 

BEETHOVEN: Violin Concerto in D Major— with 
theConcertgcbouw Oreheslra of Amsterdam, Edu^d 
van Beinum, conductor LC 3420 

CLARA HASKIL 

MOZART: Piano Concertos in A Major and D Minor 
— with Paul Sacbcr and Bernbard Paumgartner 
conducting the Vienna Symphony Orchestra 

LC 3163 



OTHER BEST SELLERS 

VIRTUOSO GUITAR— Rey dc 1q Torre, classical 
Cuitarial LC 3479 

SONGS OF KURT WEILL— Catherine Sauva^e, 
Yves Robert, Lea Quatre Bnrbus.Christiane I^grand, 
and Franck Aussman and his orchestra LC 34S9 

OPERA SERIES 

BIZET: The Pcarl Fishers— Pierrette Ahrie, 
soprano: Leopold Simoneau, tenor; .and other solo- 
ists with Jean Fournet eonductinR the RliZAboth 
Drasscur Choir and the Orchcsirc des Conceria 
Lamoureux (2 records) SC C002 

MOZART: The Marriage of Figaro— Paul SchGfflcr, 
baritone; Sena Jurinac, soprano; Rita Streich, bo- 
praoo; Walter Berry, bas^; and other soloisLs with 
the Vienna State Opera Choir and the Vienna 
Symphony Orchestra, Karl Buhm< conductor 

<3 records) SC C022 

MOZART: Don Giovanni— George London, bari- 
tone; Leopold Simoncau, tCTior; Sena Jurinac* so- 
prano: Walter Berry, bass; and otlior soloists with 
the Vienna Symphony Orchestra aiid Chamber 
Choir, Rudolf Moralt, conductor and harpaichordist 
(3 records) SC COlO 
CHARPENTIER: Louise— Soloists. Orchestra, and 
Chorus of the Paris Opira Comiquc, Jean Fournet. 
conductor (3 records) SC C018 

GLUCK: Orpheus and Eu ryd ice — Leopold Slmo- 
neau, tenor; Suranne Danco, soprano: Pierrette 
Alario, soprano; with Roger Blancharil; Vocal En- 
semble and Hans Ro^baud conducting the Orchestre 
des Concerts Lamoureux {'Z records) SC GOlO 

*Epic*s famous "Opera Series" regiiUrly %iM per record- 
now. S3.98 
This offer expiret midnieht ScpUmber 30, 
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sympathy and iinderstunding thut they 
make a welcome addition to the cata- 
logue. H.C.S. 

SCHUMANN; Wahhze^ien, Op. 82 
f Schubert: Moments -iiiusicrmXy Op. 94 

Wilhclni Back bin IS, piann. 
LoNooN' LL 1725. 12-in. $3.98, 

Scliumann's seldom played but attrnc- 
tivc series of sketches that he bundled 
under the name of Forest Scenes re- 
ceives a clear, iimily molded interpreta- 
tion from Backliaus. The Ccrnian pian- 
ist, however, \s not as eolor^Ml as Sviato- 
slav Richter in the Deccn record in;r. I 
much prefer Richter's iipprnaeb, with its 
dcliciite poetry and the most haunting 
Prophet Bird (No. 7 in the set) I have 
ever heard. Jk-side thii kind of playinj?, 
Backhatis sounds sc\'ere and eold— uhieh 
in fact he isn't. His Sch jhcrl is heantifnl. 
No pianist on records except Sehnabcl 
has* ever bronjiht to the music a com- 
parable :;ingin.i^ tone and unfaltering 
rhytjim, not even Serkin, who is apt to 
sentimentalize the lyric sections. H.C.S. 

SCUIABIN: Sonata for PiV/no, jVo. 5, in 
F sharpy Op. 53 — Sc« Brahms: Varia- 
tions on a thctne of Paganiniy Op. 35. 

SHIFRIN: Serenade for Five Instrtituentii 
tFoss: P$fthnsi Behold^ I Huild a House 

Melvin Kaplan, oboe; Charles Russo, 
clarinet; Robert Cecil, horn; Yncz 
Lynch, viola; Harriet Wingrecn, piano 
(in (he Sbifrin). Rosier Wagner Cho- 
rale; James MacTnncs and Lnkas Foss, 
pianos (in the Foss). 
CoMro.<;Kiis REconoiNGS CRi 123. 12- 
in. $5-95. 

This is the third in a series of discs de- 
voted to works by composers who have 
been awarded grants by the National In- 
stitute of Arts and Letter??. Seymour 
Shifrin's Serenade is especially remark- 
able for its profound, luminous, and in- 
tensely moving slow movement » which 
has a depth like that of Bartok but in no 
way resembles Bartok's idiom. Its nnalc 
has enormous piuich, but its first move- 
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nicnt is dry. Tlic record in is wonder- 
fully l^rtlliant. 

Lukas Foss's serviceable church niusic 
on the other side is seriously hindered by 
bad recording. It sounds as if tlie ciif>ni<; 
and the pianos had been in separate 
rooms at the time t)ie re^^i stmt ion was 
taken, with the microphones in the \ow\ 
with the pianos, A.F. 

STAMITZ, JOHANN: Orchestiral Trio in 
A, Op. I, No. 2; Concerto for CInrineit 
Sirin^St and Coutinuo, in B flat; Con- 
certo for Ohoe^ Strings^ and Coulimto.- 
in Cy Sinfonta in D 

Herniimn Tot Ichor, oboe; Jost Michack, 
clarinet; Inf^rid Heiler, hnrpsi chord; Mihi- 
ehcncr Kammcrorchester, Carl Gorvin, 
eond, 

AnciTivE ARC 3092. 12-in. S5.98. 

Apparently the only works in the LP 
eataloj^itue by this historically important 
composer. They were written around the 
middle of the cit^lUecnth ceiitury, and 
the concertos, particularly, reflect the 
transition from baroque to cln.ssic. In 
the symphony, however, there is litllc 
trace of the earlier style: this ten-minute 
work presents a dii^cst of the main struc- 
tural featurtrs of the fully developed sym- 
phony of Hnydn and Moxart. VVdl played 
and recorded. N.B^ 

STRAUSS. RICHARD: Alpensinfonie, 
Op, 64 

Saxon State Orchestra (Dresden), Karl 
Rohm, cond. 

Decca DL 9970. 12-in. §3.98. 

Followinjj; the Sinfnnia Domestic a by a 
doxen years, this was the last of the 
Strauss tone poems, tenth in a line that 
began tv/enly-eiixht years before (in 
1887) with A/^/r/jc/Zr Dedicated to the 
Dresden orchestra.- the Alpine Sym phony 
was first recorded by that group, the 
composer conducting^ before the 1039- 
45 war. 't'here have hc.cn tvvo or three 
other versit)ns since then, but ucver one 
c<iual to the sonic possibilities of the 
.score. JU'Cord companies rUid conductor.^ 
Jiave neglected the work as a deadly 
combination of imknown appeal and high 
productio I costs, 

Witli this new Dccca edition the Al- 
pine SympJionij him finally arrived in the 
curr(int catalogue. Monopbonically its 
1.35- man orchestra plus organ cannot pro- 
duce the impiiet that the same forces 
could provide in stereo, but enough of 
eve r\' thing is here to 4jive one i\ reason- 
able impression of the whole. Certain 
pages— tht» n^ysterious opening invoking 
the dark hour before dawn, for example— 
are reproduced as effect ively as one could 
desire. 

Whether one fintls the good things in 
this score compensation for its length 
and less imaginative stretches depends, 
of course, on one's interest in Slrnuss 
and his medium. Bohm's performance 
keeps the work moving and the stntcture 
as tiglil as pns.sible. His players are obvi- 
ously capable. Getting to know Richard's 
mountain joinney may therefore be a 
rewarding piece of musical exploration. 

R.CM. 



TCHAIKOVSKY: Childrens Album, Op. 
S9; Sonata for Piano, in C sharp minors 
Op, SO 

Alexander Goldemveiser, piano (in Chil- 
dren fi Album); Samuel Fcinberg, piano 
(in the Soniita). 

Westminster XWN 18^82, 12-in, $4.08. 

Both of these Russian arti.sts apparently 
are making their Aniericark LP debuts on 
this di.se. Fcinberg- id so a composer— is no 
stranger to records, however; 1 remember 
some Poly dor discs he made in the 1930s. 
Coldenwciscr, now ci^rhty-thrcc years 
old, is one of Russia's most fanious teach- 
ers, lbs playing in the simple set of 
Tcliaikovsk-y sketches re\'eaLs the tiny 
hesitancies and lack of power of an old 
man. Yet the veteran gets over the keys 
in an amazingly niniblc fashitm, all things 
considered, and liis pet forma nces have 
a lovely singing style, f'einbergs ideas 
about the rather dull C sharp minor Sona- 
ta are interesting. He tries to emphasi/c 
the l\ricism. plays with considerable deli- 
cacy, and never attempts to overpower 
the piece. Obxiously he is a more than 
able pi: mist. A fine* well -recorded disc, 
though it must be said that the music 
does not represent the most attractive 
side of Tchaikovsky. M.C.S. 

TCHAIKOVSKY: Symphony No. 4^ j> F 
minor f Op, 36 

Pliilliarmonia Orcbestra, Coustimtin Sil- 
vcstri, cond- 

Anv:el 35of)5. 12-in. $4 .98 ( or $3.98 ) . 

Put baldly, Silvestri conducts tlie worst 
interpretation of this symphony tliat I 
have ever heard. His phrasing of the 
opening faufiire is so strange that I had 
to play it five limes before I became 
convinced that he wasn't injecting an ex- 
tra note into each mea.surc. The first 
movement suffers worst from his mis- 
hratnient of the score; tempos and piuases 
arc stretcliefl bey(md believable bouTids 
until the whole thing becomes ahnost 
unrecognisable. The last two niovemetits 
proceed in far n>orc orthodox fashion, 
but the finale is boisterous and fairly 
shallow, enhuinating in yet nnotber dis- 
tortion of the fanfare motto. Playing and 
recording are brilliant, but to what j>nr- 
pose? P. A. 

VIVALDI: Concerto<^ for Basstoon and 
Orchestra: in C, 69: in li fiat^ P. 
401 rtn None'*); in A minor, P, 70; 
in Cy P, 71 

Virginio Bianchi, bassoon; Gli Accademici 
di Milano, Piero Santi, coikL 
Vox PL 10740. 12-in. $4.98. 

Of special interest here are La No tie, not 
only becau.se of its programatic qualities 
but also becaii-sc of the higli calilxjr of 
the nuTsiC; the first movement of P. 70, 
which has an esi>ecially trenchant open- 
ing tlicM^e; ajid the finale of P. 71, whose 
tutti portions have an odd and piquant 
oscillation between juinor and major. The 
soloist is first-rate, and the sound is 
good. N.B. 

Continued on page 74 
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RCA Victor | 



rcaVictor I 

ATURDAY 



South Sea Moods 

The South Seacombers 



TREMBLING 
OF A 
LEAF 

THE 
SOUND OF 
THE 
SEA 




5 BRAND-NEW "LIVING STEREO" TAPES 

FROM RCA VICTOR Help yourself to the double satisfaction of superb 
performances plus stunningly real stereo recording. This month RCA Victor brings you.-5 
new tap^s (including music of the South Seas, Perry Como, and pianist Ray Hartley 
There's extra luxury in reels of realism by... /^Wj 





WAnuInt(y»cr"s i a(;orallij citivcftiseJ prices shov/n — optional 
FREE! The new, complete RCA Victor tope csUlogue, Ai your dealer.., or write Dept. 437 A, RCA Victor, i55 E. 24 *h St., A/ew YorkJC 
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VIVALDI: Concerto for Violin and Or- 
chestra^ in G minor. Op, 12, No. 1 

IRjiincau: Concerto for S/r/ngfi, iVo. 6, itx 
G minor 

^llai\<\oshku\: Concerto for Viola and Or- 
chestral, in C 

Leonid Ko;^an. violin; Rudolf Barshiii, 
\'iola; Moscow Chamhcr Orohostra, Ru- 
dolf Barsha!\ contl. 
MoNiTOU MC 2018. 12-in, $4.98- 

Tlic Vivaldi coiiccrlo is an unusually 
Kood one, witli an especially cxi>rcssivc 
slow J no cement. Koiran plays here with 
a warjii, vibrant tone that is sonictiiXK'.s a 
little ton juicy. Of parlicuUtr interest is the 
concerto by Handosl^kin, written in 180L 
It lias a snrpriMni^ly Romantic Andante, 
and in iiicneral indicates that its writer 
v'a.s- a man wlio had sonie j^ood ideas. 
Excellent record in*'. N,U. 



WAGNER: Orchestral Excerpts 

Tannhaiiser: O^'erlnrc; Vcmisber^^ A/u- 
sic; Die Colleiddmmerunfi: Dawn and 
Sic^rifnt'^ s Rhine Journey; Der I'lfegaulc 
Hollander: Overture 

Women's Choni5 of the Berlin State 
Opera; Berlin Philharnioaic Orchestra, 
Rudolf Kcriipc, concl. 
ANcti. 35574. 1 2-in- $4.98 ( or $3.9S ) . 

A.S a successor to I lie recent orchcstxal 
concert phiyed hy the Berlin Plnlhar- 
nionie nndei" Von Karajan ( Ani^el 35482), 
the present disc is worthy hut n<it quite 
equal. Kemix^'s ahn seems to be to rin*; 
from the nuisie the bust uieaMire of seivsn- 
ous thrill Von Karajan, while by no mean.*; 
ij;rnorinti sonic sensation in his perform- 
ance of this slirrin)^ mnsie, brings a mortj 



RCCOROiNCs ran thc coMNCisscua 




■'^^^^ -THi': (;k!:.\ti-:<;t wturai. masso 

VOh K i>\- Till-: I IIKSENT GKNKUA 
^ 1^ TION"' San l"i-;in. Chi-..nii>lo. Fi>lt, I'.i'iS. 

PAUL 

ROBESON 

Wo»of Boy Shenandoah. John Brown's Body, Joshua, 
locii lomotid and olhor (ovorilei. 
^ With Chofvs and OfChcitro VRS-9037 

Alio on STEREOIAB Diic-VSD-201 5 



"BEYOND QUESTION THE LOVELIEST 
MADRIGAL SINGING THIS LISTENER 
HAS EVER HEARD ON RECORDS" 

-R,B, N.Y. Times, on VoK 1. 

THE ENGLISH MADRIGAL SCHOOL 

THOMAS MORIEY, Vol. 3 BG-577 

Also on STEREOIAS Disc-BGS-5002 

JOHN WIL8YE. Vol. 4 BG-578 

Alio on STEREOIAS Diic-BGS-5003 

THE DEUER CONSORT Alfred OeWer, conductor 



THE 

INSTRUMENTS 

THE^ ^ 
ORGHESfkA: 



THE SPlSmon 03P ftBNAISSAKCJB VJSmCE 

GIOVANNI GABRIEii: 

PROCESSIONAL A CEREJjAONIAL MUS|C 

3 Antfphoiial Chotrs-4 Orggns-Brw and WoodWindv 
Chotr and Otchdtrro of fSe Oabrt«li Fettiyot 
Edmond Appjo, conductor BO^SSl 
Alto on STEIteOlAB DUc-ftOS-5o64 



.4 ML'ST FOR Ml SIC I.OVlJh'S. ^iCHOOI.S AXD HI-FI FAXSf 

THE INSTRUMENTS 
OF THE ORCHESTRA 

A Hicifi Fidelity E>posillon ol ihc Ronpo ond Spc^-iol 
Capabilities Eocli IiMtfum^nt v.ith E*am|>ki Ora-.-yn 
from Ihc Symphooit Rtfpcrlory. 

Performed by firs I Dak AVn d the Vienna Statv 

Opera Ot€i\cctra, David RondofpK. oor'oror 
VVrth li.flOO word mo nofi raph <Dn!aininri a history o( 
tfip orchcjUc ond cacK inifrvtmcni c charl zi Hie 
lonol ond frequency f^nqo ot coth iniifru mon!, l-.cv* 
}0 Uic flii£ olbum (or hi-li t^-sling. 

2A7" £c*cd-VRS.10l7/8 
^'TTIE MOST l.fTKTiATi: AND IN'FOKMATIVK D KMONSTIiATI (>\ 
SET I HAVK i:VKR IIKARH." .]:imv<^ G. ficnur. Wiif-hin-tun IXC. Sliii 



1 2" Slereolab each $5,95 1 2" Monaural eoch $4,98 

Send for Compfcfe Cafalog lo: VANGUARD RECORDING SOCIETY, INC,, ^56 Wetl 55th St.. l^ew York 19. N Y 



scnvcliing and son.Mlivc mind to his tosk. 
Kcmpc's approacli is less .'?ncccs^hil in 
thc Flying Dutchman overture th;m in 
thc other selections: there is little sense of 
mystery and stmpj^lc in his hrii;ht ;nul 
rousing pevfornvmcc. The baechaniile 
from Tannhdusci, oa the other hand, is 
the l)cst: on records, a sluiuuiii^ or*:y of 
sonnd. And it c<mcliules with the rarci>' 
performed women's chorus tl\at Wajioci 
called for, softly voluptuous after thc e.\- 
liausting pvroteehnies that precc<le it, 

D.J, 

WAGNEU; Sic*^frled Idyll— Sec Sclioeri- 
berg: Verkldrte NadU, Op. 4. 

WEILL: Rise and Fall of the City of 
Mahaiionny 

Lottc Lcnya (ms), Jenny; Giscla Lit7. 
(ms>, Leokadjii Bc^hit^l^; I'ril/ Gollnit/. 
(t), Jake. Tohhy Hi.tij.nns; Pc-ter Nh\rk- 
wort (t)» Fatty thc Jiookkcepcr; Heinv. 
Saiicrhaum (t), Jimmy Mahmu-y; Horst 
Ciintcr (h>» Trinity Moses; Gcor;; Mnnd 
(h), Pennyhank Bill; SitJtnund Uolh 
(bs). Alaska-Wolf Joe; Richard Munch, 
speaker. N<jrlh German Radio Clmrus, 
iMii.v Thorn, chorus martcr; Orchestra and 
Cltorus. Wilhchn Briiekncr-Riijiscbcri;, 
cond. 

Columbia K3L 243. Three 12-in. $17.91 

Evcrvone tiilks a1>ont M(dumf>nny: hard- 
ly ;nwonc has l^card it. Ui^NtaRcd since 
its Rerhn pvo(hiction in 1931. it has quiet- 
ly attained a reputation as a u'reat master- 
piece of the modern nmsicid theater ( ii^- 
dced» the present albun) so proclaims it), 
and Columbia luis rcntlcred real service 
by enabling us to get a look at the work 
itself. 

Mnhaf^onnf/, wbicli in its present fu 11- 
Ien;;;th vers am inuue<liately follows the 
Three Penny Opcni. in the Riecht-VVcjll 
chronology, is the story of a city founde<l 
in a miikc-bclieve America by three fugi- 
tives from justice. In. stead of Inbor and 
toil, Mabajj:onny will offer fmi, ^jin, whis- 
ky, prizc^fi.k'hts, Ik)\s, j^irls. Durinir a liur- 
rieanc that threatens In destroy the town, 
tl»e citi/ens (liscover and adopt what they 
take to V)e the ultimate law of human 
happiness, al>.s'olute and anarchic freedom 
to do anything what. soever. Eating, sex, 
boxing, and driukinji become the cardi- 
nal principles of hfe. and the nten dis- 
cover that Oicif freedom iuchulcs the right 
for one to eat himself to (leath (he is 
starting on his tlurd calf when the end 
conies), for another to l)e killed in a 
brutal pvi'/efight. Jimmy Nfahnncy, a 
former wootl cutter fioni Alaska an<l the? 
first fonuulalor ()f the nrw freetlom^ at 
the end of a drinking session is unable to 
pay for three bnttles of whisky au<l one 
curtain-rod. His one remaining frirnd 
and Jiis girl are long on sentimental talk, 
but they (lo not conu; to his aid. Uy a 
tribunal of tiie city's three founders, Jim- 
my is condemned to death "on aecotnit 
of lack of money, whicii is the greatest 
crime which exists on tlie face of thc 
earth," The paradise is a failure, econom- 
ically as well as morally, and like Val- 
halla, Mahagoimy is in flames when tlu: 

Continued on pri^c 76 
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High FiOEurv MAGAztse 



WWW.i 



NOW... 

hear the ftill sjyeetriim 

of sound 
exclusively on 

CAPITOL 



Popular releases on 
Capitol Stereo Reconh 

THE KING AND 1 

(soumitrock album) 
8W-7-iO 

PORTS OF PLEASURE 

(LeJt Baxter) 
3T-8fi8 

SEA OF DREAMS 

ST-915 

LES BROWN CONCEAT MOD€AM 

ST-05!) 

SELECTIONS PROM *'SOUTH PA^ICI^'*' 

{Frtd Warimj) 

SOHGS FROM "ST. LOUIS DLUEft'* 

(Nat 'Kirtit* CoU) 

BIG BAND STEREO 

The notion ^ bi(t bauita 
sw-io:>5 

STARS IN STEREO 

VocaU finii iti^innAentitts 
SW-1062 

THE STEREO DiSe 

A vttui itrrto (UmOfiAiralicn 
SWA 1^0032 



STEREO RECORDS 



Here is true stereophonic sound on records. 

It was developed by Capitol — the company that 
originated Full Dimensional Sound, pioneered 
recording on tape^ and is the recognized leader irt 
the field of stereo sound reproduction. 

Capitol Stereo can't be described — it must be 
expenenced. Because there is nothing in the world 
that can match its tonal realism. 

Hear a demonstration at your music 
dealer. Capitol Stereo Records cost 
ordy slightly more than 
standard long play albums^ 




Classical releases on 
Capitol Stereo Records 

BRITTEN: 

Ycu»(f PtT>oti*i GuuU to iht OrchtAtrO. 
DOHHAHVI: 

VtiTUitioM^ 071 n XiLTsertj Ttnti 
Concert Arts Orchestra 
Felix ^iltitl'in €o>ut, 
SP-S373 

STARLIGHT CHORALE 

Raner Wnf/ner Choral with 
lIoUfj\roo<l Bowl SijmphoiUj Orchet^tro 
SP-S390 

SOUND OF WAGNER 

Co>ieert ArtA Orchestra 
Krich LeinHtlorf ConJ. 
SP-S-111 

LA BELLE FRANCE 

Cormrii Dratjon ComL 
Sr'3^27 

SHOSTAKOVICH: 

Sfjmphony 11, Ltopuht Siol-o^rski CtfnJ* 
lIou-itoH Sy)/u>hvuy Orchestra 
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TAe Connoisseur^ The 
Perfectionist, The Hi Fi 
Addict, The Jazz Buff or 
anyone from 9 to 90 in- 
terested in music on rec- 
ords or tapes 

THE MUSIC BOX 

offers the MOST PER- 
SONAL MAIL ORDER REC- 
ORD SERVICE AVAILABLE 
IN THE COUNTRY. 

THE MUSIC BOX g 

5 can supply you with ANY o 

g available long playing g 

record, stereo disc or pre- ia 

• recorded monaural or • 
w stereo tope, on ANY label h 
flS in the catalog. 

H Not just any old copy, w 

• pulled at random from • 
w stock, but a BHAKD NEW, a 
g FACTORY FRESH, UN- " 
g PLAYED PRESSING. g 

fi^ Each one rigorously in- g 

* spected for any visible . 
M imperfections. ^ 
M S 
ftj Carefully dusted, cleaned ^ 

and de-staticized, then en- g 

. closed and sealed in one of , 

01 our own polyethylene ^ 
S envelopes. w 

O SlQUtly packed to reach you in S 

W FEnnKT condition. g 

n lA 
Mailed to you by Parcel Post. 

On orders of more than $6.00 

^ there i$ no charge ior postage. H 

A. On orders of less than $6.00, S 

i< please add 40e to cover postage n 

^ and packing. ^ 

* All records and tapes sold of * 
g manufacturer's suggested list !d 

2 prices only. No discounts. ^ 
O 



Q To ensure prompt shipment, please S 

H list alternate choices. Occasion- § 

K ally we do run out oi certain items. w 

We do not make substitutions « 

without the written permission of ^ 
the customer. 



U 

% We will gladly oifer you our con- ^ 

H sidered opinion of any recording M 

« in the catalog, and help you, when » 

possible with any record or tape 

2 problem you may have. g 

§ We will be pleased to send you, § 

C on request, a list of worth while p9 

U recordings likely to be swept into D 

^ oblivion by the introduction of ^ 

• stereo discs. • 

g Hundreds of already deleted 

10 and 12-itich LP records in ^ 

g slock. If interested, please W 

^ seacf us your want list. We do ^ 

• not issue any list of these items. ♦ 

g THE MUSIC BOX | 

C Afai J] S/reel O 

H Great Baxxington, Mass* ^ 

• RECORDS * TAPES • RECORDS * 



curtiiin falls. "We cannot help ourselves, 
nor you, nor anyone," sings the chorus 
aggressively across the footlights. 

Mahagonnij contains .sonic real gems. 
There is, for iikstancc. the very pretty 
Alahavia-Sonf; (iu pidgin English), as 
well as another elfcctive solo for Lenya, 
"DeHM wie tiuin sich heilet, so Uegt matu" 
The ]iinin\-Jenny love duct, "Sic'i fcnc 
Krauiche in firos-sem Boficn!" is a com- 
position of gi'eat beanty, this time not at 
all in Weill's night-elnb .^t\'lc, hut rather 
in a beautifully worked texture evocative 
of ban)(|iie polyphony. The long scenes 
of the (Irinknig party, the prizefight, and 
the trial are imposingly sustained. As al- 
ways with WeiW^ the text setting as such 
IS britliant. as is tlie expert iiandling of 
the nrchestru. I am lathered, though, by 
Weill's tendt^ncy to copy himself: he 
would certainly ha\'e sued another com- 
ptwer who plagiarized the Cannon Song 
and Nfaetteath's death scene from the 
Three Penny Opera so shamelessly as he 
himself does in Mahapouny, 

Brecht is an impressively skilled ma- 
nipulator of wor<l.s and some of his 
Mahagonnij rhymes are as memorable 
and effective as his pithy Three Penny 
inventions^ traa*;Intioris, and paraphrases. 
The trouble is that he has made Maha- 
finnny not a work of art, but a sermon. 
An can certainly be a vehicle for the 
transmissitm of moral considerations, but 
the "message" nmst be conunnnicated in 
terms of the art form. Breebt continually 
.stoi>s the show to harangue us; he 
preaehes relentlessly, hiunorlessly. It all 
comes out like Pa jama Came staged in 
the st\le of The Cradle Will Rock, with 
7^ Cents l>eanne a grim and fiery* anthem 
simg as the cobblestones arc torn up and 
the barnead<\s envted, in Mahafionny, 
all this happens in the service of a couple 
of notions on morality and economics so 
thin that they would not sustain a fresh- 
man bull .ses^;iou. 

There is nuich to be enjoyed in Mahn- 
gonuy, nor should its in\ivirtanee as a his- 
torical flocument of pre-Mitler Germany 
be underestimated. I wcmder, however, 
at the shakiness of intellectual and aes- 
thetic standards which leads so man\' to 
mistake a piece of entertaining chic for 
a "great masterpiece." The trend is fed 
by the album annotators^ both in Lotle 
Lenya s personal remim'scences and in the 
l>ou(lerous idea spinning of the German 
critic, H. H. Stuckenschmidt. This review 
is the report of one who n^lnnH^dly came 
tO' his task with parti ^^ris in favor of 
Mahagonny, and found hnnsctr alienalc*il 
and saddened by the spectacle of two 
men of great talent indtdging in stich 
sham. 

The records themselves are most per- 
suasive. For diction, rhythm, pace, life, 
and movement, this iK'rfcinnance wotdd 
be hard to improve. I should perhaps 
have enjoyed more accurate singing in 
the duet about the cranes, where Lenya's 
and SaucHiaum's singing-actors* approach 
really obscures the beauty of Weill's 
melody and han)U)ny, but that would l>e 
my onI\' complaint. The whole cast is ex- 
cellent, the conductor ha.< a perfect 
grasp of the right slylc» and both chorus 
and the swc^t-and-sour orchestra arc re- 
sponsive and fle.viblc. C.M.S. 



RECITALS AND 
MISCELLANY 



AGr JAMBOH: "Introduction to Uie 
Piano' 

Hantlel: Harmonious Blacksmith. Cho- 
pin: Prehide in A; Minute Waltz. Bee- 
tbnven: Minuet in G; Fiir EUse: Moon- 
light Sonata (first movement). Dvonik: 
Uumoresque. Moziirt: Rondo alia Turas. 
Niendelssohn: Spring Song; Spinning 
Song. Brahms: Waltz in A flat. Debussy: 
Clair de htne. Schumann; T riiumerei. 
RachmaninoiF: iWudc in C sharp 
minor. 



Agi Janilx>r, piano. 
Capiiol PAO 8422. 



12-in. S4.98. 



Capitol is i\ot the first eompan\' to ad- 
dress a disc to the young piano .stu- 
dent. Tlic idea is to select nnisic that 
all youngsters study and to preseut it 
played by an experienced artist, in the 
hope that the ix^rfon nances will serve as 
model and inspiration. Thus Capitol 
calls this disc "a pianist's Gradus ad 
Parnas.^um . . /* The basic idea is not 
bad. Great virluos<)S ordinarily do not 
concern themselves with nuisie of this 
sort, antl children thus seldom have a 
chance to hear it as it sboidd be heard. 
Miss Jambor bandies her assignment 
well, pla\'ing simpl>\ clearly^ and with 
excellent taste. Extremely clear recorded 
sou ml. H.C.S. 

SPOTLIGHT ON WINDS 

Vox DL312. Two 12.in. $0.96. 

Another in the excellent "Spotlight" series 
prfKlueed for \'ox by Ward Botsford. A 
great many instnmients» mostly wo<k1 
winds, are dem cms t rated here. In addi- 
tion to familiar friends, we find a num- 
l>er of exotic or old instruments, ranging 
in tx^x* from a bull roarer to a mechanical 
nightingale. And here i.s a wonderful op- 
iwrtimity for the historically-nu'nded to 
compare the .rounds <)f mtxlern and eight- 
een tli-oentury Hutes, or oboes, or bas- 
soons. Here tfK) is a rare chance to learn 
to distingtiish l>ct\veeu oboe damoic, 
English horn, and bass olx>e; between 
fife and piccolo; between contrabassoon 
and sarmsophone (difficidt); and even 
between clarinets in A and B flat. 

Some of the older instnunents sound 
out of tunc, and the noise of clicking keys 
is prominent in the contrabassoon, but on 
the whole the instruments are exi>ertly 
played and reproduced. Tliosc of the 
clarinet family somid particularly fine 
here (they are playetl by Pasquale Car- 
dillo), and include the clearest repre- 
sentation of the basset horn I have heard 
on records. Only the kazoo is tradnceil; 
its i>erformcr sliouUl Ix- ti.ssue-papcr-and- 
combed out of the kazooists' union; any 
kid in my .5B class in P.S. 50 could have 
playt^d Fr^re Jacques belter than tJiat. As 
usual in this scries, the elaborate notes 
by U. D. Darrcll are not {>nly indisjxjnsa- 

Conlinued on page 78 



Hicfi FrDELiT\- Magazine 



«'ONE OF THE VERY FEW 
AMERICAN COMPOSERS 

WHO REALLY UNDERSTANb 
THE ART 

OF SYMPHONIC WRITING" 



...is what Winthrop Sargent 
of THE NEW YORKER has 
written about HOWARD HANSON. 
Alfred Frankenstein (HIGH 
FIDELITY) has said he is "One 
of the truly great conductors 
of the present day/' 
In THE COMPOSER AND HIS 

ORCHESTRA, Howard Hanson, 
using his MERRYMOUNT 

SUITE as a subject, brilliantly 
and articulately demonstrates how 
a composer goes about writing 
music, how his musical ideas 
take shape, and the way of most 

effectively expressing these 
ideas with the varied instrumental 
''colors" of a modern symphony 
orchestra. 



"I DOUBT THAT 
ANYONE RECORDS 
ANYONE ELSE 
AS WELL 
AS MERCURY 



THE COMPOSER 
AND HIS ORCHESTRA 




THE COMPOSER AND HIS ORCHESTRA. HANSON Merry- 
mount Suite. Eastman-Rochester Orchestra, Hanson con- 
ductor and narrator. MG50175 



HANSON'' 

...John M.Conly has stated in THE ATLANTIC. Mercury prides itself on maki 
records for the perfectionist, for the perceptive listener who ^'can hear the 
difference/' and who appreciates the craftsmanship necessary to make 
recordings with the perfect instrumental balance, uniform perspective and 
fidelity to the music desired by the composer and performing artist. 

It is not surprising then that Mr. Frankenstein comments further: 'Thanks 
(Hanson) and to one of the world's ablest technical staffs, Mercury 
is producing the most consistently distinguished series 
of modern American discs in existence." 



LIVING PRESENCE STEREO 
a new listening adventure 



Mercury has brought the same high degree of engineering skill and 
aUention to musical values to the several years of research needed to develop 
the new LIVING PRESENCE STEREO records. Ask your 
record dealer about these exciting releases today. 
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DELIBES Copp61ia (complete re- 
cordine). Deluxe^ 2-record 
album. Minneapolis Orchestra, 
Oorati conducting. OL-2-105 




MENDELSSOHN "A Midsummer 
Night's Dream;*' Incidental Mu- 
sic^ Symphony No. 5 C"REFOR- 
MATION"). Detroit Symphony, 
Pa ray conducting, MG60174 




WINDS IN HI-FL 
GRAINGER Lincolnshire Posy; 
ROGERS Three Japanese 
Dances; MILHAUD Suite Fran- 
gafse; STRAUSS Serenade in 
E-flat Major. Eastman Wind En- 
semble, Fenneli conducting. 
MG50173 



fj 



OLL71S 
MEDE^ 

HviuiacHtaniMi 



^0 ^ 



CHERUBINI Medea (complete recording). 
Maria Meneghint Callas, Chorus and Orchestra of 
Teatro alia Scala, Serafin conducting. SR-3'900D 

RAVEL Bolero; Ma M^re I'Oye, CHABRIER Bourr^e FantasqueT 
Detroft Symphony, Paray conducting. SR90005 

BARTOK Violin Concerto. Yehudi Menuhin, soloist; Minneapolis Orches 
tra, Do^ti conducting. SR90003 

GERSHWIN Concerto in F; Rhapsody in Bluer Eastman-Rochestei ' 
Orchestra, Hanson conducting. SR90002 

PROKOFIEV "Love for Three Oranges" Suite; Scythian Suite. London 
Symphony, Dorati conducting. SR9000S 




For complete catalog 
OP Mercury Releases write 

Mercury Record Corp., Dept. H 
745 Fifth Avenue 
New York 



September 195S 
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WORLD PREMIERE 
of 

ANGEL 

STEREO 

RECORDS 

Angel Records brings a fireal hcriU£;e to 
the new world of stereo sound. To its tra- 
dition of superb fidelity^ di;$tingnishcd 
artists, an<l distinctive packaging, now i* 
added the most advanced of two*channel 
recording techniques. 

The result : the sound of great music in 
Angel Stereo* 

GILBERT AND SULLIVAN: 
THE MIKADO (Complftte) 

Glyndeboiirnc Festival Clioriis mid Soloists. 
Pro Arte Orchestra. Sir Malcohn Sarscni, 
Conductor. Angel S 3573 B/L 

ORFF: DIE KLU6E (Complete) 

Philharmonia Opera Company, with soloisU 
including Klii^nbcth Srhwarzkopf, Gotllob 
Frick. Philharmonia Orchestra. Wolfgang 
Sawallischj Conductor. Ang«l S 3551 B/L 

BEETHOVEN: PIANO CONCERTO NO. 5 
In E Flat Major, Op. 73 

Emil Gilclsn Pianist. Philharmonia Orehcs- 
tra. Leopold Lwdw igt Cond. Angel S 35476 

RIMSKY-KORSAKOV: SCHEHERAZADE 

Uoyal l^liil harmonic Orrhcslni. Sir 11ionias 
Bccchaui, [tart.. C.ll.. Coiitl. Angel S 35505 

TCHAIKOVSKY: SYMPHONY NO. 4 
in F Minor/ Op. 36 

Philharmonia Orchestra. Constant in Silvcs- 
Iri, Conductor. Angel S 35565 

RACHMANINOFF: PIANO CONCERTO NO. 4 
In G Minor, Op. 40 

RAVEL: PIANO CONCERTO In 6 Major 

Arlnro llcncdctli Michelangdi. pianist. IMiil- 
harmonia Orchestra. Euorc Gracis, Coiui. 

Angel S 35567 

BEETHOVEN: SYMPHONY NO, 7 
in AMaiof/Op. 93 

Philharmonia Orchestra. Gnido Cantelli, 
Conductor. Angel S 35620 



hie to proix-r understanding ot what is 
in the grooves, hut eniinentb' readable. 

N.B. 

UNivERsnrv of Illinois festi- 
val OF CONTEMPORARY MUSIC, 
1957 

Three 12-in. $7.00 the set Oblnin- 
able on order from the Illini Union 
Hook Store, 715 South Wright St.. Cham- 
paign, III. 

Last year the program for the :mnual 
feslivid of eonlomporafy nmsic at the 
UnivcrsitN' of Illinois consist nl of four- 
teen wcnks connnissinncd for the *»een- 
sion by the Fronini Mnsie Foundation of 
Chic;igo, SLv of those works iiro in- 
chidcd in tins remarkable release. They 
arc as follows: The Hell'Ttncer. i\ nuv- 
net oi>era by Em$t Kfcnek (i>erfonned 
by soloists, chorus, nnd orclu^stra, John 
Gnrvcy conducting); Tlw Return of 
OiJtjitsc'USf i\ cantata by Uurrill Phillips 
(perfnnned by Bruce Footc. b;tritone; 
Preston Tullle, nnrrator; University of 
Illinois chorus nnd orchestra. Robert 
Shaw cf>n<lucling): lumtash for String 
Trio, by Irx'ing Fine (i>er formed by 
Homer Scbmitt, xiolin: John Carvey, vi- 
ola; Robert Swcnson, ceJIo); To the Goil 
Who Is in the Fire, ;\ canticle by Alan 
Hovbaness for tenor solo, men's chorus, 
and percussion ( perfornietl by William 
Miller, tenor, with vt^ul and instru- 
mental ensemble, Robert Sbnw, conduct- 
ing); SymphfMiy No. 4, by Wjdlinf?ford 
Rieuj;cr (performetl by the University 
of Illinois orchestnu lieriuird CtKulman 
coiwluctinjj); String Quartet, by Cnnthor 
Sehnller (iierformed by the Walden 
Quartet). 

Of these six w<)rks. the last, in my 
opinion, is the most imi)or(ant. 1'hts one 
quartet is onouiih to establish C^imthcr 
Scludler as a loading fijrure in con- 
fremiMirnry Americiui comi>osilioni He is 
one of the few .Amcricims who have 
cniplo>'cd the twelve- tone system for 
jiemnnely inspired nutsic making rather 
than ealcu tilted nott* spinnin;;. His <|Mar- 
tcl solves the i^roblcm of nsin^ Wel)cr- 
nian color dex'iccs in hniic forms: it is 
ceaselessly and most <*xcitiugly inventive 
in it.s- treatment itf the instrumcntif. has 
real lyric thntsi: and fire, and l>ears the 
stamp of .wnicone who h is jtigiiificant 
tlu'uf^s to say. 

The S)*m phony by Uieg^cr is also a 
beautiful nnd highly inventive work, 
full of life, color, and dramatic ntmos- 
phere. Its .second movement, derived 
from a danct* piece alwmt the Spanish 
Civil AVar which Ricggcr wrote for 
.Martha Graham, is twenty years old. but 
it fits perfectly with the tension and 
brilliance {if the two outside movements. 
Riegjier is Charles Ivcss .successor; his 
nuisic has nn Ivesinn grandeur of scale 
and ruggedness of outline. 

Fine*s trio is (pn'te short, magnificently 
made, somewhat Bartokian in feeling- 
Hovbaness' contribution is also f|uilc 
^*horl, makes Jtplendid tise (*f the pungent 
and starrv* sonn<ls of its gongs and IwJls. 
and atlds genuinely to the meaning of the 
text from the Upanishad which is sung, 

Phillips* cantata has a doom-laden 
stridency in keeping with its anticpie 
theme, but 1 find it less moving than the 



other four works mentioned, Kfeneks 
opera employs a quite fantastic plot de- 
rived from a short story b\* Herman 
Melville, Since the a>mi>oser has placetl 
great emphasis on word setting, since the 
singers do not project the words at all 
well, and since the text is not proxidcd 
with the notes, the record conx'cys ver>' 
little more than a tissue of dark, excited 
souiul.s. An educational institution ought 
to do better by its own prod net itms tJian 
to launch such a release without the 
key to its significance. 

Performances vary. Those of the Wal- 
den Quartet and its three uiembcrs who 
p«rft>rm the Fine Fantmia arc ahso- 
hitely first-clnss. On the whole the sing- 
ing, by chorus and soloists alike, is also 
excellent. The orchestra is remarkabK' 
good in the symphony, rather less gootl 
elsewhere.. The recordings arc often thin 
in sound and some i>rcserve coughs and 
other sounds which sluiw (hat they \\x»re 
taken in performance, but they art* all 
the recording ther^^ is so far as Ihest^ 
eomi>ositions are concerned. .\.F. 



THE SPOKEN WORD 



HANS CHRISTIAN ANDERSEN: Tales 
( R. P. Kcigwiuj trans. > 

The Timler Box: The Emperor x Xetv 
Clothes: The Steadfast Tin Sohlier: The 
Ert\\>crors Niffhtinfzale* 

Nlichael Rtnlgravc. reader. 
Caeomon- TC 107.3, 12-in, $5.95. 

This record will be a charmiug memory 
refresher for those adults who likt* me 
haven't had any eoiUact Avith Andersen s 
fair\- tales for >*eiirs except for an after- 
nofui at the Ro\'al Daiush Rallet in Co- 
penhagen or jionie .<iinittir ejcperienec. For 
child re n it is a fine reading. Mr. Red- 
grave's voice is gtMxl andi^he divs an 
excellent job with iust enough character 
interpretation to make the stories inter- 
esting; The Emperor s NifihtinnaU' witli 
all its delicate nnancx'S is partiadarly well 
done. These are certainly tales for adults 
as well as children— in fact the n^eaning 
of al! of them, Tm afrai<K is mi.s>etl by 
most children at the "fair>'-tale" age. As 
a substitute for that gim-packing 5:30 
T\' slu>w or the noisy laughter of a How- 
d\'-D{KKly Km afraid tliis record w*^uld 
not .'iiitisfy Ics petites. For a quiet tale 
l>efore the lights go out I think it's e.vcel* 
lent, however. esi>ecially The Emperors 
S^ew CU)tI}es and The Emj>erors Kiphtin- 
fiah. MuuAM D. Mannino 

JOSEPH CONRAD: Ifcatt of Darkness; 
Youth 

Selections, read bv Sir Ralph Richartl.son. 
Nf-G-M E 361S .ARC. 12-in. S4.98. 

Probably the l>est-known fact of Joseph 
Conrad s career is that he wrote in a lan- 
guage other than his native one. Us a 
fact worth reiKatinjj: and wondering on. 
for few can achieve greatness even in 
their native tongues. Conrad didn't l>egin 

Continue<l on page 80 
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RODO BIG DIXIE- K^rry Zimmerman's Big band 
plays the biggest, wildest, Dixie and Blues 
/ou've ever heard. SensatJonal sounding brass! 




S7T5 GEORGE WRIGHT'S IMPRESSIONS OF 
MY FArft LADY-Off'beat rnterpretations 
pfayed on the mighty Wurlitzer S Manual- 
Ttieater Pipe Organ as only Wright can do it. 




R606 VERIYE MILLS HARP WITH A BILLY 

MAY BEAT-Big band Billy May pile driver 
brass with Verlye Mills jazz harp. 



itn 





R7I6 GEORGE WRtGHT GOES SOUTH PACIFIC 

-A new slant on the score from the fzmojs 
Broadway musical. George Wright's 2 million 
selling popularity scores another hit on the 
mighty 5 Manual Wurlitzer Pipe Orgai. 



MinRECOItl] 



R80& TABOO — The fabulous, exoltc sounds of 
Arthur Lyman's Kawaiian Village Group 
recorded in Henry J. Kaiser's aluminum dome, 
Honotulu. 



R805 JAZZ'N RAZZ MA TAZZ-Red-hOt 

rtiythms from the Roaring twenties with George 
Wrtght's Varsity 5 




R-nioHT TO TOKYO-New, zany Orienlai l^^^ .^^ANA A-Recorced Henry J, 
sounds from the mighty Wurlitzer 5 Manual ' atumrnum dome. Honolulu. Arthur 



NOW! 

THE MOST 
SENSATIONAL 

SOUND 
"ON RECORD" 



INCOMPARABLE 



HIFI 




STEREO 
STEREO 
STEREO 



DISCS 



DISCS 



Discs 



True Stereophonic Sound from a Disc! 
HIGH FIDELITY RECORDINGS, INC. 
Now brings^you THE BEST sounding 
Stereophonic Long Playing Records. 
Absolute realism'without compromise 
Let your ears tell you the difference. 



Pipe Organ by the Inimitable George Wright. 



Lyman again captures the ei^otic sounds of hrs 
*1 best seller Taboo 



^9. 



|r ^^^k ^^^^ *'Th€ sound that named a company" 

^h^M HIGH FIDELITY RECORDINGS, inc. 



7803 Sunset Boulevard, Hollywood 46, California 
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to learn Elijah sh until lie was nineteen 
and a :;camnn on ;i British ihip; later he 
ch'iiniccl never to liiive opened an Enji- 
lisli firaniinar^ and therefore jTierely to 
have "aetiiiiretl" the hniguafie nither than 
"iiinstereJ" it. With tliis scif-dcprecation 
he eerlainly was deluding hiniNelf— or in- 
diil^nn^ i» whinisey. His wTitinjz is hoth 
pietiires<^;i!e and precise, a framework 
on which lie hangs a seavel^ for luniian 

Tlie excerpts on tliis record are well 
chosen to preserve the continuity of story 
and tone, and transitions Iwtween pas- 
Sitges are for the most part smooth. If 
one liai: not rea<l a complete work, the 
vaUie of hearing a condensation is, of 
c()ur!;e» dohatahle; h\it don^t miss tliis* 
record on that scxire. Sir Uaipii is n spell- 
binding story tell er» reading n\aterial 
whose \ery nioodvS are spellbinding and 



catching their nuances to perfection— hu- 
mor, mystery, tlie sen.sc (tf evil, Marlowe's 
fascination with tlie character of Kurtz in 
Heart of Darkne.'is, the ilrivings and fnis- 
tralion>- of the young man on the (loomed 
ship in Yinilh. Both stories arc told in the 
first vjerson, and the listener is drawn into 
the veiy atmosphere of tlic tales. 1 missed 
f]^o famous line fiom Heart of Darkitess, 
''Mi St ah Knrtz— he dead," but that 15 part 
of the price of selection and a silly prcju- 
<hci; to hoot. A wonderful record, not to 
be missed. EijL.xNom-: U. Wnicnr 

GUEAT ANfEKICAN SPEECHES 

Mclvyn Douglas, reader: Patrick Kenry: 
Liherly or Dcath^; Thorn a;; Jeflerson': 
Firat huniiiinai Address-, Robert Tooinbs: 
On SuccCsSssioti; U(^herl E. Liyc: Farewdl 
to His TroojXH. Ed Hegley» render: Ccoigc 



Washington: First hwufrnral Addre.ss\ 
Josiah Quincy : On the AclmUsion of Lotti- 
Jiiana; William Jennings Bryan: **Cross nf 
Gold** speech. Vincrnt Price, reader: 
Henry Clay: On the Wnv of JH12; Charles 
Snmncr: The Crime A'^ain.<;t KatiMOS. Carl 
Sandbnr;^, reader: .Abraham Lincoln: 
"House DivUlcd" speech; Cooper Uuiofi 
speech; Geftij-shuig Address. 

Caeomon TC 201G. Two l2-in. Sll.QO. 

.Mthough the pohtical campaigns of 1958 
already are Riling the air and air waves 
witii speeches, it is only rarely that wc 
heftr anything .similar to the oratory of- 
fered here. These si>tH'cheii (or the mnst 
part arose out of great oeca.sioiis. and their 
makers sp(>ke out of passionate con\-ic^ 
iion. 

The readers do ix remarkable job nf re- 
captming the spirit of the original i;ptrak- 
er*;. T\Vf> of fhr prrfnnnaneei; ure \^'orthy 
of special eonnnent. Having < lemons I rated 
unusual ehifjuence and versatility with 
his readings of Patrick Henry, Jefferson, 
and Lee, Melvyn Douglas peiliaps could 
not be expected to read Roi>ert 'l oo nibs';; 
" Succession" speech with eonvietion. Unt, 
in fact, Douglas' presentation of the 
Georgia senator stitnds as one of the most 
moving performances in the albiun. Sim- 
ilarly, Ed Beglcy's impersonation of Wil- 
liam Jennings Bryan »s superb. 1 have <i 
recording of tlie Great Commoner speak- 
ing, and the likeness between Beglcy and 
Br>'au is remarkable. 

The one exception to the gcnevid excel- 
lence is Carl Sandburg's strainct! and 
self- con scions reading of Lincoln, with it^ 
voiee-f 10m- the- tomb tone so irritating as 
to mnke communication impossible. 

The speeches theniselve*: are wcW cho- 
s'cn, eacli one interesting as well as ukw- 
iiig. Josiah Quincy's very long one in 
opposition to the admission of Louisiana 
to the UTiioJi i> especiidly to be noted by 
tliose of ns who have followed the recent 
debate over the proi>osed staieliood of 
Alaska. All in all, an excellent find in- 
spiring album. Rov H. IIoopEs, Ja. 

SOUNDS OF SEBUING, IQ5S 
RivEHSiDE R oOU. 12-in. $5.95. 

Somebody mnst he buying tlicse cia/y 
records. This is the tenth sporlsear disc 
to come from Riverside Records, and I 
doubt that producers Bill Cra\icr and 
Barretl Clark are so dedicated to the 
sonnd of a 3.5 Ferrari tuning up that 
they've become slieer philanthropists. 
I'll say one tlnng about listeuing to the 
iiteady hum of a six )rt. scar engine her'ng 
raced: I never realized before just how 
much it sounds like a dentist's drill. 

Anyway, we have here tiiC third rec- 
ord devoted to the annual endurance 
race at Sebring. Florida, Tlie wood side 
of the disc, describing the nice itself, is 
{juite exciting. Wy ;i clever interweaving 
of narration and pit-stop interviews with 
drivers as they come off the track (for 
repairs or change of tlriveis). the Ri\'er- 
sidc prothicxrs- have ilone a very goorl job 
of recapturing the atmosphere of tj^e 

Continued on page 82 
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by URANIA 



"TREMENOaUS 
SOUND . . . 
tiead^and'Shoulders 
above most 
'theatre organ' 
albums aimed at 
audioptiiles" ^< 
-Billboard 




ROSSINI. FOUR OVERTURES: 
Semiramide, L'ltaliana in Algerii 
La Gazza Ladra, William Tell 

Pasdeloup Orch., Paris. Rene Leibowitz, Cond. 
USD 1014 $5.95 (in Monaural UX 114 $4.98) 

Other major Urania STEREO DISC releases: 

DRINKING SONGS AROUNO THE WORLD. 

'The Whiffenpoof Song." 'The Heidelberg Slein Song/* 
and other rousing favorites. The Revelers and 
Instrumental Group, directed by Jacques Belasco. 
USD 1008 $5.95 (In Monaural UR 900a S3.98) 
TCHAIKOVSKY. Symphony No. 2 in C Minor. Op. 17, 
(Little Russian) Vienna Philharmusica Orcti., 
Hans Swarowsky, Cond. 

USD 1006 S5.95 (in Monaural UX 109 $4.98) 
RAZZ'MATAZZ. "Happy" music of yesterday ranging from 
"Beautiful Doll" to "Charleston." Phlj Moody. Honky-Tonk 
Piano, Nick Fatool. Drums. 
USD 2003 $4.98 On Monaural UR 9009 ^.9S] 

BUXT£HUOE. 25ath Anniversary PrD^ram. Soloists, The Cantata 
Singers, String Orchestra & Organ, Alfred Mam, Conductor. 
USD 1011 $5.95 (in Monaural UR 8018 $3.98) 

RHAPSODY. Ferrante and Teicher. Duo-Pianists. Acclaimed 
"Remarkable piano sound." InternsUonal round-up of 
favorites by Enesco. Liwt. Gershwin, etc. 
USD 1009 $5.95 (In Monaural Ufi 8011 $3.98) 

THE YOUNG BACH. Fantasias, Preludes and Fugues of Itie 
Youth/ul Period. RoDert Noehren, Cleveland Bcckerath Organ. 
USD 1012 15.95 (in Monaural UR 8020 $3.98) 

OFFENBACH. Gaite Parisienne (arr. Rosenthal). London 
Philharmonic Orch., Rene Leibowltz. Cond. 
USD 1002 $5,95 (in Monaural UX HI $4.98) 

BREAKING THE SOUND BARRIER. Vol. I. Percussion. 
American Percusston Society, Paul Price, Cond. 
USD 1007 $S.95 (In Monaural UX 106 $4.98) 



Critics acclaim this Urania MONAURAL release; 
BREAKING THE SOUND BARRIER, Vol. II. Mighty 
Wurlitzer Or|;an. From bouncy Offenbach polkas to 
"Plain and f^ancy." Barron Smith, Wurlitzer Theatre 
Organ. UX 108 $4.98 



n^URANIA 



625 EIGHTH AVENUE. NEW YORK IS* N- 



SO 
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EVERYTHING 




THERE 



In R?{}ulnr HI Fi»icl<lv ond SiC'CO Hi-Fidclilv 



PfCTIJIifS S'l" 




Crtil mthini ttw lU K»ili« vlclifti. fml Grtii icett trom ill mt v»rld. Tic Scbii< 



Htnttr * Gloi * A Very So^erar ItMo • 
^ovonnfO ■ Wl»d I; Th^ Wind • Colwol 
&2;>crV *■ Pi/kcv * Tvfiv'i Th«rr« ■ Spall- 
t-^uftd ■ Tht Old S'-M a T^o Sea * "U 



o^<h, ^ chotgi * The Ttt[fO ^'oi Ihofwp 

Gr^onilf <.*ver ' A Nlahrjnoal? Song In 
6«rVltrv Scj*-« • Dorfecdo ■ fottv-jutiv 



IS 
TO 
HEAR! 
IN 
THE 

SONGS OF 




Crut nirrflM (;»ni IH tpiitttts ol tie ttAttn 

Th» Iriubldirt • Lov«r Ci>mf> Bwk To 

\<* • Roip Mo (Iff ■ Ihdi'ort ic^it Coll * 
Onw Alenc • Wtjo • M«rfv V/ldew V/oIri 

lovp 56hg ■ Bof-^oftv Life ■ );U» Mo 



THE FABULOUS CENTURY 



Kapp coptures the sound of the cenlury in 8 greet olbums 
Ihot span the years of our time, spon a world of tastes. 
Show tunes, waltzes, rnotion picture melodies, college 



songs, Americo's top recording personolities — onything 
your 20th century heort desires! And alt in T-Sound, the 
Total Sound thai brings you ^'everything there is lo heor" — 




Ytbri IN«I B\v DiDiiro Di Bt^l lil Ttiti 
Ittt^Mlltllbl Mill. Untntto & Thfi Caio- 
nttUa Orch. • G^joolfMo- Ovflllff 'Ho • 

CcA^erlo ' Cotoiio Irt Cufyoda * Wmtvi^ 
reJIi • Purblo * DiundiJlatIa ■ Amorifcno 
KL-llOl 



Fmriti tnnvf wllite tin (Momenti Tc 
06 member I. AAd'ry CoJd and hii QrtK 
A C*»o/ui, vjhiUvnooot Soflo • Hoi It Of 
Iw • S»vc*l^«Of» O' SlflT'-o Chi *CltiTi. 
rnlln« * Old Or Rood ■ S^orlc' l^tLbcni 
'Abdul Abulbui Amir>Srrcoii Ot 
larrdo end rnoflv otStJ/i, KI.'tlC2 



EXCLUSIVELY ON 

KAPP 



RECORDS 




JANE fVlORGAN 
GREAT SONGS 

FROM THE 
GREAT SHOWS 
OF THE 

CENTURY 




Sosp tt ibt titqlos; mwi, *Wt mww im\ uop Uim tmt sbm it lit titalMi 

- MqoU MomQnIi * I'm Atwoyt ChQiliQ Clltirr, bu Mwpl • Dar« ing I A Th« Doit 

(fo(ftto**i " Who'i Sw/y Now ■ Till Wd • Mnttv Widow Woll! • Mo«p A*# Ihino* 

Ml-o* A3oin>Nc4r Yow* Slou(jh»e^ O*^ Ift GlOfto ^'fl^lo • Hoy Thcfe* J Ccvtd 

^Oth Av«. • I Cofi't Ci*# Vou Anylhrro Ka-io Oaft<cd All Nig*" "A Suihcjl 5 A 

Dul Love ■ My Re-vori4 * toit l^ovndup F^cci < GivL* ^Ay Roo^'d-. To Bfoodwov' 
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special 
Freptihli cation 
Offer 

Records in Review 
1958 

The Fourth 
High Fidelity AnnUal 

Until Ocrobtr 11 — $4.95 
AjNr Odobtr 2/ — $5.95 

'The stnudnrd reference jor the sn- 
teiifgeitt purcha&c of LPi auf/ tapes 

# Con rains rev eu'S of classical 
And semiclassicul music* and the 
spoken word, that appeared in 
H[GH Fidelity IvLi^aznie from 
July 1957 rhrough June 1958. 

# Rcvicu-s cover the mericii tyi che 
performance and the quality of 
die record in£T. They also make 
conipnracive evniuations wich 
releases of previous vcirs. 

# Written by some of this 
country's niosc kno\vledgeable 
critics. 

# Nearly 900 reviews of records 
and stereophonic rapes. :ir- 
lani^ed alphalsecicnlly and by 
musical cace£;ory for convenient 
use. 

# Almost three tin>es as nianv cape 
re\riews as in the previous 
compilation. 

# hichides index of performers. 

# Sturdily bound and attractively 
jacketed. 

Order Today 

Use Cofiveuiefit Caupofi Btlmo 

Th« Wyeth Preis 

Great Barrington, Mass. 

I Chdosc for which please 

send me, poslpoid copies of 

RECORDS IN REVIEW — 1958 af (he 
speciot prcpublicoiion price of $4.95 per 
copy. INo C-O.D.s or charge orders, 
pleose.l 

NAME . V' 

ADDRESS _ . 



rML-c, Tlu^ Sehrin^i riKc htsts twelve liours; 
by breaking the rot.nr<l down into "re- 
pt>yts" on the Viice every hmir or ,vo» the 
producerv' siiceccd in j^ixin^ the listener 
a sense of actually ))eing present as the 
Jagimrs bleak down and fall out of the 
race; as tlie Aston-Martins, ^iven excel - 
lent chances of \'ict()ry in carl>" prt^gnosli- 
calion, are forced <nit after Icatlinjr the 
way for tlie first four iunirs; a?c the l''er- 
rarij; stay on to win tlie vjetor>' despite 
theii" brakes; as n mivaenlons tittle Porsche 
hangs on all the way, finishing third. 

Side 1 of the ree()rd. eoniii sting (if prc- 
race talk about ho\\' the course lias ini- 
prove<l, ho\\' the cars are ;:oing to do, 
which cars are haviiij^ what kind of trou- 
ble, etc. will be of iulcrejit only to the 
dedicated. Rov H. Hoopes, Jh. 



JONATJIAN ^WIFT: Se/ec/rQ>i5 

Alee (*uinne$$, reader. 

M-G-M E 3620 ARC. 12riii. $4.98, 

Alec Cuimiess is a near -perfect reader 
for Swift: that very average man, the 
ship's SMigeon Lcnmcl Cnlliver, relate* 
his fantiustic adventures *'in sevend re- 
mote nations of the world*' in a maimer 
.so prosy that no one e<ndtl possibly doubt 
their reality'; the anonymous solid citizen 
who has ''no other nvUive than the public 
g<io<l of [his] country" makes \\\s "nicd- 
est proposal*' in tones of such e<x>l <le- 
tacluncnt that its moivstrous cmelty iind 
Switt's oun savage jndignalio;! beeome 
almost unbearable; the cightcenth-cen- 
Inry gcntlemau's urbane aTnu.semcnt at 
his society's pretensions and hv'jiOLri.sies 
emerges in beautiful understatement from 
\ Mcdxtni'um Upon A HromiwUck aixl 
On the Death of Dr. Sxcift. Has anyone 
ever articulated the word "Mouyhnhnms * 
so its to conve\' M)inc imme<liately the 
fact that Gulhxer is in the laud of whin- 
n\ing horses? Could anyone possibly in- 
timate more in the sly little ''^:c.*' that 
follows* \V7je/i / Co}nc to He Old' a in- 
junction again.sl speaking of "favor with 
Ladies'? 

But a c'on.^ummale actor and a bril- 
liant Sci(iiisl arc not gi\en due honor. 
The selections from Swifts longer works 
arc very l>rief eAcerpIs indeed, and c.\- 
planalor>- notes stem almost mandatory. 
The Vnt/a^e to Li Hi put may perhaps 
stand on its ov/n as children s fnutji^y; 
but tile adult listener would find the pas- 
sages read here more meaningful if it 
were pointed out that it's the contem- 
porary political .scene Swift is ridicniling 
ill the invt'Slt gating coinmitlcc's offieinl 
report of the contents of Creat Man- 
Mount ain's pockets and in Colli ver s ac- 
count of LiMipnt*s absurd <|u:urels be- 
tween ^hose wilt) Wear highduelcd shoes 
and tho.se whu wear low heels, between 
those u'ht) break their breakfast eggs on 
tlic big end and those who break diem 
on the little end. Tha Votjn^c to the 
llouhxjhnhnois, with its deseriptiou of a 
Utopian .society where lunses arc ma.sters 
of revollingly bestial creatures (men, the 
Yahoos), is intcndcHl to nnike irrefutable 
Swift's con ten I ion that 'Veasvm alone is 
sufficient to govern a rational cTcatiirc." 
The opening paragraph of Chapter X. 
whidi is all one hears from the record, 
not only suggests very little of the intel- 



lect nal amlwguity of this perplexing book 
hut hardly gives much idea of the narra- 
tive action. And if the unprepared audi- 
tor is to l>e confrontetl with A Modest 
Propositi.^ detailed prospectus of a plan 
for the butehen'nj, of baliies in order to 
alleviate population probletns and to pro- 
vide delicacies for gourmets' tables (sug- 
gested price: ten shillings), he at least 
should be told dxat although Swift 
"loathcfd] and dctestfed] that animal 
cnilled man/' he "iieartily lovc[dl John, 
Peter, Thomas; and io forth.** J.C. 



FOLK MUSIC 

by Edward L. Randal 



DtsPiTK the current deluge of high- 
quality Spanish recordings, Wcit- 
niinstcr's S(»i^'a and Dancer' of Spain 
(WF 12001/04) deserves a lop spot on 
anybody's list. Here in four (h'sc-^ is a 
sprawling anthology of indigcnmis Span- 
ish music, expertly taped aiul e.\ pertly 
presented. It is touche<l with the pfuuliar 
genius of Alan Lomax, who made tlic 
field recordings and who supplies ibe ex- 
cellent annotation. Lomax has a gift for 
seeking out the root of a nati<mal folk 
music and eaptming its > weeping dignity 
and underlying poignancy. For evainjjle. 
in Cranada "a ragged liliud guitar player, 
proudly announcing him.self as the little 
Montoya, brought real g>i>s">' fire nut of 
his haltered guitar." Ayaiu, in Se\illc*s 
enormous catliedral an aged .self -I a u^^ lit 
organ i.<ft alone keeps alive the old prae- 
tiet: of playing popular music in the 
ccnirse of the Mass. There is a magnifr- 
eenee—and a sotil-wroucliing re\erence— 
in the old man's organ l>ooining foi th an 
exultant flamenco tbeinc at the elevation 
of the Host. 

\'olume 1 of this set comprises the 
mnsic of the Andahisian cities, and fea- 
tures a stamping, infeetioiis EI Viio from 
C^6r<loha and an orgiastic Sideafcx taix?d 
in a Cranada ea\e. Volmnc II covers the 
islands of Majorea and Ibiza; there is a 
lightness here, as though the open water 
between tlic lialearics and Spain proper 
had wai?hed away the wild sonow of the 
gypsy south. Volume 111 is Jcre?. and 
Seville, the citadel of ilnmeuco: liigh- 
lighls are the aforomcntionetl organ, as- 
soitc<l street cries, and n sacta—i\ spon- 
taneou.s "arrow of song'*— tajx^I during 
the Holy Week proec.*;si:)n. V\>hime IV 
ml urns to Majorca with ii selection of the 
island's popular dancer as well as tJie 
jota of Aragon. 

Any of these rceor<ls will sati.^ify (he 
amateur of Spanish music : only tJie com- 
plete set will suffice the initiate. 

In a .'ve<iuel, with a slight four-song 
o\'erlap, to a St in.sou .^ct of two 1 0-inch 
LPs (SLP 80/1) of a few yrars back, 
Kwan .\IacC[)Il and A. L. Lloytl put out 
to sea once more in Tradition*s Bhw 
Boys lilotv (TLP 102(S). The two singers 
bring t)»eir habitual harsli lumesly to these 
eliauleys and ballads. The like of Whis- 
key }ohm\ij. The Hanh of Naicftmudhiul 
and Haul on the BatdiJK' limn tlie bitter 
realities and sortlid iileasnres of seafarers 
in the age of sail. A If Kd wards wea\ e-<r 
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exciting, new 
releases on 

AUDIO FIDELITY 




MBUIUaadlis 

'ACCORDEON 
di ROMA 



■t D^n't fH«r 600 In N«w OrUAn* 




Once again, Jo Basile vjeas/es 
a magic musical carpet to 
transport you to the beautiful 
city of Rome. AFLP 1871^' 




ON CAMPOS m^^t^ tt^9 



Terrific, true swingin' Dixie in 
the finest New Orleans tradi* 
tion! A Hi-Fi enthusiast's 
delight — a Jazz Collector's 
must! AFLP 1877* 




Brilliant and exciting best de- 
scribe the new Johnny Puleo 
album of beautiful, easy- 
swinging, favorite Italian mel- 
odies. AFLP 1883^^ 



Let's go back to College! Fav- 
orite Gridiron and College 
songs in the Dukes unique 
styling converts the ordinary 
to the unusual, AFLP 1891* 






Champagne and caviar, 
moonlight. roof*top gardens 
and lush string arrangements! 
Mood music at its most inti- 
mate! AFLP 1873* 



Tango — the dance of love — 
torrid as a warm breeze, ex- 
citing as a new love! Lush 
arrangements Recorded in 
Buenos Aires. AFLP 1880 



Johnny and his gang create 
musical sounds on their new 
album making it difficult to 
believe one is listening to 
just harmonicas. AFLP 1859'^ 



-" Theatre ' 



Exciting, massive sounds — 
powerful earth-shaking dy* 
namics from the world's 
largest Theatre Organ. All 
"pop" favorites. AFLP 1886^'^ 




4 



A modern Jazz pianist with a 
distinctive captivating rhyth- 
mic style! Pat ahd her group 
play Blues, Ballads and 
Swing. AFLP 1875* 



Ace Harris and Buddy Charles 
really "rock" that piano with 
solid interpretations of old 
time standards. AFLP 1876* 



A delightful array of scintillat- 
ing tunes specially arranged 
for xylophone, glockenspiel^ 
marimba, vibes. AFLP 1882* 



BfVEitLYKEliY 
SINGS 



4. 



A wonderful new intense dra- 
matic Jazz vocalist whose 
voice runs the gamut of mus- 
ical expression. AFLP 1874'^ 



Ireg. flpp 



Here are some of the most exoHc sounds and 

musical eflFects ever recorded! . . . and the Fi is fantastically highf 
These are not |usf records . . . each is truly a wonderful emotional experience! 

recorded In hrltUanf High Pidenty * . ^ $5.95 each 72 }n<h IP 
*a;io pvpjfafi/e on AUOtO hDiUTY STBREODiSCt — $6.95 



Write /or fRU Catatpa — AUDIO FIDELITY, Inc. 770 Eleventh Ave., New York 19, N. Y. 
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The only stereo cartridge and arm 

approved by High Fidelity Consumer's Bureau of Standards 

► The ludependetu, bins-free High Fidelity Coymtucr's Bureau ofSmtdards has established 
rigid perfor)iiauce standards against which nil equipmcut must be tested before the 
Bureau's official Seat of Approval cnn he glvetu 

► The triumphant new ESI GYRO/JEWEL stereo cnnridge nud GYRO/BALANCE stereo 
arm arc the only true high-perfonunnce stereo components npproved by the High Fidelity 
Consumer's Burenu ofStandnrds ai this time. The ESL C-6o Series cnrtrldge, for 
matchless monophonic reproduction, also enjoys th^ Bureau's distinctive Seal of Approval 

► Here's why the best costs less: Inferior or tnakeshift stereo products all too soon tnay 
require replacement. No need to buy one substandard component after another, when a 
Single purchase can bring you the superlative new ESL stereo cartridge and arm, 
years ahead in design and long-lasting in construction. 

► Im addition, the ESL GYRO/JEWEL (only Sdg.gc) and GYRO/BALANCE (only $}4'9S) 
will more than save their own cost by greatly extending the life of valuable records and 
stylL Economize today with ESL-the perfectionist stereo equipment of tosnorrowl 




FOR LISTENING AT ITS BEST 

Electro-Sonic Laboratories Jnc. 

Dept. H • 3 j-5 4 Thirty-sixih Street • Long hSmd City 6,N.Y. 
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a iiarticularly nostalgic forecastle atmoj?-; 
pherc with his accordion accompani- 
ments. Clear reproduction. 

Vanguard's Folk Songs of T^iany Lands \ 
(VRS 9019) feature*; the winsome so- 
prano of Martha Schlamme. Tliis Is ac- 
tually a rciss\ie— with a handful of addcil' 
starters— of an outstanding 10-inch LP o^ 
several years hack. The sound has been 
upgraded, and Miss Schlanune's artistry* 
reconfirms niy earlier opinion that this' 
recital is one of the best of its kind. 

From Riverside conies an unheralded 
gem. Song^ of Robert Burns (ULP 12-- 
823), snng by Betty Sar.der$. Bums mote' 
more than a thousand songs and poems; 
in his short, unhappy thirt>'-scven years,, 
virtually all of them nmtcd sturdily in' 
the rich Scots folk tradition. In sonic 
cases, Burns set his own lyrics to well-^ 
known folk melodies; in others he merely 
touched up verses in common \isc. Both 
poet and listener are t)lc.s'sed here in the 
interpretative skill of Bett>' Sanders. She 
brings to these ballads an obvious afFcc- 
tion and respect, couple<l with a clear»| 
lovely voice. There is deep emotion and 
great beauty in tliis recording. 

The star of Capitols A William Clauson^. 
Concert (T 10158) is a concert hall bal-; 
ladccr. His assets include a hell- like tenor 
voice and a fiair for vocal character iZc3 
tion. At twenty-seven, his stylo is still in 
the formative stage, but his talent is nn- 
deuiablo. This handsomely recorde<l 
"live" concert of staples— Gree»wfe<?cc^, 
John Henry, Slreels of Laredo— k supe- 
rior entertainment by any standard, 

Westminsters French Songjp of Lovc\ 
and the Sc//— psychoanalysts might have 
a cogent comment or \\\*o on tliat tide— 
(WP 6076) is an unusual and nniisuall/ 
satisfying choral program. Made in Eu- 
roi:>e by Erato, the diyc offers the Phi* 
lippe Caillard Vocal Ensemble in tradi-^ 
tional songs more or less related to the; 
sea, and the Chorus of Jeunesses Musi-; 
cales de France in a half-dozen Provencal 
songs sung in the original— and very beau* 
tiful— /wn^fMC d'oc. Both choral groujis arc 
excellent, the songs arc sui3crl>. and the 
sound is faithful if not spectacular. No 
texts; no translations. 

The principal of Uoh Gibson (Stinson 
SLP 76), who has strayed to other lalwls 
with success, offers a collection of straight- 
forward American folk songs. A good 
numl)cr of them arc relatively uncommon, 
e.g., I^Uj of the West, Vm a Methodist Till 
I Die, Ohio River. Baritone Gibson is in 
good voice, and he has been relatively 
well recorded. 

rahiti Fete! (TP 1800), a iwo-dhc 
release from Tiare Tahiti Records of 
Papeete, is an arresting musical portrait 
of the South Pacific paradise. As a French 
possession, Tahiti celel>rates Bastille Daj" 
with a week of festivities centered around 
traditional musical forms. This albun* 
derives from taj^s iuade at such a cele- 
bration in Papeete, Two hours of percus- 
sion and chant are not for the casual lis- 
tener, to be sure; but c\'en though this 
sets primary appeal uill l>e to students 
of ethnic music, there*:* also a toucii oS 
romance for everyone who*s ever longc<l 
to escape-like Gauguin-to Tahiti. And 
what man on the sunny side of senility 
hasn't? 

High FjoELm- Magazixe 
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*The East Side, the West Side," I'atti 

Piigc. Mcrciity NtGJ 2100. $7.96. 
Patti Page bus always had ii sei^sc of 
rhythm. In addition, on tins a I hum of two 
records, her voice is mellower than 1 can 
ever recall it. Yct» lho\if;h her rhythm 
sonjijs', such as A'/tc Work If You Can 
Get It, arc better than ever, her attempts 
at sophistication just don't come ofl. 

"The Fabulous Kate Smith" Kapp KL 

1062, $3.98. 
Kate Smitii, her many fai-is will be 
pleased to know, has not dian;:eth Slic 
still dcli\'ers- her sonj^s as they were writ- 
ten, witli a voice diat is basically rich. 
She shows herself to piirticiilar ad van- 
ta>;c in All the Way; and since her sense 
of rhytlmi always h:vs' been a strong t)oint» 
she docs well in Just in Time. My reserva- 
tion al)out NJiss Sn>ttJi is» as always, that 
her treatment of lyrics scants* their emo- 
tional vahies. 

"Lola Fisher, From Here to Yonder/* 
Lola Fisher. Cadence CLP 4002. 
$4.98. 

Miss Fisher, as understudy in the Eliza 
Doolittle role of My Fair Lfidy, i^cts very 
little chance to 1 become famous. This rec- 
ord should help her. For she has a very 
sweet voice that is lyrical in When I Go 
to Meet My Love and possessed of clear, 
soft delicacy in I Know a Boy. I shotdd 
like to hear her on a disc with j^reater 
variety of soufis— and also vmdcr tcohni* 
cal conditions that do not cmpliasizc each 
pause for breath. 

"From My Heart." Tony Pdrkins. RCA 

Victor LPM 1G79. $3.9S. 
Tony Perk i as, the sensation of Look 
Homeward, Angel, now has j(}incd the 
rush of young actors trying to crasli the 
golden gates of Iiroa<lway musicals. In 
sucli snugs as Speak Low and This Is 
My Lucky Day he reveal?; a pleasant 
voic<>; and though his rh\'thm style lacks 
fire, he already is better than some who 
sing on Broadway stages. 

*'Great (or Dancing." George Evans Or- 
chestra. London LL 1777, S3,98. 
Anyone with an insatiable appetite for 
fox trnis will find little vvrong with the 
sax-laden orchestra of George Evans as 
he trots out careful arrangements of such 
hmes as You Stepped Out of a Dreum^ 
Don't Blame Me, or Long Ago, 



"Stanley Hoiloway's Concert Party/' 
Stanley Holloway. Rivctside RLP 
12824. 

Stanley Hoi Iowa y, today one of our nmst 
finished artists, learned part of his craft 
in the English music lirdls of pre- World 
War I, an era in popular enter tiunment 
he revi\fes here with Ins usual enormous 
skill and integrity. Too fine an artist 
merely to poke fun a I the pjist, Hollo way 
has the magnificent equipment of \*oice, 
tuning, and experience that are becom- 
ing increasingly rare in the assembly- 
hne training of television. Tlic result is a 
superlative pnr.sentnlion, in the tradi- 
tional manner, (»f The Floral Dance, 
Lon<i Ago in Alcala, The Trumpeter, and 
l^he Green-Eyed Drouon. My favorites, 
however, are the hunioroxis recitatives— 
as only IIolh)way can <\o them— of On 
Strike i Albert's Ueuni<n\, Sam's Christmas 
Pudding, The Kinf* WJuj Wanted Janj 
for Tea. 

"Kings Go Forth/* Music from the sound 
track of the film. Capitol W 1063. 
$4.98. 

After an opening diat quite properly— 
n military, onninnus, and vibrant, this .se<ne 
by Elmer Bernstein goes into a slump 
fron\ which it rarel>' recovers. C^oin pared 
to the sturdiness of Mr, Bcrn.steii/-s nmsic 
for Desire Under the Kims, the ronumtic 
themes are very weak; and the attempts 
at jav.z, with a Red Norvo combo, nrc not 
di.slingnished. 

"The Lighter Side of Laurltz Mclcliior/' 

RCA Camden CAL 424. §1.98. 
In these pieces, reissued froni 78s, tenor 
Laitril'/ VIelchi(ir can be gratefully wel- 
comed again. Mr. Molchior knows how 
to create a creseend<i anfl still have plen- 
ty of brcalh. Moreover, vmlike many op- 
era .singers, he projects lyrics with a gen- 
uine sense of the emotion the^ Vc intended 
to convey. Hero he gives particular pleas- 
ure with Serenade, from The Student 
Prince, and Because, 

''Lush and Latin " Freddy MartiiCs Or- 
chestra, Capitol T 998.' $3.98. 
This is a rhythmic, vigoro\is group, with, 
good arrangements. Autumn Leaves uses 
Frc<ldy Martin's tenor .^a,\ as a sad voice 
against a provocati\'C background; and 
liis eha-cha-cha verNion of In a Little 
S)yanish Town avoids the c\irsc of diis 
Latin dance— boredom— by varying the 
theme iu repetition. 

'*0h Lonesome Me." Don Gibson. RCA 

Victor LPM 1743. $3,98. 
Don Gibson has plenty of energy with- 
out hollering; emuK-iatcs lyrics, not 
breathy grunti; and shows, in Oh Lone- 



.unnc Me and Too Soon To Know, a voice 
that is much bettor than that o( mo.'it 
country singers. 

"Patterns/' Frank Comstock Orchestra, 

QUumbia CL 1156. $3.96. 
Frank Comstock remains near tl^e top of 
the pop orchestra heap with another fine 
wcortling that features his customary uu- 
usual arrangemcuts, exciting contrasts, 
ruid good solos. With s\ich songs as A»i I 
Blue or Sometimes Vtn Happy, he never 
loses the melody in anangements and 
knows the value of a beiU tJiat is clean „ 
but subtle. 

"Rnekin' with Koy/' Kay Starr. RCA 

Victor LPM 1720. $3.98. 
With a fantastic sense of rhytlim, unflag- 
gusto, atld a good feeling for lyrics, 
Kay Stan iius c\it one of her best records, 
\iMth numbers ranging from a dynamic 
Dry Bones to a .sort of half-talking Rock- 
in Cdiair. She is earthy, but never coajse; 
\'i brant, but i\cver mannered. She has 
tlic artist's trick of making a song a per- 
.sonal triumph. 

' Don Shirlcv Solos." Don ShiHoy. Ca- 
dence CLP 3007. $3.98. 
Don Shirley's piano playing indicates 
solid classical baekgiound as well as 
careful stud>' of any pop song he plays. 
His Little Girl Blue conveys delicately 
and poignantly tlic fact tliat here is no 
little girl but a woman growing older 
and lonelier. The oi>ening and closing 
phrases from Merrily We Roll AUnig are 
inspiretl, and in I*n\ in the Mood for Love 
lie is tender without ever l>ecoming 
nuuidlin. At first Iiearing, his arrange- 
ments seem simple, hut actually his varia- 
tions lire exquisitely done. I l>ope Mr. 
Shirley will not be browbeaten into acr 
quiring a backgroiuxl of strings, 

'*Songs Mv Mother Taught Me/' Emile 
Cote Glee Club. Judson 3012, $3.98, 
This is an earnest group, \vitli go<Kl solo 
work, particularly in The Rose of Tralee 
and Red River Valley. Songs arc not 
ditched for gimmicks, and melody is not 
blurred for weird h anionics. 



"A Star Is Horn." Recording from the 
sound track of the film. Cohimbia CL 
ilOl. $3.08. 
Originally this was issued as a higher- 
priced record. As one of Judy Garland's 
best discs, it is nuich more interesting 
than most movie soimd tracks, I'hose of 
tis who have grown tired of hearing in- 
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conipelents c\o The Man That Got Away 
can Icam how it shovtld be sung. 

'Thai's Me All Over." Gypsy Rose Lee, 

Westminster \VP 6093. $3.98. 
Gyiisy l\o^ Lcc talks her way through 
a wide variety of nuinl>crs. I particularly 
liketl, anionff the new material, a elcver 
ninulv^r hy Jim Kaye. called The Other 
Woman. But Miss Lee's selections far ex- 
cel her talent 

"They*re Playing Our Song," Art Van 
Damme Quintet, Columbia C2L7, 
S7.96, 

For some years now» this quintet has 
l>een equally tasteful either in supiwrt 
of a sinjjer or on its own. On this two- 
disc album it proves its general excel- 
lence in arrangements of songs that many 
others have jruincd. The group is robust 
and original with The Saints Ctyme 
Marching: 7m; sopliistieatcd with Kamas 
City Moods; lyrical \nth Mifihttj Lak' A 
Rose; driving with Eceryhody Loces My 
Baby, And never dull, 

MUHRAY SCIIUMACH 

"Take Five,*' A cabaret revue presented 
by Julius Monk, with Ronny Graham, 
Jean Arnold, Ceil Qibot, Ellen Hanley, 
Gerrv Matthews, Washington-Offbeat 
O 4013, $5.95. 
*Take Five" is the name of a miniature 
revue that has been running in the 
Downstairs Room— a cellar bistro on New 
York's Sixth Avenue. A craw between a 
Broadway musical and a night club act, 
it contains somctliiog of the irreverent 
qualit>* of one of Ernie Kovak's old '*To- 
night" shows; and thougli not consist- 
cndy funny, its high points arc charged 
with the kind of u]>-to-the-minnte laughs 
you'd exi>ect listening to Mort Sahl read 
a Jack Kerouae novel. 

Bodi musical numl)crs and comedy 
skits are wrapi>cd in the same moo<l of 
mockery. The closing number. Doing the 
Fsycho-ncurotic ( "'guaranteed to drive 
you sane, sane, sane!"), captures the fla- 
vor of the whole revue and is a tribute to 
composer Ronny GrahamS* Hair for paro- 
dying our all-too-seriou.s times, Graham is 
ab;o excellent in Harry the Hijyster, a skit 
consistii>g of a lecture by the Dean of a 
School for Boppers, and Nifihi Ueat^ a 
.scintillating take-off on the Mike Wallace 
inter\'iews. 

'Ilic songs are for the most part paro- 
dies set to music, with We Met Jn GriV 
tcde'Sy a love ballad of upper New York, 
and Wc'SfifJort, the name of a wife-trad- 
ing game, more or less tyiiical, 

Coo<b timely. to-hell-witli-ever>'t)otly 
fun, reeonuncuded for not-too-angr\' 
young (or old) rebels, 

UoY H. HoopES, Jn, 

"Sing Along with Mitch." Mitch Miller 
and the Gang. Cohnnbia CL 1160. 
$3.9S. 

Pygnvdion and Galatea can go stand io 
the corner. Mitch Miller, the U)an witli 
the spade beard, has wrought a much 
nu)re astotniding uurM/'h>. He luis dug up 
sixteen war borjics beaten to death dec- 
ades ago at 1,000,000 barbershop and 
beer parbes and got them running again. 



Here are pevbaps the most hungovcr 
and ovcrsimg tunes of the past eentur>', 
from Down by the Old Mill Strcatn to 
Working o7\ the Railroad, complete with 
the unidentified man fiddlee-i-o-ing in 
die kitchen with Dinah. 

Miller's Magic Elixir is comix>unded of 
one part rhythm, two parts musidansbip» 
and five parts gusto. No new harmonies 
here; the cliortls and parts are die same 
ones you sang at your last fraternity pic*- 
nic; the only true surprise^ in fact, is to 
hear them sung on key. The arrange- 
ments are straight, with male chorus and 
orchestra including lots of guitar an<l 
some banjo, plus a mar\'clous> silver>' 
harmonica obbligato particuUirly effective 
on some of the slower, soiipier songs like 
Smile Awhih and Let the Rest of the 
World Go By, 

Generally, one side is fast, the other 
slow, 'file fast side applies march tempo 
—a Miller specially and deliberately a 
shade lout! on tJie snare drums— to Bell 
Bottom Trousers, I've Got Six}>enc€, and 
Be Kind to Your Web-footed Friends^ 
among others. Bell Bottom Trousers, inci- 
dentally, and Sweet Violets have Ixtth 
l)een carefidly bathed in grandmother's 
lye soap* and etnerge so pure that grand- 
mother won't be shocked at all. (If shes 
anything like our grandmodier, she may 
even l>e mildly disapptrinted. ) The slow 
side revives, liesidcs a few songs already 
mentioned, The OUl Ganu of Minc^ By 
the Light of the Silcery Moon, and Yoii 
Are My Suttshine. Almost unaccountably 
missing is Sweet Adeline. Perhaps even 
Miller couldn't rcjnvenate this one. 

Altogether a delightful thirty-four nu'n- 
utes. The only real faidt with this col- 
lection is that it s hard to hear. The re- 
cording is excellent, but so far no one 
listening to it on our phonograph has been 
able to rcssist following the inslnictions on 
the front of the jacket. And for anyone 
who needs them, the vvord."i are printed 
on the back, C. L, RouEnxs 



Foreign Flavor 



"Blue Kalian Skies." Uenato Carosone 
and his Sextet. Capitol T 10147. $3.98. 
Renato Ciirosone, whose tliscs outs<ild all 
competition in Italy last year, here dis- 
plays the solid basis of his popularity. 
His combo is as .smooth as BEiega, and 
both he and drummer Gege di Giacomo 
—with whom he shares the sim^Lng chores 
—are skilled vocalists. The ^y.i^ arc all 
drawn from tho upper cch-lnai of the 
Italian hit parade, and the reproduction 
is superb. 

"Chaiisons de la Belle Epoque." Soloists 
and Orchestra. Nf. Philipi>c -Gerard, 
cond. Vanguard VRS 9030. $4.98. 
"Chansons— 1900/' Soloists and Orches- 
tra, Franck Aussman, cond. Cohnnbia 
WL 125. $4.98. 
Paris est toujours Paris goes the proverb. 
Some think the Paris of today has 
changed. But there was a time when 
Pa-is was what ParLs ijhould always be- 
the turn of the century era knowni as Lu 
Belle Epoque when gaslight and 'I'oti- 
lousc La n tree and fleshy flesh pot s^ Ana- 



tolc France and Yvcttc Guilbert. all 
nourished. 

Coincidcntally, the songs of the period 
arc rcprescnte<l on t%vo releases this 
month; and the two collide sfiuaxely, 
with five selections duplicated. Chansons 
^1900 shades its rival both in rcprmhic- 
tion-which maintains the high standard 
of the Adventures In Sound scries— and 
in the quahty of its artists. Conductor 
Franck Aussman's propensity for pre^ienl- 
da>' effects goes for, towever, to destroy 
the fin de Steele atmo-spbcrc. And the 
finest thing on either disc is Gennaine 
Monteros rnllicking Tha-Ma-Ra-Boum- 
Di-Hcy prototMH* of the Bowery's famous 
Ta-Ra-Ha-Boom-Oe-Ay, for Vanguard. 

In sum, the Cohnnbia is the l>etter all- 
around buy, hut the Vanguard oilers the 
most electrifying single iierformancc— 
and of a song that epitomizes the entire 
Belle Epoque, 

"Furj* of the \fatiidor," Don Miguel Va- 
lencia and Orchestra, Design DLP 65. 
$1,59, 

With connncixlable verve the fancifully 
named Don Miguel Valencia leads an 
unnanietl orchestra tbrotigb ten of the 
more vivid pasotlobles of the corrida, 
Dcsinte a certain thickness in the bass, 
the sound is genuine high fidelity, and 
the tab is a striking $1.49, There are Ijct- 
ter recortlings of bull ring nuisic avail- 
a!)le, but at the price thfs is an out- 
standing hfjit buy. 

'Tloncymoon iit Portugal," Carlos Ramos, 
baritone; Trio 0<lemira, Capitol T 
10145. $3,98. 
A lucidly recorded album featuring the 
si Ik en- voiced Trio Odcmira in tandem 
with baritone Carlos Ramos. In this mus- 
ical tour of Portugal the nioo<ly fado al- 
ternates with gayer fare— always to guitar 
accompaniment— and the total is an effec- 
tive glimpse of Lisbon after dark, 

*'Gcnnaine .Montero Sings Songs From 
Mollicr Courage and Songs of Parisian 
Nights." Ccrmainc Montero, n^ezzo- 
soprano; Orchestra. Raymond Chev- 
rcaux^ cond. \^lnguartl VRS 9022, 
$4.98. 

Mile. Montero has a big, rough-hewn, 
ele-ctric voice which .she -zestfully employs 
here in songs From n French version of 
the late Bert Brechts bitter, satirical 
Mother Courage, in which she .*itarred. 
This play, set in the Thirty Years War, 
points up the futility of all war. 

Of the nine Parisian songs on the over- 
side, five are by the great anti always 
ironic Jacques Pre\'ert, one is a Parisian 
classic by Aristitle Bruant, and another 
is Montero's superlative rendition of T/u/- 
Mo-Ra-Boum-Di-Ilc. Although Iwth ,sidcs 
were formerly available in ten-inch for- 
mat, the sound remains tcchoically ex- 
eel lent. 

"Paris After Midnight/' Liane and the 
Boheme Bar Trio. Vanguartl VRS 
9027. $4.98. 
The Viennese Liane is back doing l>ctter 
by the City of Light than most native 
Parisian thrushes. Ckiol sophistication teu»- 
pcrs the inherent warmth of Lianc*s vocal 
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itylc antl, as alwiiys, the blcncl is near 
perfection. Her soiv^s—Mdclemoi.^clIe de 
Paris, Bolero, Avril mt Portuixal—^irc all 
first-rate, ns is the recorded jioimcl This 
ranks with ; my tiling Lianc has done pic- 
vioitsly, which is high praise. 



FI MAN'S FANCY 
by Philip C, Geraci 



"Brass in Hi-Fi." Jean- Marie Lcclair tn- 
stnnnental Enscnihlc, Jean-Fran^dis 
Puilhnd, cond. Westminster XWN 
18664. $4.98. 
Of the myriad ways in whicli 1 trasses 
mijiht he starred in **hi-fi/' tl;is is the most 
slartlinjfj: lierc arc eighlcciith-ecntiuy 
chamber works by four harorinc com- 
posers— Giuseppe Mat ten Alherti, Giovan- 
ni Baltista liononcini, Giuseppe Jrtcclnni, 
and Gi\iseppc Torclli. These seven sel- 
dom-heard coniposilioas are beautifully 
ix?rft)rmcd in a recording wliich nears 
sonic perfection with its gorgeously full» 
articulate, reverberant, magnificently 
sweet, and virtually distortionless sound. 

"Cook's Tour of High Fidelity/* Cook 

1079. $4.98, 
Emory Cooks latest sound adventure in- 
cludes botli a jicnous experiment with 
hi gli- fidelity recording tech nif pics and o 
monumental farce. The fun takes up 
ihrcc-qnarters of the disc's playing sur- 
face, and is made up of ncivc-sh altering 
sound effects (with an imUistry-ehiding 
audio story lluowu in for kicks) tliat will 
make some fans howl, some chuckle, and 
others witlic in agony. The ex iwn men- 
tation is a comparison between music 
(piano and violin) recorded directly onto 
the ma-stcr tli^e and music first recorded 
on tai>e and later transferred to disc, the 
jirocess generally followed in modern 
recording. An)' difference between the 
two is a very sublle one, anil T for one am 
content witli the pre.sctU state of all airs. 

*'Encorc Please, Sir John." Hallo Orches- 
tra, Sir John Barbirolli, cond. Mercm*y 
MG 51061. $4.98. 
The audience applauds^ and Sir John, 
fired wi(h 7eal, responds with not one 
but eifrJit cneore.s. No advocate of nvj- 
notony, Sir John conducts with a pas- 
sionate regard for impressnoiiistic vivac- 
ity. The Halle orchestra bla;:cs into fren- 
zies of inspirc^l enthusiasm, e.vlracting 
from ClKibiJcr's ]oijeuse Marc he and 
Soiisa's Stars ami Strijics Fotcccr, for ex- 
ample, a lion*s sliarc of crashing \'igor. 
The Mercury recording is equally brim- 
ming with resounding fidehly: spacious, 
reverberant, and remark all ly transpar- 
cnt» this disc is a prime choice for fi- 
/anciers c^erj where. 

"Gems Forever." Mantovani and his Or- 

chcslra- London LL 3032. $3,98. 
NJaiitovani yesterday is prcUy much 
Mantovani today, and Gems Forcccr is 
really Mantovani forever. The tunes may 
vary, i>ut' the arrangements preserve the 
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OUO-FIDELITV 




SOUND-SPECTRUM 



"You are there" when you listej) 

to a Seeco Duo-Fidelity, 
Sound-Spectrum Stereo record. 



We give you these four great album$ 
in our initial release, 




m FOR THOSE WHO WOULD LIKE TO 

SAMPLE A STEREO RECORD — WE 
ARE PROUD TO PRESENT THE WORLD'S 
FIRST STEREO EP. 

This stereo EP contains a selection 
from each of the above 12" albums - 
and for only , ^ «.98t 

If your dealer cannot supply you, write lo: 

SEECO BECOBDS 

DEPT. HF, 39 WE$T 60th STREET • NEW YORK, N. Y. 

SS 



t unique fliuor tliat nKvays mnrks ^hi.< mas- 
ter of strings. This is nnothcr fine Lon- 
tlon recording, full of fi nnd a gcni unto 
itself. 

"Journey lo Love." Symphony of tlie Air, 
D'Arlega, concl Westminster XWN 
18745. $4.9S. 
Journey to Love (music hy Rebektih 
Hnrkncss, orchestration hy ID'Artejja) is 
,T iMO<lern hnllet gi\v»n its iireuiicrc IrtSt 
June to eomnicnioratc the openinj: of the 
World's Fair in Brussels. 1 1 traces the 
con I SC (jf a younv< couple's international 
search for the presmncd rapport of 
youth. The music Ls mmlcrn in the style 
of a Hollywood tempest: full of violent 
emotion yet coTive\'in>^ plenty of melody. 
Westmin.^ter has ihc Symphons' of the 
Air in excellent porspccli\'e, and hc:;t()\vs 
upon this- famous asscmhlafie some of the 
v)\OSl thrillin^ily clean dynamics Tvc heard 
on nHn>ophonic records. 

Lchar: ''A Musical Portrait in Hi-Fi.*' 
Victor Hrnljv and his V iennese Orches- 
tra. Vox VX !Zo5Gn. S3,Q8. 
This alhnm traces the lifewoik of the 
kiiV4 of operetta from the 1892 opcnhif? 
of Viemiese Wo wen to his final work, 
Liiml of Smiles, in 1034. Melodies from 
J some fourteen works arc \vo\?eu into a 
nostalj^ic tapesh"v , in a performance strict- 
ly Viennese, The concise an<l uncluttered 
recording is on the close side; and inner 
band distortion has l>ccn held within 
loletahle hinits, despite Lchih's dynamic 
scorinv;. 

, "Music for NmvThiukers^*' Cuckenheimcr 
Sour Kraut Hand. RCA Victor LPM 
172L $3.98. 
This sequel to "Sour Kraut in Hi Fi/' 
released several months a^^o, is even fun- 
nier llian its precursor. Half a dozen nor- 
mally very fine musicians have deliber- 
ately set about lo wreck nmsic in general 
and hand music in particular. Tl»ey wind 
up with an uproariously side-v^plittinj; 
caricuUire of just about everybody's luinic 

( town band on a hot Sunday afternoon. 
By accident or design, '* Music for K on- 
Thin kers" is, technically, one of the very 
finest UCA recordings on the l>ooks. 

^'Rhapsody," Ferrante imd IVicher^ pian- 
os. Urania UR SOU. $3.f>8. 
Keyboard shcnaniKani; are pretty much 
I al>andoned here in favor of a vigorously 
"straijfht" performance.^ by a pair of highly 
talented artists. Six rhapsodies, includini^ 
Ferrante and Teicher\ own llolUjicood 
Rluipaody, enjoy relatively unadulter- 
ated duo- piano treatment in a spri^ihtly 
and \'ivacio us style. The recording: is as 
full-bodied as tried and proven ribbon 
microphones can n^ake it. 

"John Sehastiim Plays Buch." John Se- 
bastiim, liannonica. Columbia ,\fL 
5264. $3.98, 
This record was heard initially with cnri- 
csity, dun astonishment, and» ulHmatcly, 
total admiration. For an ii^nniment as un- 
likely as the harmonica to sound as stately 
I and tlignified as it de>cs here in the ex- 
I pert hands of John Sebastian is an ac- 
j complishmeiit worthy of anybody*s un- 



asliamcd awe. Sebastian i:ias selected 
three Bach flute sonatas, presumably be- 
cause the ranc^c of the flute most nearly 
approaches that of the Hohner four- 
octave chromatic harmonica which is his 
e.vchi.sive instrument. Alllkouj^li a di.sturb- 
ingly pronouncetl groove echo mars the 
sonic felicity of Colmnbia's process I'ni^ 
here, the s^ncral efVecl of a no t- too -close - 
nor-yet-too-distant miking technique is 
believable ami pleasant. 

"Sound.*; of Steam Locomotives, No. 31*' 

Folkways FX 61.54, .$5.95. 
Railroacl rec<u-din^;s appear liard -pressed 
to expire these days, with a new one com- 
int( alont: every couple of months. ?f any- 
thinj^ can lotlge the fatal shot, howewr. 
the latciit Folkways stands in pcrJiaps the 
best vantage spot. .Mthoufjih No. 3 Tna\' 
be snperb from the scientific point of 
view, as a s<Mmd advenlnrc it is a thiu^ 
peaky flop. Rail dcx'Otecs are still directed 
to kLsl year's Audio Fidelity release^ 
"Railroad Sounds, The Sounds of a Van- 
ishing Era" (AFLP 1843), for tlic most 
realistically hair-raisinir a.^sortment of rail- 
road noises to date. 



THE BEST OF JAZZ 

by John S. AVilson 



AFTER HOURS 
P»estk;k711S. S4.9S. 

Four lonf( blues, from fasl to .shtw. 
punched ouf by a group that iuelud(i,s* 
Thad Jones, trumpet; Frank Wess, flute 
and tenor saxophone; Kenny Burrell 
*;uilar; and Mai Waldron, piano. There 
is less straininjii here than in the usual 
blowing session, and one piece, EmjUy 
Street, has a unity of conception build- 
ing it into an effective mood .selling. 

BIG BILL BROONZY: The Bhles 
Em Aucv 36137. $3.95. 

An c.vecllently record cfl ijroup of sonj:s 
by one of the finest of all blues singers. 
In 1951, when these were made (but ufil 
released), Broonzy's voice was no Ioniser 
as sure or fle.vible as it cnce \vas, but he 
gauges his limits well and works very ef- 
fectively within them. Broonzy's imiquc 
ability to be both swinging and poignant 
colors everything he docs on the dine. 
Provocative liner notes by Studs Terkel. 

TED BROWN SEXTET; Free Wheclhi}:. 
Vaxguaiu) VRS 3515. $4/J8. 

This Trislano-innuencwl group is given 
strengtli and body by ihc incrcasinijly 
impressive pianist, Ronnie Ball, whose 
leai^^ sine\v>' playing with its strong rhylh- 
mic insistence contrasts with the flufry, 
floating, seemingly unattached saxophone 
style of Ihc Trislano scliool. The saxo- 
phones in this case arc played by Brt)wn 
and VVarne Marsh, both Tristano ."Students, 
and Art Pepper, all of whom sound un- 
certain and tentative. It's ahiiosL worth, 

Hicii Fldeuty Mag.vzixi: 
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sit tin tliroiigl\ thc-ni, however^ to Itcnr 
Ball, who has not \cl bccu extensively 
recorded. 

RALPH BURNS AND THE QUIET 

HERD: Very Warm for Jazz 
Dl:cca 9207. S3.9S. 

Neatly l);il:incetl and oi^niii/cd arrangc- 
n^cnts, nccasioiuJly jilniost too cut and 
tlriod, arc cMilivened by Zoot Sinis^ plny- 
iiig both tenor saxophone and clarinet, 
and by Url>ic (keen's suave trombone, 

BARBARA CARROLL TRIO: Barbara 
Vr: Hvi; 2095. $4.9S. 

A'sj^arklin^, imaginative development of 
an intrinsically routine tune, I lie TroUsij 
So}i*i, shows Miss Carroll to be a strong- 
er, more mature piiini:;t than we have 
beard in the past. Rut this may bo only 
a portent (or the f\itiiro or simply a brief 
rising; to an occasion, for she plays the vest 
of the disc in her uiiiial pleasant but 
placid manner. 

CHAMBER JAZZ SEXTET: Pal Joey 
Caolnck CLP 3015. $3.98. 

Lively, loose-jointe<l re^viirkin^^s of the 
Rodders and Hart score hi^jbli^ihtcd by 
the work of MtHlcsto Rrisono, a superior 
baritone saxophonist, and Frank Leal on 
alto. Brjjceno jicts around his horn with 
the ai^ilily and drive common to the Ix^t- 
ter modern ja/z baritone nuMi but be 
has a warmer, utorc* srn.»a lively shaded 
tone than is usu filly heard. Leal swoops 
and soars gract^fully in the Paul Dcitmond 
matmer. Rctvvccn them they i<ive needed 
zest lo a ;L;roup that is rhythm ically stronj^ 
but sodden in en.scmblc. 

CY COLEMAN 
Si- i;r() ^02. $3.98. 

Despite In's cocktail l-iack^round, Coleman 
now moves freely and easily in a jazz 
context. His performances here, witli bass 
and drunvs, mi;iht be classified as '*p'*P 
jazz'*— close to the melody but s\vin.uing 
and inventive. 

JOHNNY DANKWORTII: Five Siepa t& 

Datikworth 
Veixvb 20006, $1,98- 

This disc offers the first Hdc<|uate presen- 
tation in this country of one of the 
best jazzmen dcs-eloped o\'erseas. Dank- 
worth's clean- lined, soaring alto is heard 
with liis hi^ band, and with two qxiintets 
drawn from the l)and and led by tmmp- 
eter Dickie Hawdon and ti-omlioni:it 
Laurie Monk. The big band cuts written 
arranjjomcnts cleanly but is inclined to 
nuuuble on licad arrantjements. The 
((uintets are primarily sboweascs for tlie 
jiroup's major .<:oloisls: Dankwortb, play- 
ing with an easy sweep that is very rcmi* 
ni scent of liemiy Carter; an amiable pian- 
ist named Dave Lee; and Hawdon, whose 
trumpet work tlirou^h most of the disc 
(beware of him on Miiu.enta Midfiei) is 
a liniliant blend of modern jazz surface 
wrapijctl around an attack tliat ;;ocs back 
to the yonny Louis Armstrong. Dank- 
worth's big band, inci dentally, lias the 
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New 4-speed Thorens TD-124, with 11^^ lb. table, has lowest wow^ 
flutter and rumble of any 12" turntable with equal or less inertia 

The most advanced turntable design plus precision Swiss craftsmanship make the 
new Thorens TD*124 a turntable that will give you years of rumble-free, wow-free 
performance. 

A year, two years, from now you'll find the TD-124 is giving you the same top 
quality performance as the day you bought it. 

And you'll be getting longer life, lower surface noise, from your records, too, 
Thai's because of the easy, fast starts you get with the Thorens Roto-Drive clutch. 
It lets you set the stylus down gently on a stationary record, and then start the 
turntable. 

Check the TD-124's outstanding features, and you'll see it's small wonder that 
the new TD'124 Is the hottest hi*fi turntable on the market today. At your Thorens 
hi-fi dealer's now. a.a 



OUTSTANDING FEATU RES: Four speeds, 
each wrth ±3% speed adjpstment. Built-in 
illiimrnated strobe disk for all speeds. Built- 
in level bubble and leveling screws. Pre* 
cision 4*po]e motor, ejdra-com pliant belt- 
drive and idler system plus exclusive ThOrens 
Roto-Drive principle, provide complete vi- 
bration isolation, absolutely constant speed. 
Provision for easily changing arms wilhoul 



leaving unsightly permanent marks:— just 
replace low-cost arm mounting board, avaih 
able for 12" or 16" arms In various finishes. 
Easy to mount, the TD-124 requjres only 
2V«'* clearance below mounting board. Fur 
nished with attached line cord, shielded 
cable and solder plate. 50y60cycles, 100/250 
volt operation. Simple adjustment; no extrd 
parts. 



ONE YEAR GUARANTEE. Now all Thorens units are covered by 
a l*year guarantee— 4 times as long as the usual 90-day elec- 
tronic equipment guarantees! Ask your hi-fi dealer about this. 




tHORENS 



SWISS MADE PRODUCTS 

HI-FI COMPONENTS • LIGHTERS 
SPRINGP0WER£(3 SHAVERS 
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;^£4$TERE0! 

With every VOX stereophonic recon^^ 
you will get this message^ 
reprinted here in part: 

*'vox STEREOPHONIC RE CORD 8 1 When played 
back with your appropriate two 
speakers, two amplifiers, and 45 degree 
Stereophonic Cartridge, it is capable 
of giving you the finest home sound 
reproduction ever available. The mas- 
ters for this record were eut in sucli a 
manner tliat those desiring to exagger- 
ate the audible difference in the two 
channels may do so by spacing tlie 
speakers far apart. Those who prefer 
a more musical blend of sound should 
place the speakers closer togetlier- 
This is made possible by an exclusive 
process in mastering by Dr. Rudolph 
Van Gelder/' 

*L1SZT: Tiano Concerto No. I, E Flat 
Major. Piano Concerto No. 2, A Major. 
Alfred Brendel, piano— Pro Musica Or- 
chestra, Vienna— Michael Gielen, con- 
ductor ST' PL 1 0.42 D 

*6L(NK A :/o/ti Aragoneso — Kamarinskaya 
—Russian and LudmiUa Overture— Li je 
for the Tsar Overture— Valse Fantaisie 
Bamberg Symphony— Jonel Perlca, 
conductor ST-PLio.eoo 

SCHUBERT: Quintet, A Major, Op, 114 
"Trout'' 

Rolf Rcinhardt, piano— Endrcs Quartet 

ST -PL lO.ftflO 

QRIEO: Peer Gf/nt Suites No. I 6 No, 2, 
Op, 46, 55 

Bamberg Symphony, Jonel Pcrlea, 
con dii ctor ST - PL 1 0,2 50 

*MIDNIQHT IN RDME 

Walter Baracclii, piano^ acconipanicd 
by Cinnni Monese and His Orchestra 

ST-VX 25.77D 

•YODEL IN HI-FI 

Mariehiise Tichy with the Two Rudis 

ST-VX 25.760 

All STEREOVOX records are packaged in 
static-free aUnniuum foil containers to 
preserve their cfitahly—auotherVOX first! 

^Also available monanralhj. Tor list of 
new Vox monaural releases, see 
Schwann Catalog-^inside front coven 
Write to Dept. H for complete cata- 
logs, specifying ** Stereo' or ^'MonauraV\ 

VOX PRODUCTIONS, INC. 
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1 u[icoinmon merit of sounding completely 
' individual as lonji^ as it is playing Dave 
Lindup's arrangements. 

I 

BUDDY DE FRANCO: Plavs Artie Shaw 
Vehx'e 2090. $4.98. 

BUDDY DE FRANCO: Plays Benny 

Goodman 
Vebve 2089. $4.9S. 

The effort to find a proper setting for 
Dc Franco, a technically brilliant hut 
conmmnicativcly dully clarinelisl, now 
leads him to cast a backward jrlance at 
two of his worlhy prcdcccs.sors. In his 
versions of pieces associated witli Good- 
man's smnU groups and Shaw's Cha»n- 
I ercy Five, there is no overt attempt hy 
De Franco to imitate the stylc.^ of eitlier 
nian hut he fits more reiKliK' into the 
eontc.xt of the Shaw pieces. Because of 
this, they hang totjcther well and are 
brightened by the spur of Ra\' Linn's ver- 
satile trumpet. The Goodman pieces lose 
tlicir essential unity in the Do Franco 
reincarnation hy being reduced to tlie 
role of undercarriage for a scries of ev- 
tended solos such as might come out of 
any blowing session. De Franco is spelled 
by such able men as Georgic An Id, Don 
Fagcrqnist, Victor Feldin;in^ and Barney 
Kcsscl. 

LEONARD FEATHEH— DICK HYMAN 

ALL STARS: Oh Captain! 
.M-G-M 3650. $a98. 

This is proclaimed as "The First Jazz 
Sliow-Tnne Album with Vocals." The 
vocalists arc Jackie Paris, a 1 coarse -voiced^ 
Sinatra-influenced singer who is capable 
of an unpretentious pop style; and Mar- 
ilyn Moore whose babyish voice is glossed 
up with liillie Holiday inanncri.snis. Paris* 
performances arc modest and pleasant, 
but neither he nor Miss Moore bring.s any- 
tliing suggestive of jaz7 to the disc. That 
quality is provided by Coleman Hawkins^ 
caxight in an \umsually mellow and re- 
Inxeil mood; hy Ttmy Scot I, who romps 
from clarinet to tenor and Ijaritoue saxo- 
phones; and by Hyman, playing a slyly 
prodding piano. Yet desi?ite all their good 
efforts, the score of Oh Captain! is not 
prime jazz material. 

FOURTEEN BLUE ROADS TO ST. 
LOUIS 

RCA VicToix LPM 1714. $3.98, 

RCA Victor has pulled fourteen versions 
of St Louis Blues out of its files, a col- 
lection which vividly illustrates the limit- 
less variety possible in jazz. Set up in 
tliis manner, almost like fourteen varia- 
tions on n ;hcinc, these performances are 
never repetitious, rarely tiresome. The list 
includes Benny Goodman playing a 
strong, rough-edged solo in a placid 
Fletcher Heiulerson arrangement; John 
Kirbys band swinging mightily; Earl 
Hiness spavkUng Ixiogicwoogie version; 

, Maxine Sullivan singing softly and silkily; 
and Louis Armstrong ii lowing his ponder- 
ous, mnfllc-bound big band uf 1933 into 
the background. And there jue Jack 
Tea garden, Lena Home, Fuls Waller^ and 

I Duke Ellington as well. Also, among oth- 



ers, Earth a ICitt and Perez Pr;ido, whose 
tracks might have been used to better ad- 
vantage. 

TERRY GIBBS QUARTET: Flays the- 
Duke 

EmAhcv 36128. S3.98. 

Ellingtonia is fine fodder for Gibbss 
blithe way with the vibes, and it proves to 
be even finer as a vehicle for drawing out 
Pete Jolly's prowess on tlic acc{>rdion. 
Jolly's accordion is no better than anyone 
else's on such slow ballads as Sophisti- 
cated Lady or Solitude. But, given a heat 
that moves from n^cdimn to vtp, he dcui- 
onst rates how versatile a jazz accordion 
can be— laying down a long soft carpet 
for Gibbs, prodding and punching 
through ever>' apparent opening in 
Gibbs*s faster lines, or swinging out 
warmly and gracefully on his own, Gihljs 
and Jolly make an enticing team. 

CHUCK GOULD: Phiys a la Fletcher 

Henderson 
VrK LX 1123. $3.08. 

This is not nn attempt to play in the 
manner of the pace-setting Henderson 
band of the Twenties. Rather, it seems 
ba^ed on the arranging devices that Hen- 
derson used when he was writing for 
Benny Goodman in the Thirties. Gim- 
micks aside, it is a colled ion of crisply 
pln> cd, smoothly and simply orchestrated 
big swing-band pieces. Tlic excellent 
sidemcn, particularly a tnnnpct soloist, 
arc kept anonynious in Stephen Long- 
streets fatuous liner notes, and the hith- 
erto unknown 'Chuck Gould" remains 
just ;u> nmch a mystery after the record 
has been heard as before. 

THE GREAT BLUES SINGERS 
Rivi::iisn>E 12-121, $4.98. 

A reissue sampler of the work of some 
of the {infest perfonners in a genre that 
has practically disappeared. The magnifi- 
cence of Ma Raincy cannot be hidden 
by mil filed recording in her three sclec- 
tions» but sharp, shattering sound (from 
an early film track) all bur oblilcrates 
Bessie Smith's one appearance. The ironic 
Ida Cox i.s present, along witli Chippie 
Hill in her rough, shouting, latttr-d^y 
niauncr. Sara Martin, only an adequate 
singer, receives sui>crh accompaniment 
from a Clarence Williams group, and 
Mary Johnson is similarly raised above 
her own norm by the ri baldly amusing 
trombone of Ike Ro<lgers, 

TINY GRIMES WITH COLEMAN 

HAWKINS: Hlues Groove 
Phestice 71.3S. $4.98. 

It's pleasant to have Tiny Grimci-'s delib- 
erate, rocking blues piitar back on di.scs 
again and he has fine company ft>T his 
return in the presence of Coleman H;iwk- 
ins- Bnl there \s also an inappropriate ilute 
on hand, Hawkins feels called upon to 
pby with crude blataney, and Crimes is 
retjnired to submit himself to the cur- 
rent fashion of lonj; solos which he caiv 
not siistiun. A relatively short, .swlnpng. 
and varied April in P^iris suggests what 
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this tlisc niijjht have hcen if it were not 
enciinihered with siich an eighteen- min- 
ute drug as ytarchin Along. 

HAMPTON HA WES QUARTET: All 

Night Sessiotu VoL 1-3 
CoxTEMpofuHY 3545/3547. $4.98 each, 

Hawos is a facile pianist wlio jigs along 
in crixp, glili fiuhion at fast tcnii>os and 
follows the Horace Silver path into the 
blues. Bui there is a cool, impersonal sur- 
face on his work thai seals off any sug- 
gestion of emotional involvement and 
makes one fiist numly?r sound like any 
othcr> the next bines like the last one* 
So there seems to l>c litde iwint in re- 
loading sfanultaneou.sly three LPs nil made 
at a single sitting. One would certainly 
scr\'e the purpose and that one might he 
Volume Two. which carries more selec- 
tions than the odicr two and provi<lcs 
the best sampling of Hawes's range. 

NEAL HEFTI AND HIS ORCHESTRA: 

Pardon My Doo-Wah 
Epic 3481. $3,98. 

A set of Hefli originals, create<l for Count 
Basic, are given the strongly swinging 
Ireatuient diat one expects of a Hefti-led 
orchestra; and even a vocal group, doo- 
wahing without words nuich of the tin\e, 
catches some of the Hefti spirit. 



LANGSTON 

Blttes 
M-G'M 3697, 



HUGHES: The "Weary 
$3.98. 



There is a vali<lity in haxnng Langston 
Hughes read his poems to fazz accom- 
paniment that has raiely been present in 
the relatively pretentious attempts of the 
San Francisco i>oets to do the same thing. 
Hughes and jazz meet on die common 
denominator of the blues. So bjues- 
drenchcd are some of Hughes s poems 
that Jie comes very close to actually sing- 
ing diem when Red Aliens band (Vic 
Dickenson, Sam Taylor, Al Williams, Milt 
Hinton, Osie Johnson) is playing behind 
l\im on Side One. On the reverse the 
1>acking is by the Charlie Mingus Quintet 
(billed as "The Horace Parian Quintet"— 
Parian is Mingiis' pianist) which makes 
effective accenting use of the sudden 
Sfiuirts of sound diat Mingu.v relishes and 
occasionally dashes off on .diort instru- 
mental excursions of its own. The two 
sitles are Quite dissimilar— Allen's full of 
dnrki warm, blues-root son mis; Mingus' 
hard, biting, astringent-but each builds 
pointedly. logically, and forcefully 
through Hughes's variations on a theme 
of protest, 

MILT JACKSON AND BAY CHARLES: 

Soul Brothers 
Atlantic 1279. S4.9S. 

Two follow conjurers in die darker, more 
basic shades of blue arc brought together 
here from opposite ends of the jazz iwle 
— Cliarlcs fnnii the rock *n* roll territory 
where he is a band loader^ singer, and 
pianist; Jackson from the rarefied air of 
die Modern Jazz Quartet with which he 
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Hundreds of Prizes Worth 
Thousands of Dollars! 
Hundreds of Winners! 

Simply suggest a new name for the Schwann 
Long Playing Record Catalog and you may 
win a magnificent prize! In addition to tl\ose 
shown, prizes include Televex needles, Lektro- 
stat Record Cleanfng Kits» free subscriptions 
to "High Fidelity" and ''Atlantic" magazines, 
scores of recordings from Boston, Cadence, 
Columbia, Cook, Dawn, Disneyland, Dyer 
Ben net, Epic, Esoteric, Grand Award, Mer- 
cury, Omegatapc, R.C.A. Victor, Rondo, 
Seeco, Spoken Arts, Tops, Vanguard, Vox and 
Westminster! Get full details and entry blanks 
in the August, September and October issues 
of the Schwann Long Playing Record Catalog! 
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plays vihvaplioiie* Witli the lulp nf tenor 
SaxophoniiJt Billy Mitdicll and a rhythm 
section, they have produced one n^astcrful 
hhies performance, How Long Blues, 
which starts off way, way down and xns- 
tains this mood miiaculously for nine 
minutes. There are four other in-and-ont: 
select i{)n« which arc enlivened hy the nn- 
accnslomcd appearance of Jackson as pi- 
a?iisl and ^^iiitarisl. In both voles lie phiys 
111 a light hut still hlucs-hauntcd manner. 

JAZZ AT THE PinLIIAUMOMC: Ella 
Fitzgerald at the Oficrn House; Si an 
Ceix and J, J. Johmou at the Opera 
Houses Cole yuan Hawkins and I^oy El- 
drid^e at the Opera House; The }ATF 
All Star^ nl the Opera Houae; The 



Modern Jazz Quartet and the Oscar 
Peterson Trio a I the Opera House 
Vkmvic 8264/8267; 82(>9- $4.98 caclu 

iVorjnan Gran//s rciwrt on his 1957 JA'l'P 
clanii>ake was reconled, according to tlic 
disc titles and to Cranx*s liner m)tes» nt 
the Chicaf^o Civic Opera House. Accor<l- 
ing to one of Grauz's spoken announce- 
ments and to a vocalizc^l interpolation hy 
Ella FityircraUh at least pari of the re- 
cordiufj: was done in Loj: Anj^cles (it was 
CJranz who ^cc^orded a Count l^asie con- 
cert in Stock iiolm and released it under 
the title. "Basic in London"), But wheth- 
er it is Chieafit> or Los Ani*ele.s 1957 or 
1954. the Hiunn nud Dran^ <jf the J ATI* 
i5 nil pretty nuich of a piece. AIukx^I ev- 
ery promising suggestion that someone is 
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ABC 339 and A6CS 339 ^ 
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ABC 343 and ABCS 34} 

DRINKING SONGS AROUNO THE WORLD 

THE BLAZERS 




A9C 333 and AfiCS 233 

THE AXIDENTAli WITH 

THE KAI WINDING TROMBONES 



A&C 74S ond ABCS 245 
BAWDY URSACKS BALUDS 
m FOUR SERGEANTS 





Revelation tn 
Sound! I 

Exciting music captured with the utmost of ^ 

engineering imagination makes each of these 
albums a ^^must" for discriminating listeners, 

-Also ovailable on STEREO RECORDS/ 



ABC 244 and ABCS 244^ 
JOHNNY HASH 



iil^oul to play with taste :\ncl iniagiiw- 
tion is (luickly di spelled l>y the injection 
of the blatant fnror that has heeome syn- 
oiiyinons with J ATP. In this current col- 
lection, a hrief change of pace ijr pro- 
vided by the presence of the Modern 
Ja/x Quarlct, while the J ATP All Stars 
actually play a warm, pnlsinJ^ slow blues 
with f^enuiue feelins unlil Illinois Jaerjnet 
pulls every thin apart with his usual <Iis- 
tortetl w'indup. Ella I'it/jicrald sinj*s one 
side of ballads and one side of uptempo 
seat with the enthusiastic ease that is her 
hailmarlv, hut the only genuinely excitiiiji 
monicnls in the set are provided by J. ]. 
joluuon and Stan Cictz, who tear through 
a pair of selections with irresistible ^USto. 
Johnson, for once, puts his fidgety trom- 
bone exercises aside and plays in a lusty, 
virile fashion that is a lieartcning revela- 
tion of his capabilities. 

JAZZ PIANO INTERNATIONAL 

Three pianists— Derek Smith of Enfiland, 
Rene Urlrc^cr of 1 Vance, and Dick Katz 
of the United Stales— are sponsonx! by 
John Lewis in rccordini^s Lewis super- 
vised. All three share a common bland- 
ness in medium -to- fa.st tempos but settle 
warmly into a slow, blues -shad owed 
i^roove. Both Smith and Katy. show dis- 
tinct sijius of Lewis' influence at a ilow 
lemi^o, an influence only j;lancinj;ly pres- 
ent in Urtregcr. who has n pleasant, an- 
gular approach quite his own. 1 hese are 
capable performances hy three pianists 
who are, as Lewis notes, "read> 

FRED KATZ AND HIS MUSIC: SouU 
Cello 

DixxTA 0202, $3.98. 

U>' his own account, Katz's interest in 
jazz is peripheral so it is not surprising 
that the jazz elements in this disc are also 
ix^ripl-ieral ai^d come mostly fvon\ John 
Pisano's guitar. Katz, a ecllijjt. is a ven- 
tures oine icon(K*laKt wluise frequently 
piquant ideas receive less than adoq\nitc 
exposure when they arc released as part 
of a jazz series, as this disc is. 

WYNTON KELLY 
Rivii:nsn>E 12-254- $4'.9S, 

Kelly was the pianist in Dizzj- Gillespie's 
!)ig bautl and has provi<le<l oases in the 
1 bleaker stretches of several recorded 
"blowing ' sessions. Hcadinc a (piartet on 
one side of tins di^^c, a trio on the other, 
lie proves to be fully capable of filling an 
LP on his own. Mis playing has much of 
that direct. itron)^ly Hiythnuc, and cmn- 
muaicativc qnalit>' with which ErroU 
Canier is blessed in quantity. The mix lure 
of vitidity and delicacy in Kelly's work 
shows np best in the trio .-iclectitMii on 
w*bich lu? does not have to compete with 
Philly Joe Jones's drumnmig. 

ELLIS LARKJNSi The Soft Touch 

Okcca 920.5. $3.98. 

I^arkins is an aluiost instinctive accom- 
panist and even when lie is not actually 
working behind a vocalist he plays with 
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an accompanist's iinobtnisiveness. He lias 
a drifting style that is sometimes cau#;lit 
ms in a gently swinging jazz current on 
this disc, hut more often floats lazily 
along witii no particular jazz momentum. 
The times are all by Victor Young, 

HERBIE MANN AND BOBBY JASPAR: 

Flute Flight 
Prestige 7124. $4.98. 

It might be a good idea if everybody 
forgot about flutes in jazz for awhile. 
Their shrill insistence is becoming as 
tedious as drum or bass solus. In one 
selection here, Flute Bol), Jaspar comes 
as close to a valid jazz performance on 
tlie flute as anyone has, althongI> he 
.spoils the effect by staying on too long. 
He ought to quit while he's ahead, par- 
ticularly since he is an exceptionally goo<l 
tenor saxoplionist. 

JACKIE McLEAN QUINTET 
Jubilee 1064. $3.98. ' 

Alto saxophonist McLean and trumpeter 
Don B\Td are the two horns present, 
hut only pianist Mai Waldron puis much 
content in the playing. Waldron is con- 
stantly showing himself to be a wry and 
reflective pianist who can, as he does 
here, move out of a welter of pointless 
blowing and grip the listener. 

JIMMY McPARTLAND^S ALL STARS: 

**The Music Man* Goes Dixieland 
Epic 3463. $3.98. 

Tliis project started off well with a glo- 
riously brassy Dixieland version of Seoen- 
ty-Six Trombones and a moody, growl- 
ing Ellington approach to Marian the Li- 
brarian, But after this, arranger Dick 
Cary was apparently hamstrung by Mere- 
dith Willson*s tunes; for the succeeding 
recording sessions prothic>ed nothing mem- 
orable despite the presence of such stal- 
warts as Max Kaminsky, Charlie Shav- 
ers, Pec Wee Russell, Coleman Hawkins, 
Bud Freeman, Lou McCarity, and Marian 
McPartland. Maybe it might be better to 
go back to the old system of using some 
of the tunes from a show score instead of 
all of Uieni. 

THE METRONOME ALL STAR 

BANDS 
RCA C A%f IJEN 426. $1 .98. 

All star recordings have a habit of look- 
ing better in prospect tliaii in perform- 
ance, but during the 1940s Metronome 
magazine manage<l to get some surpris- 
ingly good results from its gatherings of 
poll winners. This reissue covers the Met- 
ronome All Star discs made in 1939, 
1941, 1946, and 1949. The 1941 entiies 
—Bugle Call Rag and One O'clock Jump, 
played by a furiously swinging band— are 
c*ompletely wonderful and, by them- 
selves, make this disc an important part 
of a jazz collection. There is also, on one 
of the 1939 efforts. The Blues, a fascinat- 
ing duet by Tommy Dorsey and Jack Tea- 
garden, The 1949 recordings mark the 
sliift from swing to modem, a shift that 
is mnddily recorded. 
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Not as quickly as a spiked heel, but just as surely. Any needle that*s been 
played too long develops sharp edges that slowly slice away sound impressions. 
By the time you can hear the damage your valuable records are ruined. What 
can you do?' Take your needle to your Fidelitone dealer and ask him to check 
it. If it*s worn, ask him for the best — a Fidelitone Diamond. It gives you 
more hours of safe record playing time than any other type of needle. FREE — 
Fidelitone will send you complete information on record and needle care. Send 
name and address to: Fidelitone, Record Care Booklet, Chicago 26, Illinois. 



Fidelitone 

**Best buy on records" 



WIN AN EXPENSE FREE TRIP TO THE BRUSSELS WORLD'S FAIR 

You and a guest can fly there non-stop aboard 
a luxurious Lufthansa German Airlines Super 
Star Constellation, unsurpassed for comfort and 
serviee. Simply enter Fidclitone's "Name Your 
Favorite Tune contest. George DeWitt, star of 
TVs top musical quiz show, "Name That Tune*' 
(CBS'TV Tuesday evenings), and popular 
Johmiy Oken may choose YOUl Get your con- 
test entry blank today from any good record 
-dealer where Fidelitone Phonograph Needles 
are sold. Tliere is no obligation. Do it today. 
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your records wi' 
Qund clear as tape^ 



HANK MOBLEY 

Bi,uii Note 1568. 



MAKTY PMCll 
Cadence CL 3010. 



$3.98. 




with the new 
gr o o V e - cleanin 



LEKTROSTAT KIT 



the first record cleaner designed 
for lon£:-play and stereo records 

Something wonderful happens to records 
cleaned the Leklrostat way! Music sparkles 
with new clarity . . . annoying crackles, and 
hisses disappear. Gel these results every 
time you clean with Lektrostnt . . . first record 
cleaner designed for monaural and stereo 
long-play records! Only Leklrostat has a 
fwfi 'gumming, ant i- static 
detergent plus special 
groove-cleaning Appli- 
cator. Buy it at your local 
record shop or high fidel- 
ity dealer... 



dexter chemical corporation 
84k5 Edgewater Road, New York 59, N.Y. 



BRILLIAKT RECORDINGS 

You Viji^'c heard ilu-sc as mon.inral recordings, 
now listen lo Ihirm :ir siLTeopUonk* lUscs! 

12 " STEREO-DISCS • S5.95 



Gnliricli's Siicrni* SMiiphnni:ic 
Rossi It Ts Wooclntiid Oi^'^irlcis 
^fuiic fikr Prrruulaii 
BnbsPs i1:«iHitlni: Gyw Mchidicii 
Onkhalnm \\y Hi Fl 
NiiU ParUii'tHfc MlYv I. lit) 
Frcllach in IH-Fh Vol, 2 
Frcllaclj tn Flf-Fi. Vol. 3 
Viennese Itoiilkons. Vol. 2 (Knras> 
Viennese RaiibMtJE. Vol. 3 <Karas> 



rKST*7il4 
nUST-7Ji7 
PHSr.743 
PKST-1<#14 
lMtST-l'J12 
PRST-I»>15 

rusr-1026 

PRST-lMIS 



Bntiid New keconllnics. A*:iilat*lc Scti(. I 

Monaural (SPL A RL> ...54,98 

.Stereo (rkST) 55.^5 

ZnUiilcIn Phiyst Si»nin^li Clntuicii for I he Hfirv 
i;PL-74< IMtS'r-745 
JeuUh l\fclHrlk>!« (f)avc Tcirras) 

KL-IV3t) & t>lt.ST-l*).^0 
llnpoy Gn "Liickj*' (Liicky Uobcres ni (he 
HonWy Tonk Piano) kL-1929 ^ PRST-192^ 
Rumanian S^niis & Dances. Vol, 3 

SPL-I61fi <Mon,-\ural only) 



PERIOD SHOWCASE 



$1.98 (Monatirul) 



Gricj:*s Pbnn C^iiccrln A- Pci*r Gytit Sitilcii 

SK()*3IJ 

\V:i*iacr — Orcliciiral Selccefons SHO-.»15 

Bccltiovcu^ft ViA\ln C«^i>ccrlo v< G1atoiiiii>v's 
Violin Concerto — f>K';trnkh SHO'.^16 

C:i^3llcr|j RiiNticann (The whole oncra. com- 
Plcic on one disc* SHO-.»l7 

Unrfcr tht Blue Skies of Capri <Co/iccitn De- 
Marco stiiKS atmospheric vtTNioi^s of I Ml Ian 
Maodards) SHO-31S 



PERIOD SHOWCASE • $2.98 

(Stereophonic) 

Unilc^ llio Blue Skies of Capri SHO-ST 202 



For ronwUu tlemifvti cafnlox. wriw to 

PERIOD MUSIC CO. 

304 Eail 74th Sfrecl New Yark 21, Y. 



Tenor saxophonist Moblcy leads ^ ^en- 
craUy inonotnnmis gionp lhat brightens 
occasionally wlien Mohlcy cl looses to 
t play witli waimlh, or alto saxophonist 
Curtis Porter puts some fire ;ind bile into 
a solo. But neither man hiis the creative 
strcnfflh to lift these pieces nbovc the 
routine conceptions cm wlncli Llicy are 
impaled. 

JIMMY MUMDY AND HIS ORCTTES- 

TUA; Oil n MttmUj Flight 
Epic 3475. 

Xliindy, a leading arranger fov Henny 
Goodman twenty shears ajjo, inventively 
ex^i lores the possibilities of niakinj; an 
eijjht- piece E^rnup .sound like a bifj^ 
swinging band. He not only succeeds ad- 
mirably in this res pee t but also weaves in 
a pair of bass clarinets in provncntive 
fashion, tries a boo£^i<*w(K)j:ie and a waltz, 
makes like a small Ellington p"oiip» and 
conhirc-s np shades tjf Willnrd Rnliison 
and his Deep River music. Tt'.s a varied 
disc, imaj;;inativcly conceived and bril- 
liantly played. 

RED NICHOLS AND THE AUG- 
MENTED PENNIES; In Love with 
Red 

Capitol T 0E^)9. $3.08. 

An cxa.spcratin^^ set in which Nichols 
work^s- in bi^^ prfjthittion set tings with 
Strinj;;.';, a larfjc band, a eh on is of vocal 
n^oanevs, and a dismal set of tnncs. Dc- 
.ipite the snrronndini^?!, \febf)ls i,s almost 
always interesting^, partienlarly \\'hcn he 
develops Dnke Ellin.:!ton's Mnrnittfi Glonj 
(one of the three presentable times on 
the disc) into n brilliantly moody trum- 
pet show piece. 

LENNIE NIEHAUS: 7 Swing for Yoti 
EMAm:v 3(>11K. $3.9S. 

UnpretcnlioMS, rhythmic performances by 
a meditm-si'/ed band (nine pi{*ccs) 
drawn from Stan Kenton's orchestra in 
which I he ensenO>le is ;xiven ;is much 
prominence as the two principal soloists, 
Niehaus :infl Hill Perkins. Us a ref re sh- 
in. i; chaoire from the succession of solos 
NN'hieh f^re(piently pa.<;.s for ai ran*:e- 
ments, even tlvnigl* Niehaus* witiivt; bcrc 
is simply .ser\ iceable l ather tlian iinajLii- 
native. The playin;T is in nnich the same 
vein ;dth(>n<^h N'ielians sliows definite 
signs of moving out from the Parker in- 
Ihienee tm which he has built for so 
Ion;:, His work on this disc is less slick, 
more forcofully peisotial than it has been 
before. 

HAL OTIS QUINTET; Out of I^owhere 
WESTNfiNSTiiu WP 6072, $3.98. 

Otis is a violinist who is under the im- 
pression thiit twee tin*;, sliding^ and slush- 
ing in a '*Hot Canary" style results in 
jazz. When be m(*vcs aside» a guitarist, 
Johnny Gniy, can be heard playing a 
lithe, unpretentious version of the re*il 
I thing. 



Paich is at the hehn of a bi,:^ band Iktc^ 
playing arrangements that i^rc imnsinu- 
live and off tlie beaten track witlnMit be- 
ing in any way esntcrie, Nlost of them 
have a dark, minor eoloralinn and they 
swing at an easy walkin^^ gait. But the 
same devices are rci>cale<.l so ofteti that 
the disc, taken at one dose, becomes tire- 
some. There are a few gf>(>d solo spots for 
Pa i ell's casual, leadiery piano. 

JOHNNIE P.\TE TRIO PLUS THREE: 

Jazz Goes Icy League 
Kino 561. $3,95. 

Lightly swii-iging pieces by an intimatefy 
voice<l group whose delicacy is pointed 
up by the use of fhitc* vibes, and guitm 
as (he principal voices. There is noth- 
ing here that grips the ear and de- 
mands attention^ yet it cannot be rele- 
gated to background music. Somewhere 
in a plca.sant in-belwccn. 

OSCAR PETTIFORD ORCHESTRA: 

In Ili Fi, Vol. 2 
ABC-Pa II AMOUNT 227. $3-93, 

What appears to be a gfiod big baiul is 
curti<incd by difTuse rcc^>rding giving it 
a .sludgy Siumd. The linej" annotation 
is equally diffuse and thevc i^ no indi- 
cation of who the obviously skillful 
band members arc. One thing that not 
even the recording can hide is the 
beautiful poignancy of the PclUfovd 
bands treatment of Benny Gol son's I 
Remember Clifford, one of the most 
melndie creations in niodeiu jazz. 

JOHNNY PISANO AND BILLY BEAN: 

Makin' It 
Decca 9206. $3.98. 

Several diftercnt groups built around the 
basic personnel of the Cluco Hamilton 
Quintet form a rather stolid back[;rouMd 
for the guitars of Pi.sano (of tlic Hamil- 
ton group) and Bean. The ix»rforn»ances 
range from a slow br<iod tii a plinket\" jig. 
Only Indiem i^tnnmer^ driven by Ilamil- 
ton's drununiug, swings out willi unforced 
authority. 

BRUCE PRINCE-JOSEPH AND HIS 

GROUP: Anything Goes 
RCACA>inENM16. $1.98. 

Pri lice -Joseph is a cliissieally trained 
iiarpsicliordist who dresses up pi>p times 
in a grub bag of musical styles from Bach 
to bop. There is a i)leas;.mtly lively air 
abont some of his work (Mottntnin 
Creenenj, for instance), but the piercing, 
iinglhig Umc of the harpsichord is not 
csix^eially mi i ted to tho.sc ballatlic po]) 
times thai ask for a feeling of L'uiguon 

FREDDIE REDD TRIO: Sun Francisco 
Suite 

RjviinsiDi- 12-250. $4.98. 

Redd shows on this disc that he can 
play forceful, clean -lined piano that goes 
straight lo the heart of jazz matters, 
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hiii he l»l1s a weakness for pretcntiou.s- 
!it?ss thai can Uv fatal, llus weakness 
retlnccs hL^; anil)iii()u> Son I'rauckco Suite 
to Uttlf (norr tlian an tv^xindccl movie 
backgrtuiiul sLcrcf)typc% vitnlizcti b\' spots 
of jnzz. His' real potLiUinl is made 

appnrtnt on t\mv original pieces, but 
hc^ can find littlo to do with three 

h. 'ilja<l.s. 

SONNY ROLLINS: Fyecdom Stthc 
RiVKusim- 12-258. $4.96. 

Vrc adorn Suite is a nineleen-nnmite piece 
played hy ten<)r saxophonist Kollii^s, ae- 
eonipanied hy Oscar IVttilord, l)ass, and 
Max Roach, <1 ruins. Tins is a forbidding 
prospect and in its early sUV-Tes tl»e Snite 
is saved only by the virtuoso talents of 
Petti ford and Koaeli. who play with re- 
markable skill and inventiveness, while 
Rollins phinijies and dodgt-\s tln(Hn^h s*on>e 
harsh, jii faired lines. Rut as the i)a,vic 
Hienic eonlinnes (o reappear, it actiiiircs 
more and more slren*:tli and ;is tlie theme 
becomes stronger Rollins Liets l^'tter. He 
rolls thrnn^h the latter half in fascinating; 
iashion. I'he other side of tlie disc oilers 
four ballads wlncii Rollins manajie^s to 
strip of much of llicir natural grace, re- 
pkici il witli the jiriiKlinj4, .spastic move- 
ments he seems to prefer, 

BOB SCOBJirS FRISCO JAZZ BAND: 
Hctiteeyi ISth /tnd 10th on Any Street 
RCA Vtcnon LPM 1567. $3,98. 

Pete Dovidio, a clarinetist who shows 
flashes of a warm and searehinij; style, 
helps to perk up wluU is otherwise a 
pale, diluted collection of Iniditional 
jaz/ and swing favorites. Seobey's trum- 
pet still has some bcllijicreut force, but 
his band is j^rowin^ stead iiy more 
wooden although, with Dovidio's help, 
it loo-scns ux> a bit on \Voo_tlcho})per.\' 
Ball. 

HORACE SILVER QULNTET: Futthei 

Ex !}}() ratio Hit 
Blue Noti: 15S9. $4.08. 

Silver's able .i*ronp, which includes Art 
Farmer, tvuinpel, and CI ill jordfin, tenor 
saxophone, makes a good en.semble at- 
tack on tlie leader's interestin^: minor 
ihemeSj but the long, uneventful solos al- 
most always wear down the promise of 
the opening. The most completely real- 
ize<l pieces arc an anuisin^ly sbruggin?^ 
version of /// Wiiul and a fretful, worried 
piano solo by Siber, McLtuchohj MoocL 

CAL TIAUER— STAN GETZ SEXTET 

FANTA^iv 3266. $3.98. 

A nine minute .set-to, Ginzii, a glorious 
-session of gliding, darting, larniping 
swint^, u Kikes this <lise stand out despite 
the rather ordinary quality of the rest of 
die selections. The new. maturing CJetz, 
playing witli his recently developed lusty 
lyiieism, almost always k<^cps things mov- 
ing: but on Ginzu he fairl)' flies and Tja- 
dcr» guitarist Eddie Dur.m, and pian- 

i. st Vinee Cuarahli soar along with him. 
Dunm is particularly helpful in prodding 
the .soloists with his insisten:, slyly aimed 
e hording. 
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GEORGE WALUNGTON QULNTEf: 

Jazz at Uotchkiuft 
Savov 12122, $4.95- 

AVallington's Quintet mulertakes some 
rough heuni, h.^rd-tone<l pieces with er- 
ratic resnlti. The group includes alto 
.sa.vophonist Phil AVoods, playing with 
soaring gu.sto, and trumpeter Donald 
Ryrd wlio staggers emptily through 
nmeh of his .solo space. Wallington con- 
tributes several warn^, graceful 1 piano 
.solos )>ut some of liis best work is 
rudely shattere<l by Nick S tabula.^' 
bomb-bedrviled drumminir-. 

THE GEORGE WALLINGTON QUIN- 
TET: The P re.it idifMlator 
East-Wi:st 4('04. 

The ra th(T strange alliance between Wal- 
liui^ toil's voeiferously nifKlern and tech- 
)ncally nnnded group and the down- 
home flavtned compositions of Mo.se Al- 
li.son { tln'er ot tlie sev<n selcelions lie re 
are h\- Allison) works favorabU" f<»r nei- 
ther Wallington nor .Allison, Wallingtoirs 
sophisticated piano has Hi tin meaning in 
this context: and neither J. H. Monterose's 
harsh tenor sa\ophoue nor Jerr>* Lloyd's 
gruH ba.ss trun^pet catch Allison's back 
country feeling, although these instru- 
ments have a potenlially appropriate 
.sound texture. The uronp churns vigor^ 
ously throuvrh the other select ifms in 
which \Vallin^4t<m's play hi g is dapper but 
sea rce l> • eoi > u m n u'ca ti \' e . 

LEE WILEY; A Tnuch nf the Blues 
UCA Vicrou LPM IWi. $3.9fi. 

After several tries. RCA Vicl<ir has finally 
matched Miss Wiley with tunes, accom- 
paniment and arranj:ementi* that bring 
out all hev huskily lyrical charms on 
roughly half the selections on dus disc. 
.Almost in\'ariai>ly, the snccessfni ar- 
rangements arc those contriljuted b\- Rill 
Finegan whtysc writing gives Miss Wiley 
a snug, propulsive support that is missiing 
from the work <»f the other arranger on 
this date, Al Cohn. Rilly Rntterfield's in- 
to Jise trumpet mooches moodily over her 
shoulder all through the disc. 
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piilV eiiUrt; ct^NcciUHi 
III or<lt*r. tUv UKtnicitt 
you reci'li'O u; Acl- 
Jast;tlile rubber AloiKi, 
ntlowjt collecilott lo 
cxpiifiil. Open truut, 
iijvitoi b^olrj^lnu rr»ri\ 
your fiii-itrUo c:i^y 
chftlr: SeU-lcvcilne 
vlnj'l i»;i<1k protect 
rtrior.v riiid o:iri>C(N. 
suirtly hitMCk wrmmJit 
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5S.lt5. or rl>L'. nitiorv' 
.Acer. Xomhmi Kxi>. 
Che. coltectcd iiikjji 
(leUi'crv, .\lr'.\I:in- 
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If you are interested in 

CONTEMPORARY MUSIC 

... or would like to learn about if ^ 

— this U your oppovtuTiily. Nowhere are lltc 
cxcitini; snutul^ anJ hrilliani icclutiqttes of 
inoilern i ou»|ioserii rDprodiircd and i iiloriuTti:*! 
ns diev are iii e\*< litsive FIRST EDITION 
RECORDS. riiei^c ^irc first rceortiiuji;:: of 
newly roiiiuus^inrietl symphonic works hy the 
Nvojlti'>: Kiasler ronipusiCri! — phiyctl supcrhly 
aud fliuvle^-sly retordetl iu higli-fidelity by 
the renowni (1 

LOUISVILLE ORCHESTRA 
Robert WKitneyj Conductor 
These **n)Ilt^ti<ir s itfin" rerordinji.-i arc eri^i- 
Kcercf] hy Cohuiihiu iM^LSieru'ork.s tet-hiiiiM^uis. 
All art vontemimyary miisu:^ v%'iili I lie v om- 
po:^cr working closely with the nrrhtj^tia lo 
achieve a irnc and scnsilivt; iiilt!rprclaliou. 
Avaihihle Irom the Society only, ihcy rc'f>rc- 
seni a prlcelo^* (*nH<frli«u of new, evritiuf; 
music , , » the fiiicsl cxj)ressions of living 
couipoier? the world over. 

OFFER LIMITED-SEND TODAY FOR 

• • INFORMATION ON FREE TRIAL RECORDS • 
^LOUISVILLE Pn/LUAJiitOXlC sociEi y 

• <ii*to :!0{>. saOJf^. -nil St., LoulivUic 3, isy 

• riruj4C "i^nd mc fri-c, rnm|>lclr iiif()rm.ttion on ctflu- 

• j-iv'e rir-t till 11 Ion Ki-Ct^rJit nnJ free rccoriJ offer. 



NOW. . . 

True Stereo Discs 
That also play 
MONAURALLY! 



Play 'cti\ monoiirally TiM-'i«i»t Hi Fi «ou!|v 
1IICI11 \vti1>oiii (l9MlEu;<^or Ui*^l Maniifucturc-^ to 
4.s/-tS UlAA :<iafiilnnlii, (iricinally ru'COnCwl 
ONiLV for rficrw rclo;»se. tlicai* rli5« afvi- yon 
A 1^1^ itn: IitirHts aiif) lows, (niu <1 i,*to^(^on-f^^^^ 
80iiii<f. 12" AUhiiu*. ^5.'>5 hii'l. i:\x 

THE SAXOPHONE SLCTIOX 
MGS-2rt(H>l fivniirts Cnlc^iiiftu Hawkiim with 

thj: soli, o^* J.\7// 

MOS-20002 /ciimn-.-s ■'i!fi.in<*l-tiase<r* jazz |H:r- 
forma<in':t hy WW ll^irfi*. JiV W'ilfU-r. IVpiwr 

THE .SPfRIT OF CH.VKMIl P.\RKtR 
\((;S'20(KU feature* t Which Durforiniiu; 
"riir*rs" KiXiiit:*! iliL'iiic^. fluvii-ws linibonnl 
ft:! "a tun St inr jn/JE hu\i.< \v\tU .-slcrcu'" Ami pro* 
chiinictl for iisi "'*in>vrl»_ i.*iii;itict:rinji'* niiil 
"fri'shnr** iUKl rtriKliuiliiy." 

P.\SO DOHLK. D!artC4: ot tlio Hull I*lrthior»T ' 
MCiS, 20001 I'oJHiirfj: utiu^iial ilanceiihlc remli 
tlotiH ili;it lUinmnrrl call*:<l ■■|Jmi:<iinl in thai 
they byrKi*-'= I'lt fi'Urtl lir,!** IkukI ;*|ii»rorn:1i*" 
and "'cxccik'ni dournl al1*^ uotxl chaTinfl !«L(>ara- 
lion/* Uy .\n:onlf> Tnln y \.or HnmlcrMns. 

Di?cir,i,.\i\n. NEW vouK 

Baik'v, i: II 1 1 licit Horry, oiUlt juzz .sinUvanA. 
ASK KOIl THEM AT YOUU UKAMCUS 
or, /vr /ur! h r.r i i i/or »tii iion. 't'tilr to 

WORLD WIDE RECORDS, inc. 

5B MarkeJ Street • Newark, N* J. 
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ONLY SOUNDCRAFT TAPES ARE MICROPOLISHED SMOOTH! 



You may not see the difference between tape surfaces* 
but your recorder head can! A coating process can give 
a smooth appearance to the sui-face of nn unpolished 
tape, but no coating process can eliminate microscopic 
nodules which lift the tnpe away from the head and 
cause a loss of "highs" in recording ... and further loss 
in playback. Some recordists try to physically polish off 
these nodules by running the tape across the recorder 
l)eads prior to recording. But this causes extreme head 
■wear because the head is forced to act as a polishing 



surface.. . and does not eliminate other minescule coat- 
ing imperfections. No other tape, only sovs'DcnAFT. 
is physically polished . . . Micropolished . . . during manu- 
facture* Other brands pretend to polish their tape sur- 
faces through coating methods, but this just won't do 
the job. soUiVDCnAFTS patented Micropolishing process 
assures you of high fidelity reproduction , . . reduced 
head wear . . .preservation of your recordings, buy 

SOU.NDCn.VFT TAPE . . . YOU C.\N' T AFFOBD NOT TO, Send 

for new souxdcraft Tnpe Catalog RS58-10. 



YOUR BONUS , . . the 

years outstanding record* 
ing..,"DIXJELAND JASfFEST 
IM STEREO".,, recorded on 
the Soundcrafi Tape you 
but/ Jor just 75c postage and 
handling. Ask your dealer! 



REEVES 



SOUNDCRAFT. 
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Rc^vicived by PAUL AFFELDEn R. D. DARRELL 



ROLAND CELATT ROBEl\T CHARLES MARSH HAROLD C. SCHONBERG 



DISCS 



• * BEETHOVEN; Octet for Winds, 
O/)- 103i RofuUno for Wind Octet, Op. 
Posth.i Sextet for Wimisy 0?>. 71 

New York Wind Enscuililc, Snni Baron, 
cond. 

CouKTERpoiNT CPST 550. 12-in. $5.95. 

Although iUo opus nuinhcrs of the Octet 
antl Se.xtel arc fairly hi^^h, both are early 
works, as is the postlninions Hondino. 
They are iiot very shmxilating c.vccpt as 
an iiulication of the direction in wliich 
Beethoven was beading. But tlicy are 
heauti fully plu>cd on this disc, and the 
recorded sound is 1) right and clear. Coun- 
tcrix)int has gone in heavily for separa- 
tion. The bassoon part, for example, is 
confined almost entirely to one channel; 
and tlicrc is no reason wliy it should not 
be. In a small chamber nmsic hall one 
wonld liear the bassoon on the left, the 
clarinet and flute on the right. Tlie im- 
portant thing is that the sounds on this 
disc mi.\ into a homogeneous unit (airain 
as tliey would do in the concert hall), 
without bhir, hash, or predominance of 
any single instnmicnl. H.C.S. 

• • BERLIOZ: Grnnde Me^se des 
Mortsi, Op. 5 

Jean Ciraudcau^ tenor; L-honiscs of Ln 
Riidio-Tdlcvision National Fran^aise; Or- 
chest re du Theatre National dc l*Op<S^ 
ra de Pari.s; Hcnnann Seller chen, cond. 
Westmin'steji WST 20L Two 12-in. 

From the very first bars of this recording 
the majestic breadth and scuse of im- 
meiu<e power in reserve inmicdiatcly cast 
me under a spell which re n mined im- 
brokcn tlvroiij^hout and in which c\'en the 
most heavcn-slonning clirn;i\cs of t!ic 
Dies Irtic and Rex TremcmUte seemed in- 
eWtable fidfilhnents of one s expectations 
—yet scarcely more profoundly stirrin,u 
than the quietly soaring vocal sonorities in 
the unaccompanied Qudercm Me and the 
radiant luminosity of the end of the Of- 
fcrtorium. 



Admittedly, even stereo (fit least in 
two channels only) cannot encompass cv- 
erythinfT in this falnilous structure, yet in 
following the printed score my ears as 
well a.s my eyes noted inmuucrablc de- 
tails (not lenst the pp pn.mhile i>iLss-dvum 
and cymbal strokes in the reprise of the 
S a rictus) which have been inauclible or 
ineflective in all prc\nons recordinc;s. The 
choruses here slill hardly sound enor- 
mous, but for once they do sing like an- 
gels, with the men never Nubmeiged liy 
the women and the whole vocal ensem- 
ble remarkably well balanced with both 
the small and huge instrumental forces. 
The snlo tenor in the Sanctus is ahnosl 
loo sweet, if not sancti in onions, but Gi- 
rau dean's is a beautiful, assined voice, 
here brought well— yet not too far— for- 
ward. Scherchc n*s readii^g may be slow 
and ponderous at times, yet only momen- 
tarily (in the Quid Stim Mi.wr) does it 
ever seem to lose contintiity; and in the 
crucial nu>ments it is truly awesome in 
both solemn it>' and dramatic power. Best 
of all, the muaic float;* serenely and stonns 
frcnzicflly in spaciousl>' revcrbcianl yet 
uni)]une<l acoustics which are imprc.*!sivc 
both in themselves and as the authentic 
mcdiuni for which the composer tlclibcr- 
ately calculated every inspirc<l *'e fleet" 
of his masterpiece, 

F3cside all this, Mahler's Hartford per- 
formance (Vanguard VSD 2006/7. re- 
viewed hust month) seems merely tenta- 
tive and well meaning, and the Vanguard 
recording, for all its brilliance, inclFcctual. 
This Schercbcn Requiem is surely the 
closest approach that art and technology 
Jiavc yet made to suggesting the full mu- 
sical and dramatic stature of the romantic 
eras— and Hector Berlioz's— incalcidably 
rich legacy. RdD.D, 

• • BRAHMS^ Piiino Mmtic 

Si.v Pieces, Op. 118^ Capriecio in B minors 
Op. 76. No. 2; Inlennczzo in E flat minor. 
Op. 117, No. 1; lUiapsody in B minor, 
Op. 79, No. 1: lntcnnc7zi: in E, Op. I IB. 
No. 6; in E nu'nor, Op. 119, No. 2; in C, 
Op. 119. No. 3. 

Wilhchn Backhaus, piatio. 
Loxixw CS 6021. 12-in. $3.98. 

Solo instnuncnts often do not .sound natu- 



nd in stereophonic recording. In tliis disc 
London has not given one channel prom- 
inence over tile other, and the mi.xturc it- 
self is honest. But what comes out is 
twice as big as it shoidd be. The nui,sic 
sounds better ihrongh one speaker, and 
that's the long and short of it. H.C.S. 

• • BRAHMS: Sumphotuj No. J, hi C 
minor y Op. 68 

Vienna Philharmonic Orchestra, llafacl 
Kubelik. cond. 

London CS 6016. I2rin. $5.98. 

It wiia inevitable that among London\s 
first stereo releases there should be a 
Bra Inns First. It would not surprise me if 
thi.v work were the most played sytuphony 
the world over. Kubelik bandies it without 
too nmch l^igness of line or musical con- 
cxsnt ration. There are some gO(Kl mo- 
ments, but there probably will be better 
stereo versions before the year is out. The 
SO! Hid, however, is excellent. London 
keeps to its steady norm of clear-ctit. hon- 
est rccortliiig* There is some noticeable 
scpanition in the last moveaieat: the 
famous horn call is pretty much localizetl 
to one channel, the strings to another. 
But this is a perfectly valid cftect. and 
has been made with taste. The horns do 
not leap out; radier they are part of the 
general tonal fabric. ILC.S. 

• • BRAHMS: Vari<itiom on a theme 
of Hntjdn, Op. 56a; Overtures: Aca- 
demic Festival, Op. 80; Tragic, Op. 81 

Vienna Philharmonic Orchestra, Hans 

Knapix;rtsbua;ch, cond. 

London CS 6030. 12-in. $5-98. 

On this disc, Knappcrtsbuscb s perform- 
ances seem to me as stolid and ponderous 
as thc>' did in the monaural LP, l>ut the 
<iuahty of sound, good in the orifjinnh 
is even better here. There arc no startling 
effects, and the channels .seem well 
matched; but the stereo disc has a full- 
ness of tone and color that the mono- 
phonic version caiuiot match even when. 
pla>'cd with two speakers. H.C.S. 

• • BRUCH: Concerto for Violin and 
Orchestra, No. J, in C, Op. -26— Sec 
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Mendelssohn: Coiweito for Viol in (uul 
Orchestra, in IL luiuor. 

• • DEBUSSY: La Mer; Prelude « 
raiyrcs-midi d'tn} fatmc 

iRnvel: Rapaodie esprtgno/c 

Orcheslrc de la Suiti^c Ronmndc, Em est 
Anifrmct, cone). 

Losons CS 60-24. $.5.98, 

Li Ice others of LoikIoh's first stereo di^c 
leUMScs. lliis reeortl is eonipli lely 'nn- 
ijiinmielcccl" No gi*c;U iiltempl at chan- 
iiel iepiiration lia.'? lieen nituk\ and what- 
ever stereoplionie eOeK^'t**? t lie re are sound 
entirely natural. 1 <\k\ find l»crc, and Imve 
hcen fi ndinji in niost stereoplionie dises 
I have hcen hearing, that for com fort ahlc 
Hsteninij 1 have to turn the he hie con- 
hol far (o I he left. Otlierunse the slriiij^s 
will be impossibly shrill. Whether the 
fnult is in tlie cartrid^jc or the diic itself, 
I do not know. H\ii with red \ iced treble, 
the Orchestic dc la Suisse lU^nmnde 
sounds as it does on mo no phonic LP, with 
tlie stereo vtvtue of the cxlia dimension. 

H.C.S. 

• • DEBUSSY: Nociinnes 
I Ravel: liln Merc Votjc 

Orehestrc de In Sui:>se Roma Tide, Ernest 
Ansern^et, eond. 

LoKix>N CS 602.1 12-in. $5. OS. 

All thrw of the Nocttu iies are presentc<K 
and I hey make a most impjcssive fterco 
demonstration. Fetes has a depth ;ind 
rc.sonanee far j^rcaler I lien the mono- 
phonic version offers, and the coluludin^^ 
Sirene*, vvi(h female chorus, j^ives tlic il- 
lusion of sinj^ers spread in a iiolid line 
between the two speakerji, A user met con- 
duets the Noelurnes as beautifully as nny 
conductor on LP, ami in the Ravel suite 
he is ctiually idiomiitic. He oi^ens fhe 
J^avel with the first reeoulinj: a!i>'\vlicrc?' 
of the Vr elude et Danse f/r; Houef, which 
was added to the score when it v/as pre- 
sented as a ballet (named Adehldc). 

J-LC.S. 

• • DVORAK: Symphoiuj vVo, 5, m E 
minOfy Op, 95 ("From UiC NeitL 
World") 

Viennci Philharmonic Orelieslra, Rafael 
Kubelik, cond- 

LON-noN CS 6020. I24n. Sn.QS. 

One of Kubelik s best discs; and it soinids 
even lie Iter in stereo. The iiionophonie 
verjnon was released about two years ago, 
and has nowhere near the excitement 
contained on this disc. The \'cto World 
is one of the most colorful of symphonies, 
and it thrives in the p:low supplied by 
plere<>. Fortunately, London has not m;ule 
any attempt to gild the lily. The recorded 
sound is lifelike hut not exaf^Ktviited. 

H.CS. 

• • GILBERT AND SULLIVAN': The 
Mikfido (or The Toivn of Titijyu) 

Jean Hindmarsli (s), Vinn-Vum; Jen- 
nifer Toye is), Pecp-Bo; Reryl Dixon 
(c), Pilli-Siug; Ann Drnnunond Grand 
(e), Kati.sha; Thomas Round (t). Nanki- 
Pno: Peter Pratt (b), Ko-Ko; Alan Stykr 
(b), Pi.sh-Tnsh; Kenneth Stand ford (lis), 
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Poob.Rah; Donald Adams (bs), Tlifc 
Mikado of Japan. D'Oyly Carte Opera 
Company Chorus and New S\inpli(my 
Orchestra; W. Gov -If e, choru?; master; 
Isidore GfxUrcv, con<l. 
London OSA 120L Two 12-in. $tl.96- 

Aftcr some twenty years of hack^slidinir. 
I'm humbly hej^King for readnussion to 
the fold of G S faithhd. Stereo has con- 
verted me: tlie most vivid and open of 
diiicrcetb' blended stereo, eutireh* free 
from technical tricks and self- conscious 
localization or movement c Hoc Is, \et out- 
standing for both its supremely natural 
"presence" and perfect c(iuiltiuinm. But 
of course stereo hero has sojnelhin^; 
equally exceptional in the way of per- 
formance to work with— one clean se<l of 
the supposedly inc^^ table mannerisms, 
done with inunonse gusto, and boastini^ 
the most spirited and well-controlled 
choral Kinj^ing and orchciJlral playin,u Tve 
c\cr heard in (his repertory. 

The soloiifts, to be sure, are no j^i^at 
shakes (literally, :;ince some of the voices 
are small and slightly imsteady), but they 
all arc wondrously fresh and engaging, 
.nnd at least the Nfikado himself and 
Ko-Ko arc capable of considerable \'irtu- 
osity. There? no need at all to lament 
the passing of the great Savoyard stars 
of yesteryear: tlicse iire \\'Orthy succes- 
sors, sure to gro\^' in stature and fame. 
In any case, the true stars here arc con- 
ductor Godfrey, clumis master Co,v-lfc, 
Loudon's engineers, and above all Gil))crt 
& Sullivan then^sclves. 

If you've liopecl that stereo would soon 
begin to demonstrate in actuality its gen- 
erally conceded— but still luie.vploited— 
affinities for oi>€ra record ing» here at Iftst 
is the impressive evidence that tliat hope 
was not in vain. R.D,D, 



• • MENDELSSOHN: Co»)ccr/o for 
V hi ill ami Orche&tra^ in E minor ^ Op, 
64 

tBruch: Concerto for Violin and Orchcs-- 
tra, in G mi nor ^ Op. 26 

Uu ggiero Ui'cci, violin; London Sym- 
phoov Orelieslra, Pierino Gamba, contl. 
L(iN]>oN- CS 6010. 12-in. $5.98, 

lUcci here is split between two jti^eakcrs, 
and the eHect is rather alarming. Some- 
times the sonnd of the soh) violin comes- 
from mid-iu)int; sometimes it is in the left 
charmcb sometimes in the right, often iu 
both. The result is that the violinist 
sountls as though he were walking all 
over the stage; and. in the ra<lru7a of 
the Nfcndcls.sohn» it is disconcerting to 
hear (or think you hear) the G siring in 
one speaker and the E string in tlie other. 
Perhaps the solo instrument in stereo con- 
certos shoidd be kept in one speaker^ as 
in London's recording of the Tchaikovsky 
Violin Concerto. That, at least, sounds 
Irner to life. I I C S. 

• • MENDELSSOHN: A Midsununer 
A'ig/i/*s Dream: Overture; Scherzo; Ye 
ftpotted anakes; Intermezzo; .Voc/ionc; 
Weddinf;^ March^ Dance of the Clotvnsi 
I'inale 

Jennifer V>\'yan, Afarion Lowe, sopran- 
os; Female Clioms of Royal Opera House, 



Covcnt C^ar<len; London Sympliony Or- 
chestra, Peter Maag, eond. 
London^ CS 6001. 12-in. $5.98. 

This almost complete \fND was released 
last year. It was, and is, a fine perfonn- 
ancc- In its stereo version it nntural!\ 
has even more color, and there arc some 
subtle efFeels worth bearing: the illusion 
of the two sopranos' voices passing from 
speaker to speaker, for e.vaniple. Oddly, 
when the nuiuophonic version of this disc 
is played through two speakers, one L!cts 
the same illusion— all the stranger in that 
Lond(m has avoided extreme separation 
in the stereo disc. H.C.S. 

♦ • PROKOFIEV: Symphony No, 5. in 
n flat. Op. 100 

Philadelphia Orehcslia, Eugene Onnan- 
d\, coud. 

Cor.uMniA MS 6004 l'2^in. $5.9S. 

Unlike most Prokofiev de\-otccs I've never 
before Ihh?u able to take too seriously this 
tribute to (he "spirit of man." Indeed I've 
felt that Alfred P'rankenslcin's crack about 
its being "one of Shostako\'jch*s finest 
creations" was as necm ate as it was WTtt>\ 
Now Tm convinced that the Fifth truly 
does possess the power and compassion, 
as well as the iron>', with which its many 
atlmirers have credited it, Crmandy (j;al- 
vani'/cd here to an impassioned eloquence 
of which I never dreamed him capable) 
and Columbia s superb stereo recording 
have .succeeded in creating one of my 
most memorable home-listening cxikmi- 
euces. Along with. Capitol's recent Shos- 
takovich Eleventh, this Fifth sets syn^- 
pbonic staudartls for stereo which arc not 
likely to be surpassed soon ov easily. 

R.D,D, 

# • RAVEL: Ma Mere Voye^Scc Dcc 
bussy: Nocturnes* 

• • RAVEL: Rnpsodie cspngnole — See 
Dehussy: La Mcr, 

• • STRAUSS, JOHANN AND JOSEF: 
Waltzes and Other Pieces 

Vienna philharmonic Orchestra, Josef 
Krips and Willi Boskovsky. com Is, Vicnu:t 
Pbilhrtrmusica Snnphony Orche.slr;i, Hans 
Ma gen, cond. 

Lox'ooN CS 6007/08, Two 12-in, $5.0S 
each. 

UnAXiA USD 100.3. 12-in. $.5:9.1 

The ripest delights here are in the Kr ii^'i 
"Blue Danube" program (CS 6007), 
which, although it's confined to the most 
familiar materials (Blue Datuihe, Accel- 
era t ions ^ Emperor, antl Hoses from the 
Sotith Wah/e.^, with the Pizzicato Polka 
for an encore), presents them all appar- 
ently complete and with im exceptional 
combination of warmth and festive Si>int. 
Both as interpretations ;ind performances 
these rank with the finest in the whole 
Straussiim discograph\'; while for be- 
witehinjily blended and coKwd stereo 
^oun<l tliey arc in no way inferior to the 
best Strauss tapings to date. 

The 'Viennese Bonbons'* progiam (CS 

CojUimied on page l(X> 
Ilrcri Fidelity Maca'/ine 
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New Revere Recorders feature Automatic Stop, 
Matched Bass and Treble Speakers, Simpfe Drop-in 
Load and Light-weight Connpactness! 

For the critical stercophile . > . a professional instrument that fulfills all expec- 
tations, Sound? The specifications tell the story. Operation? Easiest — clcc^ 
tronic pushbutton keyboard control! What's morc^ the hi-Iittc Revere T-204 
offers many important innovations. Notable, is Reverc*s exclusive "Balanced- 
Tone" which emphasizes both highs and lows to achieve unparalleled tone 
realism. The lower channel has a built-in preamplifier, permitting it to be 
plugged directly into hi-fi system, radio or TV. An automatic stop shuts off 
recorder and hi-fi components when tape runs out. Dual speeds of 7Vi and 
ips, simple straight in-line drop-in loading, matched treble and bass 
speakers with cross-over network, two-level record indicators, bias control 
lamp, index counter^ external speaker and auxiliary amplifier oulput jacks all 
add to the pleasure of monaural recording and stereophonic playback. 



MODEL T-204 STCRECPHCNIC TAPE RECORDER— Sicrco 
playback and monaural recording — with n^icrophonc^ ht<fi cable, 
stereo cable. radio-TV attachment cord» two rods and tape 



$23750 



MODEL T-202 MONAURAL TAPE RECORDER— with microphone, 
hi-fi cable, radio-TV attachment cord, two reels, tape. S120T,50 



GUARANTEED SPECIFICATIONS— i»/fl>'///^ time up to 
4 hours, using LP tape J% ips, 7" reel, Frcqueytcy Response 
—Upper Chamel: 40-15,000 cps. ±3db. at 7Vi 40- 
8,000 cps. ±3db. at 3y!i ips.; Lower CJia/meh 40-15,000 
cps. ±3db. at 7Vi ips^ (NARTB Standard EquaUzation). 
Wow and flutter less than 0.3%: Signal to noise ratio 
greater than 50 db. : Signal from lower channel pre-amp 
output 0J—J.5 volts; Crosstalk— 50 db. 



HI-FIDELITY TAPE RECORDERS 



REVERE 7-1120 STEREO IN-LINE RECORDER 

Built-in lower channel preamplifier, "Balanced* 
Tone", dual speakers, index counter, molded 
fibre-filass 360"* sound distribution case, single 
knob control ; dual speeds. Complete Q Q so 

T-1 100— Monaural— single knob control, SI 69,50 
REVERE CAMERA COMPANY. CHICAGO 16. LOS ANGELES 7 
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600S) Ikis inorc-aTHl more n<n'cl-.sc\cc- 
tions, iiK'Kidini; a ^ct^iul Pizzicato Polka 
on motives from tl»c operetta Filrstin 
Ninetia; and Willi Boskovsky douhles as 
conduetor iind solo violinist in the Waltx 
KiiitjV own faKhitJTi. But as a tlociunenl 
of tiic Vicnnj Plnliianiionic's 19S8 New 
Year s Concert, lliis represents a sad lapse 
from the lofly ;>liuidi»r<ls set some years 
a^o in the late Clemens Krauss's mem- 
orai^lc series, :md the fine recording 
only export's mnre cleiirly how heavy- 
lianded and slapdash even tlie Viennese 
niiisieian:^ can sonntl when not properly 
led. 

Happily, the Ch(impa*inc and Explo- 
ifUms Polkas, as well as the Wahlmeister 
Overture, ure dupliwUcd (tlie first two 
now eleansed of their Schonhcrr ehihora- 
(ions tolerated hy Uoskovsky) in Hagcn's 
"Stranss Sparkles* in lii-lM/' whicli also 
includes in an e\eepticmally well-varied 
and fresh program the Tik-Tak antl 
Leichtes Blue Polkas, (he E^yptiau 
Nfareh, and (probably in ahl>reviatc<l 
versions, at lenst in some eoscs) the O 
Schoner MaL Freut evch des Lehen/}, 
Bei tins zHauft^ Kt/s.s» and Wo die Zit- 
TOTieH hUihn WaU7.es. The sonic qvialitics 
here arc more sharply fociused and Icsi 
rich than London's, h\it both they and 
the readings now seem considerably 
more a I tractive than in their stereo lap- 
ings, R.D,D. 

• • STRAVINSKY: ApoUon Musngcte 
and lienor d; The Fire Bird; Tetrouchka 

^tichel Scnechal, Ihipics Ciienod, ten- 
ors; Heinz Rchfnss, baritone; Xavicr Dc- 
praz, bass; Istvan Arato, cimbalom (in 
Rauird). Orel lest re de la Suisse Ro- 
mande, Ernest Ansermct, eon{l. 
LoxDOK CS 6034, 6017, 6009. Three 12- 
jn. $5.98 each. 

A real Stravinsk^'-Anscrmet-re.v^, wjth 
stereo adding new sonic dimensions and 
color nuances to the deservedly famous 
Suisse Romande perforn^anecs* Yet to my 
own surprise, the latest and most brilhant 
.of all Ansennel's Petrouchkas (CS 6009) 
struck nic as relatively the least satisfac- 
tory of the present works— probably be- 
cause such ultraseniiitiomil sound is no 
longer the sole higlwfidclily ideal. At any 
rate, the somewliat older Fire Bird re- 
cording (CS 6017) is less lop-licavy and 
has greater acx)uslical warmth; and al- 
though it is a less distinctive reading, 1 
relished its completeness more than re- 
\'iewers of the 1956 monophonie LP edi- 
tion upparently chd. I can't argue that the 
rest of the score maintains tlic same lc\'el 
of imagination as the Suit e^ but the whole 
work has its magici and to serious Stra- 
\anskiaas the lout: section before the In- 
fenuil Dance is of special significance for 
its remarkable anticipations of Pet ranch- 
hi. 

As might have been expected, tlie 1956 
LP version of the numod miniature opera 
Rennrd is dwarfed in theatrical presence 
hy I he stereo edition, in which one real- 
izes even bettor the delicious gusto of 
the singing, as well as the saucy crafts- 
manship of the scoring itself, with the vi- 
brant cimbiik«n part coming fully into its 
sonic own. But the most starding revcla- 
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tion of sleicH> sorcery is in the coupIclI 
"while" ballet for strings alone, ApoHa, 
Leader of fhe hfuscs. This recortUng 
malche* the finest trauspaieney of tin; 
best t apings whilr easily surpassing any of 
them so far in interpretative grace and 
Itnuntiiiii lyricism. R.D.D. 

• TCHAIKOVSKY: Concerto for Vio- 
lin and Orchestra J in Dy Op, 35 

Alfredo Campoli. violin; London Sym- 
phony Orchestra. Ataulfo Argt-nta. cond. 
LoxixjN-CSCOlL 12-in. $5-98, 

In revie^nng Oie monoplionic version of 
this performance, Dtivid Johnson found 
it inferior to ihe Heifclz, Oistrakh, and 
Morini discs on the sc(irc of inadequ;»te 
conducting and Canipoli's perhaps over- 
flamboyanl pla.ving. Here its interest is 
mainly in the placing of the violin. Lou- 
don lu»s made an eflort to ItK'alir.c the 
solo instnnnei^t in one six'akcr. Although 
its sound is present in both channels, it 
is much more pronnneiU in channel A. 
On tlie whole, nu)st of the activity in this 
disc is c<mcenlvaicd in that chimnel, 
thougli when eiianncl R is su'itchecl from 
the circuit its loss is immediately felt. Al- 
though not completely snccessful, this 
disc at least suggests that the violiniiit 
is one man rather than a fissionable fid- 
dler who can be in two places at the 
same lime. H.C.S. 



More Briefly Noted 



« • Bca Abbott: "The Too, Too Mar- 
velous Rea," Westminster SWB 7068. 
$5.98, 

Bca is a relative newcomer who seems to 
have delusions of herself as a jnnior Hel- 
en Morgan and n penchant for se^huh^d 
corners and candlelight. Hal Otis and his 
orchestra stay benignly in tJic background 
nu»st of tlic time, bowing to Bca's nu>od>' 
wins per ings. Stereo here enhances tiie 
3 a.m. atmospiiere more thao the dreamy 
singer, who is predominantly right chan- 
nel. 

• • "Around the World in Stereo*' 
(sMinpler). ElckFra SMP S2.0S. 

• • "Follow the Drinking Gourds." 
Mich;io] I>arne, A lev Foster, and Kn- 
semble. <::ountei point CPST 560, $5.^J5. 

Elektrus bargain- price stereo disc sani- 
pler adopts a folk and local-ct^Ior lliemc 
around winch to ehister a do /en selec- 
tions thnwn lUf^stly froni this company's 
LP catalogue but also including thrt?e 
borrowings from Livingst(m*s tajKi lists. 
Unfortunately, many of these are by 
soloists or small ensenibles whieh n>akc 
few real stereo demands. U is only in 
Edi Csoka's rhapsodic Sijw Uora and 
especially in the Original Trinidnd Sit. el 
Band's Jamaica Farewell (a\ 'ail able ci':r- 
lier in Li\'ingslo»i and Dyna stereo tap ings 
respectively) that one has a chance to 
hear just ho^\' good the stereoisin actually 
is. 

Counterpoint's documentary of ay then 



tic American Negro folk music is far 
more successful on all counts: musically 
for the immense relish and rhythmic 7,csl 
of tJie refreshingly unmannercd ixrfonu- 
ances; technically for ihc marked clvan- 
ncl difrerentiation and beautifully spread 
stereoism. Best of all, die technical qual- 
itie:; unobtrusively enhance the music 
itself, which is captivating throughout, 
but especially so in the lovely Uush, 
Soniehodt/s Calling and the jaunty Raise 
a lhtckns~ii quaint camp meeting song 
which the singers* fine voices and the in- 
stnunentahsts' discreet but glittering per- 
cussive accents make quite irresistible. 

• • Band of the Grenadier Guards: "An 
Album of Mditary Band Music"; * Holi- 
day in England"; "Hi-Ki With the 
Grenadier Guards." U^ndon PS 102/ 
104. $4.98 each. 

These three Grenadier Guards discs, is- 
sued monophonically about a >car a^io, 
are collc*clively superior in stereo. Wliere- 
as the single channel recordings were dry, 
a little loo closely recorded, and somc- 
wiiat tlmi, the stereo discs arc open, beau- 
tiful Iv spacious, and as full of thunder 
as or^' could hope. Eurthcnnorc, fantas- 
tically wide dynamics banish surface 
noise to oblivion. 

• * herWozi ^ytnphouie fantastiquCf Ox>; 
14. London CS 60i5. $5.98, 

One of die few relative failures to be en- 
countered among the initial FFSS re- 
leases: the late Ataulfo Argcnta seems so 
awkwardly mannered here that he makes 
even the Paris Conservatoire Orchestra 
sound idiomatically uuBerliozian; and, 
outweijihing occasional moments of blaz- 
ing sonics, the .stereoism is minimal, the 
if strings and brass overs trident, and the 
atmosphere of the "scene in the fields* 
third movement destroyed by a turn- 
over break. 

• • "Big-Band Stereo.*^ Capitol SW 
1055. $4.90. 

Another Capitol showcase, again without 
verbal sales pitches, that displays t\'pical 
samples of recent and current ]a/z pro- 
grams by Stan Kenton^ Harry James, 
el rt/*— mostly mighty raucous, if not \'er>' 
imaginatively "hot," but all rcH^orded with 
considerable brilliance and broad spread, 
altljough not extreme, stereoism. 

• • "Lcs Brown, Concert Modem." 
Brtjwn and his Orcliestra, Caiiitol ST 
959. $3.95. 

Here is a stark example of what miglit 
l)c called "small recording." The L<*s 
Bro\\'n organization, irrespective of its 
numbers, sounds small and thinly spread 
in this stereo disc recording of classics 
excerpts in 'Nnodern" \'Ogue. Even the 
qua.^i-jaziieal Uhap^o^hj in Blue is 
stripped of n\uch of its original niood 
and is double- timed to jazz tempos. A 
re\'\'ed up \'ersion of the Nutcracker 
Suite also suffers; and, although Slaughter 
on J 0th Accnue is a uiore appropriate 
choice for this type of program, its st iiNii- 
ous \ itality here is diminished. Tlie stereo 
disc docs not do justice cither to the 
musical potential or to the apparent si/c 
limitations of the Brown band, which 

IIlCII FlDF.LirV M,\CAZINE 
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hiwc been so succejisfuJry ciiptiired pre- 
viously in iiionophoiiic recordings. 

• • Ray Conniff and his Orcheslm: *"S 
Awfnl Nice/* Columbia CS SOOl. 
^5.98. 

C(>imii!\ musical hallmark is perpetual 
rhythm \vol:)bcd arotind wordless iringor^ 
wlio disdain to remftin for long in the 
background. Under other circnnishniccs 
!iis UMV with popular Inncs would be 
-soothing and sentimental, but the stereo 
disc invites annoyance as a result of over- 
mauipiilation of frcfptency conlrols. 

• • Wilbur de Paris: "At Symphony 
Hall" Atlantic SD ,1253. $4.98. 

Another on-lliospol concert docnmonta- 
tinn, wilh leader's announcenUMUs and 
crowd applause, for which only stereo 
can capture genuine authenticity. De 
Paris* "New" New Orleans Jazz has l>een 
less routinely and unevenly demons* rat- 
ed in earlier studio recordings, in both 
LP and stereo tape editions, hut there are 
a few contagiously exciting moments 
here, especially in Lcc Ulair's virtuoso 
showpitice, Banioker, and Sonny White's 
movingly eloquent Piano Blues, 

• • Dclibes: La Sotirce (excerpts) 
(wi(h Chopin: Leu Stjiphides Rallet). 
London CS 6026. $5.98. 

Peter Maag and his J'aris Conservatoire 
pla>'ers bring sucli infectious piquancy 
and wanntli to the neglected Source 
nnisic that the whole score would have 
been welcome instead of Roy Douglas' 
routine reorcliestration of Les Sylphuhs, 
The latter is made more than normally 
mawkiifh and only rarely capitalizes as 
effectively on the magnificently brilliant 
■'big"-sound recording of the Delibes s-idc. 

• • Les and Harry Elgart and their 
Orchestra: ''Sound Ideas" Cohtmbia 
CS 8002. S5.9S. 

Tlie brothers Elgart (Les at the hehn, 
Larry on alto sax) have a danceabie !ig- 
gregation second to nonc» and in this col- 
lecliou of twelve Elgart improvisations 
the orchestra is perfectly spread in an 
even carpel of crystalline sonnd, virtu- 
ally flawless in every technical and acous- 
tical respect. 

• • Larry Foline: "Plain Vanilla." Bel 
Canto Sl\ lOOL $5.95, 

A handsomt-'ly boxed and processed bhre- 
vinyl disc of the Bcale Street Buskers' 
.sophisticated but highly dar.cca))le neo- 
Dij:ieland performances, notable for their 
vivacity and glitter here, but lacking the j 
sonic weight and broader stercoism of the 
tape edition. 

• • Jimmy Giuffre: "The Music Man." 
Atlantic SD 1276. $4.98. 

Singularly imaginative lyrical soHloquics 
for clarinet (or occasionally tenor or bari- 
tone sax), with brass and reed sextet plus 
bass and traps, in which Willson's hit 
tunes arc used largely as springboards- 
only for Giuffre's buoyimt flights of fancy. 
The beautifully transparent stereo re- 
c^irding loses none of the scorings truly 
poetic coloring. 
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HERE IS HOW YOU CAN 
CONVERT TO STEREO... 



toy <an,ploy^ny monoufOl source connoctifd lo Am||fi^»^ !i^*/'ft(4«gh 
both amptiflcrt. cfF«crlv«ty doubltng povve* ouipul 



AtlflWi y^u i<t mpjt{iof tape 



You ccn 'cvcrie chonnclt 
•f program mntcd^l roquirai 



L^K YOU play %ivia6 Oom 
any iomcc 



fCf ptoy^ng mondurgt rc«}rclv 





Pliy ony nionaurol *our<(! <onn«ct^(f tt> 
Am^!ift^-6" through ho!h ampl)riea 



The fnail£r volume ^control odiuiK volumo'lcvf) 
frfiboth ompliffcrs iimullonoou<1>' 



H. SCOTT 
STEREO-DAPTOR 

^ Updates your present 
H. H. Scott System 

for Stereo records and tape. 

* Lets you buy a monaural 
H. H. Scott System 
now; convert later. 

Just add the Stereo-Daptor and a new H. H, Scott 
amplifier to your present H. H. Scott system and you 
can play the new stereo records, stereo tape, stereo 
AM-FM or stereo from any source. 

The Stereo-Daptor permits control of two separate 
amplifiers from a central point. A Master Volume Con- 
trol adjusts the volume levels of both channels si- 
multaneously. Special switching lets you play Stereo, 
Reverse Stereo, use your Stereo Pickup on Monaural 
Records, or play monaural program material through 
both amplifiers at the same time. This 
gives you the full power of both ampli 
fiers. No internal changes are required 
when used with H. H. Scott amplifiers. 



HERES HOW THE 
STEREO-DAPTQR 
WORKS 



□ 




only 



IMPORTANT! Stereo-Daptor works wtth 
Alt current H. H. Scott ampllfieri and 
molt older models . , , with any system 
having separate pre-ampfifler and power 
amplifier • . . and wtth complete ompllfiers 
having tape monitor Input and output provisloni* 



Mr 



SPECIFICATIONS 

U, H. Scolt Stot«Q-DaptQr 
Stfireomaster Control Center 

Campatibilitr: Arty amplifier in any of 

the groups shown below may be used 

with 3 secontJ ampNfier IN THE 

SAME GROUP for bast results wilh 

the Stereo-Daptor. 

Group l:99.'A,B.C,D;210.F; 120-A: 

12O.B;210-C. 

Group )l: 121 -A,B C:210-D,E. 
Group III : Any systems wUh separate 
Preamplifrers artd power ampliTrers^ 
Group IV: Two Identical complete 
ampUrrors having tape monitorinfr 
input and output conneciron^. 
Contr4li: Master Volume: Loudness' 
Volunte; Function Selector (with 
these positions - Stereo; Reverse 
Stereo: Monaural Records; Monaural 
Channel A: Monaural Channel 6) 
Tape Monitor: Power off {on- volume 
control). 

Conn«eUni Cablet: Four two-foot 
shielded cables are supplied for all 
necessary conneclicns. Maximunt 
recommended cable length 3 feet. 
Cutkfn Insuitatiottr The Ste/eo«D3plor 
Is easily cuscom mountsd* and no 
special rtQtjnling escutct)eons ar« 
required. 

Price r 524.95* completely er>closed. 

Accessory cases exlra 

*iiighiiy higher West o/ ihf Ro^kitA 



Send for Complete 
Information Now 




H. H' Scott Inc. Ill Powdermlll Road, Mjynjrd, Mast. 

Export : Telcsco Interr^atior^al Corp,, 36 West 40th Strict, New York City 

Rush me tompltte information on the New 

H. H. Scott SlereO'Daptor and your mw catalog HF-0 



NAME 

ADDRESS 

CITY , STATE. 
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. . . now a practical reality 






WEBSTER'S 
W 340 TAPE DECK 



When you go stereo, go with Webster's new stereo tape deck. 
Then you'll be sure to have one of the finest, most precise tape 
handling mechanisms in the industry . . , and Webster*s acclaimed 
"true-life" stereophonic reproduction. 

The new tape deck is easy to install and operate. Single ver- 
nier-geai^d central control eliminates tape loops. On-off switch 
and speed control ai*e combined to neutralize drive mechanism 
when in "off*' position. 

Model 340 has in-line stacked heads. And, with the proper pre- 
amp and amplifier it is possible to record and play back stereo as 
well as monaural sound. Separate in-line stacked erase heads 
can be operated independently. 

The price? Just $99,50! Deluxe unit (Model 342) with tape- 
out switch and program selection- finder is slightly higher. Both 
units are beautifully finished in gold and black panels with 
matching controls. Ask your dealer to show you this new 
Webster stereo tape deck. Do it soon! 



See // now at your Ekotape dea!er*s . . • 
a r\ew stereo playback equalizer and 
stereo pfeamp equalizer and control center 




E UECT R O N I C S 

WEBSTER 



c^ii the man from W^bstet 



D I V I SI ON 
ELEOTRIO 



R ACl N E ' WIS 




• • Ted Heath niul his Orchestra: ''Jlili' 
I MlwcL" London PS 116. S4.9S. 

Although the twelve sclectiotw hcie may 
be faiiiiliar ( Hig/i iV/;fjn, ILhh Tide, I2ih 
Street Rni;()f Heath's <lefl Mvrangcnicnts 
have etc vn ted them far al)0\e tlie ordi- 
nary. The gilt etlf^'c of stereo adds the 
perfect touch of a\iinl (rin^, spotlighting 
Heath's wiUl-ronnini^ pcrfoti nances and 
Londoirs well-nigh fhiwlcss stereo proc- 
essing, 

• • J. J. Johnson: "J. J. in Person/' Co- 
Innibia CS 8009. S5.08. 

A rcverlierant. exheinclv clean, wcU- 
dillcrcntialed and yet also well-hlcndcd 
stereo doonnientation <if a pnblie eon- 
cert by the Johnson Quintet, with the 
leader's own annonncen^eots and hursts 
of andicnce appl:inse, Nat Adderly's stri- 
dent cornet tin*? provides some welcome 
c-ontrasts to J. J/s own f»ftcn overly .<r»iave 
tromhomng. but the performances rise 
above the routine only in the (^Id "bock- 
ct" passages of Thclonioiis Monk\s com- 
position, Ml^terhso. 

• • Lendvny Kalman and his Gypsy 
Band: 'Gyp.^iy Dreams," Westminster 
SWB 7067. S5.f)8. 

\'ibnnit violins and throhbin*^ cimhalonis 
wca\'c an exotic spell in this vividly pol- 
ished record in^f of Mr, Kahnan's Euro* 
pcan hand. The disc has Ijccn fashioned 
in excellent perspective, and places the 
rclati\'ely small ensemble in a perfect 
o\'al between onc-'s speakers, accentuating 
nothing unwittingly and balancing the 
pcrfonnrrjv expheilly, 

• • Erich Kunz: "Sings Gennan Uni- 
versity Songs." Vanguard VSD 2009. 
$5.95. 

Although Mr. Knn/ is a l>it too distant 
for my taste, the (lawless purity of the 
sonies here is an ah solute joy. The ex- 
panse of the auditoriiun is luxuriously in 
evidence, And sidc-to-sidc balance, par* 
tienlarly insofar as the chor.is and Vienna 
State Opera Orchestra arc concerned, lias 
been preserved with i;rent finesse. A disc 
that's ahiiost a nonpareil 

• • Dick Lcibert: "Leibcrt Takes 
Broadway." Wcsliniiistor SWB 7070. 
$5.98. 

From the si/e of his organ, it's obvious 
that Lcibert carrietl f>fl a rather sizable 
chunk of the fest<it)ne(l fairway— part of 
his instnmicnl is in one channel and the 
remainder is smeared across the other side 
of the listening room. It isn't really objec' 
tionable, however, and detail (especial- 
ly in / Could Have Danced All I^'i^ht) 
and subsonic rumblings (// / Laved Ynn) 
arc preserved under L(;ibert*s calm fin- 
gers. The disc, as a matter of fact, is not 
jihow-offish at all» despite the wide spac- 
ing. 

• • ^*Men •£ Brass.'* London PS 101. 
$4.98. 

The massed bands of Fodens, Fairey 
Aviation, and Morri:J Motors arc far-frnm- 
amateur organizations, and their presen- 
tation of a typically British band program 
is among the really six^etacular band rc^ 
cordings. It overflows with superl) dynanv- 
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Hioii Fidelity M.^cazink 
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Jeri Southern 
makes bgr tape recording^ on 



That's not the reason 
why yoo should use 




ICS. a \V!cIc-sprc;icl curtain o( exceptionally 
brilliant ami nntamishcd soumi, and rc- 
)narkahly nlcrt nuiiiiciaiisliip as well. 

• ♦ Mi tell Millci: "Sing Along wilh 
Milch/' Columbia CS HDM. S5.9S. 

Mitch and liis gaug vocali/c twcU'c songs 
in sing-alnng fashion (Yoi: Are My Stm- 
shine, Dont Fence ^^e In) with very 
little but harmonica nccompaiiimcnt. This 
is wontlerfnily balancctl sicrco, sprca<ling 
the choristers in even perspective across 
the speaker^:; hwt the sonnd in both chan- 
nels shnw.s' too many tracers of nmtcccs- 
saiy hi^h-freqiicncy doctoring, which be- 
comes painful after the initial glory has 
worn off. 

• • Ken Moulc: "Jazz at Toad Ilall/"^ 
London PS 108. $4.98. 

Only a IJriton would have the qnaint no- 
tion of basing a jazz suite on FCenncth 
C^rahainc^ Wind hi the Willows; and only 
one as hip as Moulc would be capable of 
wntinij pieces as idiomatic as the four on 
the '*A" side here, at least one of 
which, Mome Carol ^ also denionstraies a 
lyric imagination by no means iin worthy 
of its subi(x:t. The five British dance 
pieces on the other side !uc more con- 
ventional for all their verve, but the 
stereo rcccn'ding is notably fine ihrongb- 
out. 

• • Lloyd Muinm: ''Champagne Mu- 
sic." Omega OSL L Ham. 

Omega here enters the disc field in 
^tyle, but the dc luxe bo.vcd format is a 
good <lcal n>orc at tractive in itself than 
for the Starlight Roof OrchcNlra's pedes- 
trian performances, featuvinir t(»o much 
and too coarse aecoidion playing, and re- 
corded with e\-aggcrate<l channel diller- 
cntiation and overdose miking. 

• "Music for Heavenly Bodies." 
Omega OSL 4. HG.Qo, 
Here is an out-of-th is- world program of 
Wjvrren Baker arrangements and Andre 
Montero Orchestra performances featur- 
ing the cerie» side-s'lippi"g tones and vox 
htwwna (or "musical saw") warbles of 
Paul Tanner*s .slide -op era ted Elect ro- 
rheremin. Most of the twcK-e pieces are 
u]tra.sentimentnl, but the lilting (7/; to 
Jupiter and atmospheric iioluJaij on Sat- 
urn must impress even Thereniinphobcs 
as piqnantly effective. Markedly diOcren- 
tiated but well- blended stcrcoi-^m. 

• • Offenbach: Caite Pafisicu'tie. RCA 
Victor LSC IS 17. SS.OcS. 

The long -familiar Fictllcr— Uostoo Pops 
Orehestva best -seller with all the sizzling 
brilliance and vehement dynamic impact, 
if hardly the wanpth, of the stereo tap- 
ing, liven if the stereoism is slightly di- 
luted here, it is notably .successful in cv- 
punging I he implca.sant top-heaviness 
and excessive bite of the mcmophonic ver- 
sion. 

• • Percussive Art Ensemble: "Uc- Per- 
cussion." C(mcevt-Disc CS 2l. SG.OS. 

Originally intended as stereo materiah 
this di.sc falls by its mouophonic form 



only incidentally. Transparent though the 
single-channel recording of Richard 
Schory*s group was^ the stereo disc opens 
the auval curtain even wider, spreading 
this collection of more than a hundred 
diffei-ent percussion injitruments in a 
wide expanse of smashing cymi>nls» echo- 
ing drums, and vibrating wood blocks. 

• • Nelson Riddle and his Orchestra; 
"Sea of J:)rcams/' Capitol ST 915. 

S:i.95. 

Nelson Riddle*s velvety mood .music is 
less dramatic in slcre<i than more grandi- 
ose arrangemeuts of the san>c tunes, but 
st(Trn treatment dorsi add an edge-pol- 
ishing mellowness. Monophonically, tl\is 
wotihl lie background music; stercophon- 
icaliy, it's ufjt <|uite so easily subjugated. 
Riddle's fitU-stringcd arrangement of 
Drenm is other worhlly, and September 
Son*^ hypnotically soothing. The remain- 
ing ten, ;ill <lesigned for tranquil listen- 
ing, are delightfully serene and rektving. 

• • Riinsky-Korsakov: May Night: 
Overture; E a titer Overture; Tsar Saltan: 
Suite. London CS 6012. $5.98. 

These three popular short works played 
l>y the Paris Conservatoire Orchestra un- 
der Anj>crinct emerge vigorous and lively 
in superlative London stereo notable for 
ghsteniiig string tone ami vvidel)' accent- 
ed hall acoustics. Surface noise, (hough 
not altogether alwnt, is substantially 
lacking, ai^d London's engineers have 
com mend ably done away with much of 
the inner-band distortion so maddening 
to sound pnii.sts. 

• • Rossini-Rcspighi: La Boutique fan- 
tasque (with Dnkas: VApprcnti sor- 
cier). London CS 6005. S5.98. 

This is a sparkling and exuberant per- 
formance (;jriginally on London LL 
1715), which the new FFSS technicp»cs 
further enhance wilh the vibrantly lovely 
stereoism. The familiar Dukas schcr/o is 
done equally well, but that is sheer la- 
gniappe in a disc othcrwi.se cherish able 
for its musical buoyancy, e.vecutant virtu- 
osity, and .superb riv.^inceriug— and not 
Ica.st remarkable for its freedom from dis- 
tortion even in the innermost grooves of 
tlic cNXcptionally long sides of some 25 
minutes each, 

• • Jimm> Rushing: "If This Aint the 
mues" Vangtiard VSD 2008. fiJ5.95. 

Jimmy's blues shouting may he Ic.ss im- 
res trained here than in his great Ra.sie 
ix^rformances and Marlowe Nit)rris* dis- 
creet playing can't persuade us that an 
electronic organ belongs among the othcr- 
wi.s^e rowdy accompanists; but the Hush- 
ing Voice and style still arc ininiita1)le in 
these skillful disc editions of / Can^t Un- 
el erst a ltd, O/i, U)ce, and six other pieces 
previously i.sNued on tape as VRT 3005 
and 3008. Why, though, are the channels 
now reversed? There's no loss in ellec- 
tiveness, but once having '*placctr' the 
soloist well left, it scenes ver>' odd to bear 
him shifted over well to tlic right. 

• • Stevens: "Destination Moon," 
Omega OSL 3. S6.95. 

Leith Stevens' score from the 1950 George 




If s the besNengineered tipe 
in the world . . . 



. . . gives you better highs . . . better lows . . . 
better sound all around ! Saves your tape 
recorder, too — because the irieh ferho- 
SHEEN process results in smoother tape 
...tape that can't sand down your mag- 
netic heads or shed oxide powder into your 
rnachine. Price? Same as ordinary tape! 




AvaiJabJc wherever quality tape m 9o}d. 

ORRadto Industries. Inc., Opefika, Alabama 
Export: Morhayt ExfiortiupCorj)., Neu* yorK\\\ Y. 
Canada: Ath« Radio Corp,, Lid,, Tor^nito, Ontario 



SEpri:;^iut:u J 938 
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WHAT OTHERS 
ARE DESIGNING 

TANDBERG 

HAS ALREADY 

BUILT-IN 




Model 3-StereO'4T Reproducer/ 
Monaural Recorder . . . Complete 
v/lth fire luggage case, high fidelity 
GcQdman Speaker, matched Quality 
crystal microphone^ and reel oi 
tape for only: $374,50 

COMPLETE STEREO FACILITIES 

Playback or record . . . ot oil three speeds 

* . » you can do it oil on a Tandberg . . « 

with New Stereo Record-^Preompllfler can record 
itereo o+ ]% ips, ZV4 ipt and 7W ipj. Stereo Diic* 
con be re^recorded in )ter«o on the Tandberg— 
and then stored. Professional quality can be 
achioved under simplified operoting conditions. 

Stereo Record — PreamplUier comot com- 
plete lor only — $59.50. 

4 -TRACK STEREO 

Built-in— ready for yow to play the latest, long- 
ploy, pre-recorded stereo tapes. The highest 
quality of reproduction is assured from this 
Tondberg designed 4-track head. Narrower head- 
gap increaiet reiponse — 

) % ips — 30 to 6,500 cycles 
^% ipi - 30 to 12,000 cycles 
7V> ips — 30 to 20,000 cycles 

* LOW SPEED STEREO quality cuH tope cost irt 
holf. Unique design creotes a performance quolity 
ar l^t ips and 3^ ips so far only achieved ot 
7!4 ips. You have more listening time , more 
listening pleasure and you poy leii For pre- 
recorded tape 

* LOWEST TAPE TENSION and smoothest tape 
motion low wow and flutter assures perfect tonal 
pitch , 10 gram operating pull reduces head 
weor to a minimum and tope stretch and break- 
age becomes practically non existent- 



for the most advanced in recording 
equipment, look to 

(fTaitdberg of AMERICA Inc. 

10 East 52nO Slffrct. New York 22, New York 



Pal ino \'ic dnxinotizcd that no -longer-li li- 
bel icva hie event, n rocket trip to iho 
moon. And, of cour^**, hnck. The mu- 
sic, played l>erc by Heinx SiincUwier and 
the Onurga Oichestrn, has a wt'ird fasci- 
nation heightened hy the aural captivity 
of sterco- Hair-iaising sonics (a floor- 
shaking blast-rtlF, to name but one of 
many) convey with genuine drama Stcv- 
ens' im pros si on of weigh tlcsAncss, the void 
of spae(-% the rugged ness of the moon, and 
near misses l)y meteors. 

• • Straus*;, Johann and Josef, Waltzes, 
London PS 118, 

Apparently a remake of Mantovaiii's 1953 
best-selling LP, LL 685, which undoubt- 
edly will be even more of a hit with tlit! 
mass pobbc despite the touches of shrill- 
ness in the otherwise competent sterec 
recording, the hnitiil condensations, the 
\vhipped- cream dcctiratious, and \y\\M 
well maj' be an all-time low in jerkily 
vcbenient n^isconceplion of Viennese 
rJiytluus. 

• • Tchaikovsk-^': Symphony No. G, in 
B minor, Op. 74, [Pathellque). RCA 
Victor LSC 190L $5.<)8. 

This performance by Monlenx and the 
Boston Symphony, already well known in 
both monophonic LP and stereo tape, 
conges \'ery close indeed to mat clung the 
taping, one I still relish above wny otliev 
available version, despite— or 1 because of 
— Monte uxs highly intlividual approach 
and the occiisioual preponderance of 
winds and percnsjnon. Were f(ueed to 
say, ho\vcver. that our listening pleasure 
was considerahly reduced by tl^c scratchi- 
ncss of the rc\ icw copy. 



• BEETHOVEN: So}uttas for Piano: 
No, 14 y in C shttrp /n/nor, 0;>. 27, iVo. 2 
("MoonU^hC)i No. 8, in C minors Op. 
IS rPathetiqttc") 



TAPES 



• • BARBER: AA/gio for Strings, Op, 
11 

f El gar: Introducfion and AUegro jol 
Strings, Oji, 47 

Strings of tlic Boston Symphony Orches- 
tra^ Charles Munch, coiul. 
RCA Vitrroii RCS 139. 22 nun. $8,95^ 

If the suave song fulness of 13arl>cr*s 
Adagio \s beginning to pidi, its mu^ic still 
will serve as fuel for endless disputes over 
the relative merits of Hostonian, Phila- 
delphia n, and Stokowskian string choirs. 
To my ears Muueh*s perfonnancc— al- 
tliough somewhat less broad than Or- 
inandy's (Columbia), less intense than 
Stokowski's (Capitol), and occasionally a 
shade overlanguishing— boasts the loveli- 
est sonorities of tl>em all; yet it would 
be diiiicidt to argue the point on other 
than gi'ounds of personal aural tastes. 
The strcngdi and vivacity, as well as the 
richness, of the Boston strings are even 
more impressively displa>ed in El liar's 
lntn>duction and Allegro, sonically so sat- 
isfactoi^ here that only an evperienced 
Elgarian is likely to realize (or object if 
he docs) that the distinctive savor of the 
composer's personal and national idiom 
is uiissing. H.D.D. 



Raymond Lewenllial, piano. 
VVESTMiNiiTi-n SWB 8002. 31 
$11.05. 



jmn. 



Solo piano is not generally thought to 
gain a lot from stereo, but direct com- 
parison between the stereo edition and 
the monopbonic recording played throng! 1 
dual speakers vcvcaU tlic fullness and 
cnhauced presence of the two-track ver- 
sion. This tape will probably sound best 
on systems where the two speakers are 
reasonably close together; where they are 
set s eve ml feet apart, there is a beefed 
up sound that suggests a piano and a 
half. 

Le went hid appears at times to think 
of technique rather than niceties of nu- 
ance and plira.sing. But, if somewhat 
rough -hewn, the pinying lia.s a firm, di- 
rect quality in stereOj and moments of 
sensitivity. R.C.M, 

• • BRAHMS: V (mat tows on a theme of 
Haydn^ Op. 56a 

Lonihm Symphony Orchestra, Antal Do- 
ra ti, cond. 

MrjK:unv MVS 5-2o. JS \mn. f>7.05. 

For those building up a tape library of 
basic symphonic works, this is an excel- 
lent bny. The stereo ed'octs are imprcs- 
.sive and devoid of trieky, the oreheslrat 
sound is very lifelike, and the perform- 
ance a good one, marked l>y a clean and 
shiniiig ensemble and a firijii, propulsive 
beat. H-C.NL 

• • CHAUSSON: Symphony m B finly 
Op. 20 

Detroit S> mphony Orchestra, Paul Paray, 
cond. 

^^EncunY MDS 5-26. 31 min. $12.95. 

Paid Pa ray, who is particularly well at- 
tuned to hue romantic and modem 
French nUKsic, painis this glowing sym- 
phony with hold, vil^rant tonal strokes, 
coud^ining drama and nohility in a n^ost 
praiscwortliy interpret a tini^; and two- 
charmcl tape is better able to accommo- 
date these l>ig sounds than was the still 
admirahle disc (Mercury MG 50108), 
Here the strings siug with new dcpti^ and 
resonance; l>r asses are somewhat less 
ra.spy, though not ideally mellow; and the 
big chmaxes, of which there are <;evend, 
arc always clear witliont ever overload- 
ing the cquipu^cnt. If Mercury could sup- 
press the tape hiss on this and many of its 
other releases, its considercxblc contribu- 
tion to the art and science of stereophony 
wotdd be even )norc valuable. P-A. 

• • ELGAR: Introduction and Alte^ro 
for StrinfiSs Op. 47 — See Barber: Ada- 
gio for Strings, Op. 11. 

• • ITCRMANN SCHERCHEN: Over, 
iurcfi 

Auber: Fra Din coin. Weber: Der Frei- 
schiitz. Rossini: Guillaumc Tell. 
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Vienna Stale Opera OrcheMra, Hermann 
Sclicrclicn^ cond. 

Wi-sTMissTFH SWB 7044 and 7012; 17 
niin. and 11 niin. each. 

A niirod lxt« indeed, with the Aubcr- 
^^'(^hcr coupling (SWH 7044), in winch 
the only coinnmn clement is Schcrchens 
own emphasis nn cxItlmiu* dynuniie con- 
trasts, especially incongnimis. This ap- 
proach, of conrsc, is much more sui(al>le 
for the bouncy Fra Dioonlo and die loo- 
oflcn-rontine William Tell than it is for 
the essentially poetic Vreiachutz over- 
ture. However, every dctail-inchiding tlie 
cl tar act eristic Schorr hen phrasinfi innn- 
nerisms— emerges keen -edged in the ex- 
ceedingly brilliant recording and wide- 
sprea<l stereo ism; and ne^■cr have Hos- 
Mni's storm and Hi-Yo Silver! chase-finale 
brought the bouse down with more dev- 
astatioii— or louder— crashes. U.D.D. 



• • STRAVINSKY: Le Chant du Ros^ 
signal 

Clueago Symphony Orchestra, Fritz Rei- 
ner, cond. 

RCA Vifrron CCS Qt. 22 niin. $10.95. 

I've never been able to iiiaWc up my 
mind whether the failure of tlus sym- 
phonic poem to achieve general popular- 
ity is to be ascribed lo the vagaries of 
mass-public taste ahme or to the music's 
own perhaps overj>olislicd and icil>' jew- 
elled impersonality- 1 am sure, lurt\'over, 
that Reiner's lack of fancifulucss (noted 
also in the monopbonic disc) is only too 
well calculated lo reinforce the coninion 
imprests ion of a hen remoteness, although 
in ev<^ry other respect his recorded iior- 
formance is perfection itself. The im- 
mense virtuosity and enchanling trans- 
parency highly praised in die LP edition 
arc far more apparent and cUcctivc in 
siu>erlatjvcly gleaming and sni>tly difTer- 
eniiatcd stereoism. No Strnvinskian or 
dii>criminating audiopbile can afTord to 
miss this chance to hear what is <juitc 
possibly the iuost complex and glittering 
example of twentieth-century tonal crafts- 
manship given for once a wholly iui- 
uiaciOate sonic exposition. R.D.D. 



• • TCHAIKOVSKY: Swan Lake, Op, 
20 (excerpts) 

Ballet Theatre Orclicstra. Joseph Lcvine, 
cond. 

Capitol ZF 66. 40 min. $14.95. 

rhe sound seemed impressive on the disc 
(Capitol PAO S41C), and it is that much 
more so on tape. K very thing is crystal 
clear; optimum microphone placement 
a I Fords a beautiful balance and nol-tt>o- 
closc soimrity in a fairly resonant hall. 
Lc vine s tempos arc gauged for [he dance 
rather than for concert use, which will 
make J lis inteq^retarion more pleasing to 
balletomanes than lo others; the latter 
juay find his reading a trifle slow. Rut no 
one will cavil about the quality of the or- 
chestral j;ound; it is truly magnificent. 
My hat is off to Capitol for another job 
superbly done, P. A, 



What are the 
"specifications" of 
a Stradivarius . . .? 



The "Specs**" of a Grommcs Premiere aiiest. in 
facts and figures^ to the excellence of its 
engineering and its performance capabilities. 
Bat, as in the case of a truly fine violin, 
they tell but pan of the whole story. 
They can in no way express or evaluate 
that unique sense of "presence" 
— that feeling of being **6n stage"* 
yourself. Listen, critically, to a 
Grommcs Premiere. Nothing 
else can quite equal the 
experience thai aw^iits youf 

I. I S T E If TO A 




'No ir>strumer>t can measure its faithfulness 




A M P L I F I E R S 



TUNERS • • • PREAMPUIFdERS 

Write for literature 
and names o* dealers 
in vour area. 



DIVISION OF PRECISION ELECTRONICS INCORPORATED 



in Franklin Park. Illinois 
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A SUPERIOR UPE FOR 
BEGINNERS, EXPERTS, PROFESSIONALS 





WIDE UTITUDE RECORDING TAPES 

IN THE PERMANENT PLASTIC CASE 

Completely distortion free, regardless 
of input level; lowest noise recordings; 
matchless reproduction on any make 
recorder; lifetime lubrication eliminates 
squeali adhesion, head deposits; longer 
lasting; highly resistance to abrasion, 
print through and cupping. 

FREE TAPE-TIME RULER 

(tells at a glance, 

time and tape left miniTiffr^ 
on reel)-write to: 



Now Available 

1957 

High Fidelity 

RECORD REVIEW 
INDEX 

A compU{€ hultx to all cLiSAtcal^ 
stwklftssicai ^ jazXt ^^i^ spohn 
worti record revhws which ap~ 
pfarfrl ht H 1 G H Fi on LiTY Maga- 
zine ift 1957, 

Arrangai alphahethaUy by com- 
poser or by collecthft-fhle^ with 
thi issHi /ifJti p/ige on which you 
will find tht r/ view you wish, 

ONLY SOi EACH 

m4, 7955 W m6 Indexes also 
aviiilablff at 50^ per copy, 

HIGH FIDEIITY Magatino 
Groal Borringlon^ Maift^ 

Encloted find , Ploato f«nd m«- 

coplot of thtt 1954 tndfix 

coplot ot th« 195S Index 

* coplAt of th« 1956 Jndi^x 

copio« ol the 1957 Indox 

Nam* , 

Addratc . 

Na CO.D.i ot chargo orders ploaitt 



• • WACXEK: Die Meisters'tuf^cr (ex* 
ccrpts) 

Uta C^raf (s), Eva: Karl LieM (t), 
Walthcr von Stolzinj;; Rtulolf Gonszar 
(h), Ilims Saclix; ct a\, FranklStrt OiVTa 
Orclu'Stra iind Chorus^ Carl liambtTfier, 
concL 

CoNCEUT Hai.l RX 62. 104 inin. $23.90. 

If lliis were only reasonably complete 
and cnnsistt^ntly recorded, lliorc woidtl 
he ncca>i<in for l<uid iur/zalis. Tlte pcr- 
fornunicc mainlains a lbovo\i^lily h sikc- 
tahlc level of atreoniplishmenl; although 
these rranlfiirt ^ infers won't efface nicin- 
ories of Lelnnann-Melehior-Scliorr, tlicy 
liave tlte solid, dependable virlnes of a 
Cernian troupe that liiou's its business 
wcW. And the reermlin;; is at times splen- 
did-diin'n^ iht- Ni*;IU Watebman bit ;it 
the close ot Act 11, for instance, or dnr- 
in^i the Quintet. Such nmntcnts show bow 
rnngically the stereo teebntfiue can vivify 
opera recording;. Uiil, alas, there are olbcr 
mmncnts \vben tlie .sound is nuuldy and 
distorted— and far worse than what one 
hears from CnpitnTs or London^s mono- 
pbonic LPs. Moreover. &o mncb of Die 
MeL^er&mfier is missing! Omecrt Hal! 
bills this ;ls a "concert version," to be 
sure, and make.< no claim for c^<"nplcte- 
ne.ss. But honest labeling doesn*! miti.L^atc 
tlie sad dama^'e to Warner's opera. Like 
Concert Hall's other stereo oiwra tapinjrs, 
this one is more important \\s a portent 
of thing!* to come than as an aebicve- 
nient in it-clf. 

A libretto will be supplied for an addi- 
tional fifty cents. One won Id llnnk that 
at $23.90 it eoidd have been thrown in 
free with tlic tapes. R.G, 



Moro Briefly Noted 



# • "La BcJIe France," Capitol ZF 64^ 
38 min.» $14,95. 

Pla>'cd and recorded no less brilliantly 
than Carmen Dragons other tonal trave- 
logiuyi, ibis is far supt»vior both in the 
felicity of its program choices and the 
tiistefadness of Dragon's own a vran ce- 
ments. Included arc a truly stirring A/c/r- 
seill(ih\c, a lieauti fully atmospheric IX*- 
bussy Arabesque t and exceedingly ^li- 
(juant settings of Vrere Jacques^ Alnuctte, 
and Sur le j>onf f/'Ao/gnon. 

• • Demonstration Tape; *'A Miracle in 
Sonnd," Mercur>' DEMS 2, 15 min., 
So.95, 

One of the best of the demo -sampler 
rceU, witli brief and i>ointed narrations 
by Ken Nordinc, three c\ccrpts from 
recent Mercury symphonic releases (De- 
bussy, Gershwin, and OlTenbaeb), one 
from the dazzling Rufjlesi and FhyurtMhcs 
for bugles and drums, and five well- 
varied pops pieces— all excellently re- 
corded and presented here in admir- 
ably nonexaggcralod tape modulations. 

♦ • George Feyer: Oklahoma! and 
South Pacific (selections). UCA Victor 
APS 145 and BPS 146. 14 min. and 19 
mill., and $8.95 rcspectixoly. 

The Old Master and reinvigorator of 



cocktail-lioiir pianism, returning to 
rhytlnu-group accompaniments for bis de* 
bnts under RCA Victor colors, has lo.st 
none of the imaginative iVill which made 
his Itmg Von "eciirics" st'rirs famons, nor 
has he ever been move brightly ;ind 
cleanly reL-or<l cd than u\ thc.^e irresistibly 
ficsli divcrtissct))c'i\lJ£ on Rodders' fine^st 
tunes, (Sinnillanconsly rclca.ced in a 
stereo disc coupling. LSC 1731.) 

• • Ralph Font: "l^iano Meringue/' 
Westminster SWli TOfiO, 13 min., $ir>.95. 

Westminster here lulj! the incki>ot with a 
gcTminely captivating i)voii»;im of fcmr 
La tin -.American dance pieces deftly ar- 
ranged, buoyantly playerl by n fine pi- 
anisi siirroundKl by equally adept side- 
men, antl— as always to be expected from 
Westminster's engineers— glc ami ugly re- 
corded. 

• • Reginald Fonrt: "Pipe Organ in the 
M(wiuc/' Vol 1. Cook 1050 ST, 28 
min., SI 2.95. 

The broa<l acoustics o( the Richmond, 
Virginia 4 Mos<pie Theater and its broad- 
spread Wurlit/er conie belatedly into 
their own now that one of the first of 
Emory Cook's "BN" recordings at lii*t 
can be properly reproduced via tape. 
But the dean, well -spread » nnd balanced 
.sonics no longer sound unique- and Regi- 
nald Foort s higli-spiritcd rnn-througbs of 
the Second Uut><iayUn\ Rhapsody, Gisrile 
and Cop})elia Wnltzes. Za^upa overt urc» 
and other intennission war liorses seem 
more s1apda.sb atid melodrama he than 

• • *7az2 from New York/' Stereo .Age 
J 1. 10 miu., $7,50. 

The \'oung Stereo Ag<? Company'?: brightly 
crisp, welMocalizod stereo ism is even 
more efrcetive beic than in its early and 
more cerebral "cbaml>cr"' music. There 
are only two selections: a long lUll Bailey 
and an even longer (some ten-minute) 
y, C. Jump, in which tlio occasional tutlis 
are pretty helter-skelter^ but juany of ihr 
elaborate .solo improvisations (especially 
an extraordinary one by clarinetist Busier 
Bailey) arc \ery exciting indeed 

• • Ponehielli: Dance of the Uours. 
Wcstniin.viter SWB 7051, 12 nun., 
Sfi.95. 

Schcrchen plays this war horse so deli- 
cately, richly, and even poetically tliat it 
almost comes (o life again. The encore 
too, a perfectly straightforward, un- 
sclimallzy ?stcan (apparently drawn from 
ihe complete Carnwal /*f the Auitnals)^ 
Jloats even more nKijjically in beauti- 
fully blended yet expansive stereo sound,, 

• • Robert Shaw Chorale: 'A Might v 
Fortress." RCA X'ictor ACS 107, 16 
min.. $(>.95. 

Conventional ProtcKtant liymn tujies and 
discreet organ accomi>aniinciit.s. but the 
musical arrangement.^ are umisually 
siraighlfonvard an<l the voices renunkably 
attractive and well blended. The steie<:> 
recording is id*Ml» ami as a b(mns accoui- 
panying notes provide pertinent informa- 
tion on the nuisic itself. 
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^ \ / / 

speakers TImt Open 

a new world of 
stereo-sound! 

/ 





eiG SPEAKER PERFORMANCE 

IN SMALL SPAQE = . 



because Audctte Sr. employs nil the features of liit^h-fuk-lity 
systems twice its siv-c! It is a two-way speaker system, with 
true Holm hoi z constvuctjon. It has an extremely vvj<lc fre- 
quency ranjjc ( Ul- 17,000 cps)^ and an amazing: balance of 
natural sound. All in a cabinet only 22" wide x lOM " deep 
X 27" high, lnclu(iin;r match inj; Jetrs! 

USE 2 FOR STEREO - 1 FOR MONAURAL 





For SmafI Space 
Without Sacrificing Quality! 



Superb two-way speaker performance in a cabinet 11'' x 
X JO*'. Use as a consolctte (legs availnblc) or place on 
table, bookshelf, anywhere! Richly g:raincd Brown or Blonde 
Tan Leatherette covered case, S4^9-50 (J, brass lcgs-$5.05) 
USE 2 FOR STEREO - 1 FOR MONAURAL 



COMPASS-1 



witii exclusive circular tweeter 
and exclusive phasing switch 

SOUND IN EVERY DIRECTION! 

Biiiliantly dcsiprncd and en;rinecre<l » 
COMPASS-1 combines a 12" woofer, 
with exclusive circular tweeter^ and 
front-and-back ;;rille», Lo ffontly envel- 
op you ia sounfl^ clin^inate "dead spots" 
and provide hitrhcst-lidelity reproduc- 
tion r.nywhcrc in a room I Can be used, 
too, as end tables and room dividci-si! 

USE 2 FOR STEREO- 1 FOR MONAURAL 

T)ic exclusive phasiii;: switch insures 
unison-operation on monaural, and op* 
t.i)num f|ualitv on stereo. Frequency 
ranjvc 20 to IS,000 cps. Size 221^*^ wide 
x 15" deep \ 2^ hicrh- 
Mo ho {/(tit If S1A9.50 
Wubiuh S154.50 




LORENZ-LP-312 

12" WIOE-RANGE //^^ Li 
LOUDSPEAKER ' ' 

S39-50 MLt 




TYPE LP.312'2 

WIDE RANGE 
12"' SPEAKER 
with twin 
bi-akiatly mounted 

TB-2 Tweeter 
Combination 

I'riti-: Inclii'los ItP* ) 
S59.50 nci 




LORENZ-LP-208 

8" WIDE-RANGE 
LOUDSPEAKER 

net 




LORENZ LP G5 

HORNJYPE TOEETER 



cxclKxire U.S. diatribuioyH KINGDOM 

Septemukr 1938 



PRODUOTS, Lid. 514'^roadway, ^ew York 12. H, Y. WORTH 6-0800 
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DEBUT 



of the Bozak Urban enclosures for 



the B302A and B305 speaker systems. 



See and hear them at the Audio Fairs 



and franchised Bozak dealers— or write 



The R. T. Bozak Sales Co. Darien, Conn. 





Zested in the Home 



Equiptncnt reports ftppairing in this section are prepared by themhers of Vhcu Fij>i-lity's staff, on the basis of actual u$c iji 
conjwwtion witJi a home music stjstcm, and the resulting, ecahtations of equipment ore expressed as the npiuions of the reviewer 
onhj. Heporis are usualhj restricted to items of general interest, and nn attempt is made to report on items that are obviously 
not designed for high-fidclittj application.^. Each report is sent to the manufacturer before ptthlicatiou; he is free to correct 
the spccifwations paragraph, to add a comment at the end of the repm^t, or to request that it he deferred (pending changes 
in his product), or not be published. He may not, houeccr, change the report. Failure of a new product to appear in TITH may mean 
either that it has nat been submitted for review, or that it was submitted and. was found io be unsatisfactory. These reports may 
not be quoted or reproduced, in part or in whole, for any purpose whatsoever^ without written permission from the publishe). 



Pairchild 230 Cartridge 

SPECIFICATIONS (furnished by manufocturer): a moving-coil magnetic 
cartridge for monophonic discs. Frequency rcsportiei :±:2 db, 10 
20^000 cps. Output: 5 mv. Recommended load: non critical obove 
5,000 ohms. Stylus: 0.7 mil diamond. Recommended tracking force: 
2 to 6 groms; 4 grams in overoge high quallly orms. Price: $49.50. 
MANUFACTURER: Fairchild Recording Equipment Corp.^ 10-40 45th 
Ave,, long Island City, N, Y. 

For the past year Faiicliild ha.s been selling a "laboratory 
modcr' cxpcn mental pickup cartridge, designated the XP- 
3. The model 230 is said to l:>e the production version of 
that unit, and is described by the mannfactnrer as a pre- 
mium cartridge for transenption arms and LP discs only. 

The 230 looks like the earlier 225» but has higher ver- 
tical and lateral compliance and h)wer stylus mass. Lis- 
tening tests on our sample 230 indicated that it had somc- 
wliat wider range and consider a bl\' smoother response than 
the 225 we had had on Imnd (which may or may not have 
been in peak operating condition), and its higher compli- 
ance was reflected ii\ its deeper and tighter bass with any 
given pickup arm. as well as its remarkable ability to track 
liigli -level low- frequency tones. 

Compared with live tapes played through a professional 
recorder, the 230 had a slighlly biillianl and subtly 
"zing>'" sound, yet it had very little tendency to emphasize 
or to color record surface noise. It tracked liigh -level bass 
passages without a trace of stress^ and showed signs of fuz- 
ziness only on the most stridently recorded inner grooves. 
Needle talk was extremely low, the cartridge was com- 
pletely insensitive to hum pick\»p from adjacent power 
transformers or poorly shielded phono motors, and mag- 
netic attraction t() a steel turntable was for all intents and 
purposes totally absent. 

In rairchild's own Model 280 arm, the 230 s bass i>er- 
formance was subjectively almost identical to that from live 
tape, and low- frequency definition was excel leTit. The car- 
tridge's outstanding reproduction of sonic details and the 
guttincss in string tone suggest very wide frequency rc- 
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sponso. Its significant output in the upper frequency ex- 
tremes best suits the 23(1 for use with a speaker system 




The 230: a production model XP-S. 

whose extreme liigh end is, if anything, slightly deficient^ 
and wliosc over-all sound is musically subdued rather than 
brilliant. 

This is without a doubt the best monophoTiic pickup 
Fairchild has produced to date. Only time can tell how 
well it maintains this high order of performance in actual 
use.-J.G.H. 

MANUFACTURER'S COMMENT: Presumably, the queilion of pernio- 
nance of performance raised becaoie it has generally been considered 
extremely difficult to build a pickup with such high compliance as thai of 
the 230 and yel maintain a solid ilructure. Because of iti design and 
conitruction the 230 it extremely rugged and will withstand all sorli 
of obuse which, by actual teit. will diiable most other pickups. Il Has also 
withstood mony severe tests in record changer operation, although it was 
dciigncd Io be used with the very best arms and, indeed, the very best 
systems. 

In our opinion, Ihe 230 givei a truer representotion of what is octuaHy 
on Ihe record than does any other coriridge we know. If uied with 
speakers having extra "presence" or "brilliance" this characteriilic of 
Ihe speaker will become more evident Ihon when the speaker is used 
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with a pickup Ihot U deficient In the upper frequency exlremes, 
stated in the report the important fact is thot lurface noiie u 
colored by (he 230, and thi* U o good indicotion of the smoothnei 
any pickup'i frequency response. 



Altec 832A Corona Speaker System 

SPECIFICATIONS (furnished by monufodurer): o two-way speaker 
system utilizing o l5-in. 803A boss speoker, an 8006 dividing network, 
ond on 802 ond 81 IB high-frequency driver ond horn. Frequency 
range: 30 to 22,000 cps. Power rotingi 30 wolts. Impedoncoi 16 
ohms. Dimensions: 39 in. high by 37!6 wide by 2414 deep. Prite: 
S414. MANUFACTURER: Altec lonsing Corp., 1515 S. Manchester Ave., 
Anoheim, Colif. 

The Altec Corona speaker system is a two-way fully hom- 
loaded system installed in a comer enclosure of unusually 
rigid copst ruction. Crossover betweeti the speakers occurs 
at 800 cycles, and a five-position step switch provides 
tweeter attenuation in L5 dh increments^ for speaker bal- 
ancing. I felt that best over-all balance was obtained with 
the tweeter level control set almost all the way down, and 
when it was so adjusted 1 found the system lo be force- 
fully dramatic and quite spectacular-sounding. 

It is at its best when reproducing brass and percussion 
instruments, and it handles timpani with a realistically 
conl rolled tautness that can l)est be described as being 
''as tight as a drum." Strings are reproduced with a rather 
stark, steely timbre, wood winds are portrayed with less 
warmth than normab and the human voice takes on a 
marked rpiality of sibilance. The s>"stem*s bass definition 
seems considerably more impressive than its low-bass re- 
sponse, whicli in o\ir fairly small testing room rolled off 
very gradually below aboxit 70 cps and sharply below 40. 

The Corona's projection best suits it for use in a large 
room, where its forwardness may be blended to some 
extent before reaching the listener. 

This is a system that should be auditioned by any shop- 
per whose musical fare is more often dramatic than in- 
trospective.-] .C. H, 

MANUFACTURER'S COMMENT: Assembled fpeaker systems offered by 
most high-fidelity manufacturers in the post hove tended lo place 
emphosis on performance wilh only second thought being gtven to 
furniture styling which is so important for occeptonce by the diitoff 
side of the family. Literolly, they hove been high*fidelity boxes rather 
than high-fidelity furniture. 

(n the 832A Corona, as well as in the 831 Capistrono low-boy system 
(which contains the identical "Voice of the Theater" speaker components), 
we have endeovored to give as much «mphosfs to fine furniture styling 
ond construction os to thetr high-fidelity performance. Both the Corono 
and the Capistrono (which is priced at $426} were designed by Korn- 




Altec's Corona Sf^eitkcr system. 
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field and ore monufoctured by highly respected Glen Furnitttre 
California. 



Garrard RC-121/II Record Changer 

SPECIFICATIONS (furnished by manufacturer): o four-speed inter- 
mixing automotic record chonger. Speeds: 45, 78 rpm. 
Drive motor: four-pale shaded induction type. Drive lystem: id er 
wheel inside turntable rim; idler retrocis in OFF position. Turntable: 
pressed steel, with rubber turntoble mot. Pickup arm: cost oluminum. 
with a plug'in plastic cartridge shell. ControU: ipeed selector (16, 33, 
45, 78); function selector (MANUAL ON, AUTO ON, AUTO OFF); slop 
control. Adjustments; *lylus force, set-down position, orm lift height; 
all adjustments accessible from above motor board. Dimensions: re- 
quires spoce 14^ in. wide by 13 front to bocit; 5 in, required above 
motor board, 2% in. required below motor boord. Price: $42.50. MANU- 
FACTURER: Garrard Soles Corp., 80 Shore Rd., Port Woshington. 
L N. Y. 

The original Canard RC-121 was built to fill tlie need for 
a record changer whose performance was comparable with 
the popular KC-SO and RC-90 series changers, bnt vyhich 
would fit the cramped space available in many existing 
equipment cabinets. It utilized the same drive system and 
pickup arm as Garrard s other changers, and differed from 




The nC-12l/n four-speed chonger. 



them only in its use of a spindlc-drop mechanism instead 
of the usnal piisher-platform an'angement. 

The RC-121/11 is the same size as its prototsqie, but is 
sufficiently different in other respects to be j^raclically 
a new design. It still has a i>i)indle-drop change tncehanism, 
hwt the spindle design has been modified to reduce wear 
on the discs' center holes. The pickup arm has been given 
somewhat greater mass (thus ensming a lower bass reso- 
nance frequency with any pickup cartridge), and is fitted 
with a more manageable finger lift. Several modifications 
in die controls have significantly increa.sed its flexibility also. 

The RC-i21/II will intermix J 0-inch and 12-inch discs 
of the same speed, and an improvement in the spindle s de- 
sign makes it almost incapable of inadvertently dropping 
more than one disc at a time. There are separate start 
controls for manual and automatic operation. A new .stov 
button simply stops turntable motion while a disc is being 
played* so that playing can be resumed later from the same 
si)ot without recycling the change median ism. The velocity 
trip mechanism has also undergone a slight revision, making 
it possible to place the arm manually in an inner record 
groove without tripping the change cycle. Yet even in the 
manual operating mode the changer will trip at the end 
of a side, return its arm to its rest, and shut itself off. 

Speed regulation on our sample RCM21/II was sm-pris- 
higly gotxl: no wow was audible under any conditions, but 
a small amount of high-frequency flutter was evident, and 
rumble was audible at higJi volume or bass control selting.%\ 
Hum radiation from the motor was low enough lo be to- 
talK' inaudible even when the vmit was used with a particu- 
larly hum-sensitive cartridge, and the motor showed no 

Continued on page 112 
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for Ultimate Fidelity 



« 



or* bellowed, un* 
solicited, by rnost 
rccognlicd Usiing 



No mailer what your source of music 
— FiVI, your own discs, or tape— you 
will enjoy it at i|s besl coming from 
Sherwood'scomplele home music center 
. . . most honored of them all ! Sherwood 
tuners for example . . . 

First to achieve under one microvolt 
sensitivity for 20 db FM quieting in- 
creases station range to over 100 miles, 
Other important -features include the 
new "Feather-Ray" tuning eye. auto- 
matic frequency control, flywheel tun- 
ing output level control and cathode- 
follower output. 

Model S-2000 FM-AM Tuner 5133.50 net 
Model S-30O0 FM {only) Tuner S39.S0 ne» 

9t>t comaictc SD ceil! cad arts, wrlU Dept. H-lO 



ELECTRONIC LABORATORIES. INC. 
4300 California Ave., Chicago 11. III. 




WHAT'S nt 

MEANING dF 
AN AWARD? 




«|B|ff»D IT 



Those illustrated 
IhingI 



above mean every- 



Bui some awords mean liltle—only \\\o\ 
fhc manufacturer shook hands in ihe 
right place, ol* paid the right pric£> 

Fortunately, for ihe oudtophile, thii sort 
of meaningless award "giving" hoi 
never been o port of the High Fidelity 
industry. Here, owords come the "hard 
way" for outstanding performance 
based on high technical stondords. 

Therefore, Sherwood it jusMy proud of 
its many outstanding honors bestowed, 
unsolicited, by most recognized testing 
orgonizations^ plus many other specioj 
recognitions. 

For the American Pavilion at the 
^x\j^\^\i^ World's Fair, the onJy tuner 
selected was the Sherwood $-2000. 

Undoubtedly the moft Commonly dis- 
played scol in the United Stotcs is 
Ihe "UL" of Underwriters Loborotories 
—commonplace except in the Hi-Fi fieldl 
Onfy Sherwood and two other popular 
Hi-Fi tuners bear Ihis seal of occeplonce 
—your guarantee of sofety from the 
haxards of shock and fire. 

And when the editors of Hi-Fi Music 
at Home created their performonce 
commendation seal, Sherwood's S-2000 
AM-FM tuner was the f/rsJ to be chosen 
far the honor. 

Wyeth Engineering, Inc. just one of 
many, mony testing loborotories (one 
in particular must remain anonymous) 
recently tested Sherwood tuners and 
Certified their adherence to F.C.C. and 
I.R.E. stondords of conducted ond/or 
rodtoted interference. 

Just ask High Fidelity deolers— you'll 
find o mojority recommend Sherwood 
as "the best buy" in o complete High 
Fidelity Home Music Center. 

Edward S. Miller 
Generof Monoger 



for Ultimate Fidelity 
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Model S-10MIC-^ WAit 
BmDllfI«r^109.»n«t. 



'ouUMnding t^onon 
fa«ttow«d, untouched, by 
mc*t r«cognlz«d (ei(ln(f of{)Anlza1Joni. 



Why will your records sound better 
with the new Sherwood 36-watt am- 
plifier, though you seldom play them 
at levels exceeding \y% watts? Be- 
cause amplifier peaks in many mu- 
sical passages demand 100 watt peak 
capability— and the new Sherwood 
S-1000 n delivers this instantaneous 
peak power while operating at Wi 
watts! 

S-1000 n front panel controls 
include 6-db presence-rise button^ 
record, microphone and tape-play- 
hack eqtiali7Rtion; exclusive "center- 
set" loudness control, loudness 
compensation switch, scratch and 
rumble filters, phono level control, 
tape-monitor switch 6 inputs, output 
tube balance control and test switch 
on rear. 

For complete specifications, 
write Dept. H-10 



Slierwood ttectrooic Laboratories. Inc. 
J300 N. California Ave., Chicago U. Ill 



The '^complete high fidelity home music center.* 




SKp:rE.\nji:H 195S 
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TESTED IN THE HOME 

Contitwed frotn p(i*ie HO 

sifrn of overheating after scvevul liovirs of use. The whole 
rnccliaiiisni functioned smo<ithK- and positively, with :i 
mininnnn of distracting mechanical noi.se.s- 

The RC- 121/11 Khnuk) he cavefully shock-mounted in or- 
der to avoid groove skating (from Hoor vibrations) or acous- 
tic fcedl>ack at low tracking forces. -J -G-H. 

MANUFACTURER'S COMMENT: We are very pleoied that this new 
chonger hat met with such oniverial opprovol. Coniidering thol the 
RC-1 21/11 is Garrofd'i malt moderotely priced model, it U signifieont 
that 1hj» unit Ci^mporei favorably, ond in fact often exceeds the per- 
formance of, many far more expensive changers and manual players. 

Regording romble, it i& well known that cerloin artificial conditions 
can alwayi be created to make ony player motor audible, since no 
record player has ever been made which hat not had some inherent 
rumble factor. Ai a practical molter, this moderately priced Garrard 
changer ha& proved to hove inaudible rumble under any ond oil actual 
operating conditions. Incldentolly, this includes its use with oil makes 
of stereo cartridgci now on the markot. 

Of course, we agree that the RC-121/II should be shock mounted. 
All RC'1 21/11 changers are supplied with a complete set of the same 
mounting hordware used on the other Garrard changers, and these 
shock mounts have proven entirely satisfactory. We oppreciote your 
pointing out that the pickup orm had no resonances, thol^ speed regula- 
tion was vary good^ that no wow was audible under any conditions^ 
and that the changer lends itself to completely satisfactory manuol 
operolion when desired. 



Kingdom Compass-I Speaker System 

SPECIFICATIONS (furnished by manufacturer): a iwO'Way loudspeokor 
lystcm incorporating on infinitely bofMed woufer uiid vt:iti<.ully aiicfiled 
tweeter. Frequency TonQtii 20 to 20,000 cps. Impedances 16 ohms. 
Power rafing: 50 woits integrated progrom. Dimeniions: 22% in. 
wide by 15 deep by 29 high, including 4-in. legs. Price: mohogany 
finish, $U9.50; wolnut finish, $154.50. DISTRIBUTOR: Kingdom Producti 
Ltd., 5U Broadwoy, New York 12, N. 

The Kingdom-Lorenz Compass-1 utilizes a conventional 
woofer and woofer cticlosure, but is eriuipped witli a clev- 
erly designed nondireetional tweeter. A nondirectional 
speaker distributes its sonnd evenly ni all directions, so that 
tlie system's apparent frequency response (and hence, the 
balance between two such speakers) will not vaiy as the 
listener moves about tlie room. Freedom fron"» directionality 
also mioiniizes the disturbing "holcvui-thc-middle" effect 
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whicli ^ives the impression of listening to stereo from two 
separate points instead of from a single, broad sovncc. 
K:int^dom s nondirectional tweeter system is comprised of n 
comVession driver unit loftded by an exponential horn 
which consists of a pair of shallow metal bowls placed bot- 
tom-to-bottom, one above the otlier. The tweeter speaks 
through an apertuie at the center of the bottom bowl; tho 
.sound sprays off the imdcrside of the top one, and radi- 
ates outwards in all directions. 

The tweeter assembly is located under the raised top 
panel above the woofer eticlosine, nnd the lear of the cabi- 
net is covered with j;rillc cloth so that the system can, if 
desired, be placed out in the listening room, if that seems 
dosirablc, instead of against a wall or corner. 

Sonicaily, the Compass- 1 has some of that quality of 
-Spaciousness that 1 have observed in other nondirectional 
speaker*;, but it also has its own unique flavor. Most im- 
mediatelv noticeable^ particularly at moderate and high 
listening levels, is its emphatic and rather penetrating hig)i 
end. Its low aTid middles ranges are \'er>' clean, smootii, 
and extended, and bass is natuial-sonnding and well de- 
fined. In my modeiately dimensioned listening room, low- 
frcfinency output was strongly maintained to al)oiit 50 
cycles, there was appreciable output at 40» and output 
diminished rapidly below tliat. 

The Compass-l's suitability for stereo applications is fur- 
ther enhanced by the inclusion on its l)ottom panel of a 
phasing switch that re\ erses the polarity of the speaker con- 
nections. This enables the entire system to be connected so 
that its cones and those of the system it is being used with 
move inward and oiit\vard in imison, instead of working in 
oppo.sition to <me another. 

The middle- and lower- range performance of this system 
is quite remarkable, as is the illusion of depth created hy 
its freedom from directional effects. Tt is my feeling* though, 
that the Compass-l could benefit by tlie addition of a 
tweeter level control or a fixed attetmator to tnatch the 
tweeter's efficiencv more closelv to that of the woofer. 

J.G.H. 

MANUFACTURER'S COMMENT: Chonges hove alreody been made in 
the crossover network in the Compass-L to match more closely the ef- 
ficiency of th« tweeter to that of the woofer. 



MusiCraft M-60 Power Amplifier 

SPECIFICATIONS (furnished by manufacturer): a single-chassis basic 
power omplifier. Rated power: 60 watts. Distortion: below 1% 
IM @ 60 watts; below 1% hormonic @ 60 waits from 20 to 20,000 
cps. Frequency reiponse: ±1 db, 7 to 70,000 cps. Input: one, at 
high impedance, from control unit, Controls: heoter-bolance hum 
null; damping factor (15 or 30). Outputs: 4, 6^ 16 ohms 1o speoker. 
Preomplifier power takeoff receptacle wired for Heathkit or Dynakit 
preamplifier. One unswitched, unfused AC outlet. Biased heater sup- 
ply for minimum hum. Tubes: 6Ba8A, 2—6550, GZ-34. Dimenitons: 
14 in, long by 9 wide by 8 high, over-oil. Price: $S4.95. DISTRIBUTOR: 
MusiCraft, 46 Ook St., Chicago 11, III. 

According to the literature supplied with Mu.siCraft's M-60 
nmpbfier, it is a $169.9o value, which docs not seem out of 
line for a 60 -watt amplifier with a massive output trans- 
former an<l a chromium-plated cliassis. Howevei\ the facts 
that the M-60 will actually deliver just over 60 watts at 
very low IM distortion, and tliat it sells for just under $85, 
make it an unuiiual vahie indeed. 

High -qua lit)' compotients are used, and it tippears that 
most of the components are oi)erating sufficiently below 
capacity to insmc long, dependalile service. Performance 
checks on the M-60 confirmed the manufactmer s specifica- 
tions, with some to spare in all departments. Low-frequency 
stability was very good, high^requency stability good but 
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''Re-live Your Symphony Under the Stars" 



"RECORD-YOUR-OWN" 
STEREOPHONIC TAPES 
AT HOME 



Hollywood Bo\cl 




te 



THE FINEST 
COMPLETE 

STEREOPHONIC 
RECORDING 

AND 

PLAYBACK SYSTEM* 

AVAILABLE IN 
0N£ LOW COST UNIT 



-'I'-AII STERECORDER models are also available with an 
cKtra stereo pJay-back head with a frequency response 
of 30 12,000 CPS to reproduce th« now pre-recorded 
4-track stereophonic tapes. (Modef SS5-A4) 



Join the trend and discover this new world of living sound that goes 
beyond high fidelity. The new Sterecorder is equipped with 
everything necessary to record and reproduce your own stereo 
tapes at home. An economical and fun filled way to build a 
fabulous stereophonic library of the worlds greatest music. 

SPECIAL FEATURES' 

1. Frequency Respoose-30-I6000 CPS at 7Vj IPS. 

30-10000 CPS at 3V4 IPS. 

2. Two built in pre-amplUiers and power amplifiers. 

3. Hysteresis synchronous drfve motor. 

4. Two professional V. U. meters. 

5. In-line (slacked) high frequency erase head, ..erases both channels in "Stereo 
Record" position or single channeL<haU track) in "Monaural Record" position. 

6. In-line (stacked) record and playback head. 

7. Individual channel volume controls and main volume control. 

8. Individual lone control for each channel. 

9. Two piofessLOnal dynamic microphones- 

10. Portable stereo speaker system.. .containing: (wo James B. Unsing (0-123) 
12" speakers. ..oplional. 



WriiB for Name of Nearesi franc/t/sed Deafer 



SUPfJtSCOPE 



>terecorder — <5 
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SUPERSCOPE, ]UC., Audio Electronics Division 
Sun Valley, Caliiornia 



TESTED IN THE HOME 

Continued from po^ic 112 

not out.staiKlini:;. The latter was somewhat inHuencecl hy 
the settinp; of the damping factor switch, with best stability 
occurring at the lower clamping setting. The <lamping con- 
trol did not, however, have any measurable effect upon 
distortion or low-frequency .stability. Distortion in our sam- 
ple unit was found to be extremely low at all levels up to 
about h:df maximum power. 

Sonieally, the MusiCraft M-60 that I tested was remark- 
ably transparent and detailed. Balance was excellent, bass 
(at maximum damping) was deep, well defined, and sol- 
idly controlled, and highs were crisp and yet swcet-soimd- 
ing. The amplifier has very little sound ot its own and. 
given a top-quality loudspeaker system, is capable of re-- 




The MusiCraft GO- wait am)y\ifiVr, 



producing musical timbres with a very high degree of real- 
ism and with unusual freedom from grain in ess or veiling. 

J. G. H. 



TeleMatic Ministrel Speaker System 

SPECIFICATIONS (furnished by manufoctureO: on oI*racompac* lingfe- 
woy speoker lystem. Frequency range; 50 lo 15,000 cps. Power 
rating: 10 waHs continuous. Efficiency; 7%. Impedonce: 4 dhmi. 
DimenJion*; 9 irt. high by 9 deep by 16 wide. Price: $29.95. MANU- 
FACTURER: TeleMolic Induslrlei. Inc., 251 Lee Ave., Brooklyn 6, N. 

The Minstrel speaker fjysten-i utilizes what the manufac- 
turer calls "dynamic air coupling** as a means of extending 
bass response and improving middle-range smootlmess in 
an ultracompact enclosure. The principle of '\lynamic air 
conpling" is not explained, but the sound of this speaker 
system is indicative that tlic idea is cuMnently workable. 

We received two of these systems for use as a stereo pair, 
and tried listening to one of them and then to both on 
stereo and nionophonic material. It was my feeling that 
the bass from a single Minstrel was decidedly sparse, but 
the two systems togetlier protluced sound that was difticult 
to equate with sueli miniscule boxes. Their bass was full 
and tiglit. and even tliough their combined low-end re- 
sponse fell off quite rapidly below alxnit 80 cycles in my 
listening room, they still managed to convey a convincing 
illusion of realism and naturalness. Best bass performance 
was obtained witii the units located against the wall at 
floor level. 

While the sound of a pair of these speakers might be de- 
scribed as crisp and rather brilliant their high end is not 
exceptionally extended; but their over-all response is 
quite sui*prisingly smooth and uncolored. They reproduce 

1.14 




TelcMaixe's Minstrel speaker stisten\. 



musical timbres with a high degree of accmacy, and their 
lack of coloration is reflected in their excellent reproduction 
of the human voice. String tone, brass* and percussion in- 
struments are \'ery well handled, with just the right amount 
of sweetness or bite. Wood winds do not have quite the 
warmth that they might, but there are very few systems 
which will handle brasses and w*ood winds with equal au- 
thority-. The Minstrels are refreshingly free of .screech and 
boom, and they will take sufBcient bass boost from tlie am- 
plifier to allow their bottom to be reasonably well filled out. 

Listeners who wish to feel throbbing 32-cycle fundamen- 
tals won't be satisfied witli these— tbey aren't intended to 
take the place of a pair of massive multiwoofer systems. 
But in \'iew of their price and their size, their performance 
is outstanding. If youVc limited in space or working on a 
Ijght budget, a pau of these Minstrel systems slionld be 
high on your auditioning list, particularly if you're kniking 
for a modest stereo svstem that will please a musical ear. 

J.C.H. 

MANUFACTURER'S COMMENT: Thh h an accurate oppraUol of the 
capabilitiei and potentiols of the Minstrel patented speaker syilem. 

It was developed to meet the growing need for a good speaker 
system, reasonably priced, for use in moderate-co&t stereo and mono- 
phonic high-fidelity systems. It was designed with 4-ohm impedance 
to permit its use with tope recorders, TV sets, and other units hovjng 
3.2 10 4-ohm oulputs whose sound can be greatly enhonced by the use 
of a good external loudipeaker. 

The report is a grolifying confirmation that we have succeeded in 
Qyr objectives. 



Madison Fieldrng Series 320 Stereo Amplifier 

SPECIFICATIONS (furnished by manufacturer}: a complete dual-channel 
stereophonic amplifier consisting of o poir of inlegroted control amplifiers 
on o single chosji*. Rated power: 20 watts per iection. Hum and 
noise: 55 db below 20 watts, phono channel; over 75 db below 20 
watts, high-level channels. Dittorfion: below 1% hormonic ot 20 wotis, 
each section. Inputs; total of four, two at low level high impedonce from 
Tape Head and Mag Phono, two at high level high impedance from 
Tuner ond external Tape preomplifier. Controls: combined tope-heod- 
phono selector and phono rolloff (RIAA, LP, EUR, AES, TAPE HEAD); boss 
±15 db, 50 cps); treble (±15 db, 10,000 cps); volume/loudnes*; Joud- 
ne*i switch (OFF, ON); function selector (MONAURAl TAPE, TUNER, 
PREAMP; stereo TAPE, TUNER, PREAMP); power leveJ indicotor (0 to 15 
watts); bolonce colibrotion switch (ON, OFF); moster (ganged) volume 
control and AC power. All controls except master volume and function 
selector ore duplicated on each amplifier section. Outputs: high im- 
pedance to tope recorder; 8, 16 ohms to speaker. Dimensions: 15 
in. wide by 13 deep by 5V2 high, over-oil. Price: $169.95. MANU- 
FACTURER: Madison Fielding Corp., 5 Lorimer St., Brooklyn 6, N. Y. 

Madison Fielding's stereophonic aniplifiei* consists of two 
complete control amplifiers on a single chas.sis, each with 
its own individual volume atul toue controls, with a j^anged 
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New^ Dual FM'AM Stereo Tuner and Preamplifier 

by 



rhc Model 690 is clearly the most original, 
:he most versatile, iind most brilliantly en- 
gineered stereophonic component to make its 
appearance to date. 

zmbodied in one chassis are two high quality 
uncrs: FM and AM, with a complete stereo 
ireamplirier The FM and AM tuners operate 

ndepcndently of each other Ideal for FM-AM stereo, this unique 
feature also permits two different broadcast programs to be played 
simultaneously in different parts of your home. It also enables you 
to record one program (AM for example) vhile listening to a 
simultaneous FM broadcast- The Model 690 also has an FM multi- 
plex output jack for FM — FM stereo. 

Two precision tuning meters are provided for accurate station selec- 
tion, one for FM reception, and the other for AM, 



Also featured in the AM section is a broad- 
narrow band-width selector. 
Tlie preamplifier section of the 690 consists of 
two Identical prcamp units. Volume, tone and 
stereo balance controls are included. The out- 
puts may bo fed to any basic stereo amplifier 
such as the Pilot SA-232 or SA-a60. 
The Model 690 provides inputs with equalization for stereo records, 
stereo tape heads, tape recorders and dual microphones. There is also 
an output for making stereo and monaural tape recordings. Housed 
in a modern^ low silhouette metal cabinet with brass control panel, 
the 690 is priced at $269.50^ complete. 
Slightly higher in West. 

Complete specifications at your high fidelity dealer or write to: 
Pilot Radio Corp. 37-02 36th Street, Long Island City 1, N, 
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TESTED IN THE HOME 
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volume control (alFecting both channels), steieo-monaural 
switching provisions, and a clever signal-injection system 
for visual balancing of the .stereo channels. 

Each amplifier has separate inputs for a tape playback 
head and a magnetic phono cartridge. The preamplifier- 
e<inali2er has fixed tape and RI.'^A phono equalization; a 
front-panel control selects between the phono pickup and 
tape head, and provides some adjust ment of phono rollofif 
eqitiilization. A master function switch selects stereo or 
moiiophonic operation from an exlenial tape nvachine (with 
its own preamplifier), a tuner, or the 320's preamp stages. 
Ii\ stereo modes, both amplifiers are completely i!ulei>end- 
ent of one anothci except for a ganged voUune c<mtro!, so 
theii tone and level controls may be used for channel bal- 
ancing. When the function switch is sel for nionophonie 
operation, all controls on both amplifiers continue to fuuc- 
tioiu but the signal earning into the left-hand amplifier is 
fed to both channels, so that both speakers as well as tlie 
combined power of both amplifiers may be utilized for 
monophonic reproduction. 

Two controls (marked CAUimATi-: and POwi;u) and a 
'SnagLc eye" indicator on each amplifier are used to inject 
a fiO-cycle test .signal into botli cluumels, for visually bal- 
ancing them for equal outpxit. This is a useful feature as 
long as both loudspeakers and both ctumnels of the stereo 
program are balanced; otherwise it' will still be necessary 
to make balance ad)ustmeuts hy ear, as usual. The rowiin 




The S20 Series fttereojyhonic 4ini pi ificr. 

controls are calibrated in watts output; they ma\' be used 
to give an idea of how much power each amplifier is de- 
livering at any tiine horn program materiah although the 
control calibrations are only approximate. 

The phono preamplifier has fixed HIAA cqnali/ation. 
Additional rollofl" is provided by a variable pickup load, 
which functions only with a high -impedance pickup car- 
tridge. The amount of rolloil provided by this control is 
added to that supi)lied by the fixed equalizer, and de- 
pends upon the impedance of the pickup. Thus, I he RIAA 
setting of the control may have no effect (with a low-im- 
pedance pickup) or may actually provide Iwice the re- 
quired amount of rollofl or anything iu between. There is 
no way of obtaining less than RIAA rolloff in the preamp- 
equalizer, despite the iu)llot f control's "78 rpm" calibra- 
tion. For this rea.son, Td suggest setting the mllokp con- 
trol so as to give the proper resistive tennination for the 
cartridge being used, and leaving it nltMic theieafter. 

Tape head equalization in the Series 320 amplifiers docs 
not conform to amf established standard, as far as I could 
determine. NAUTB-recorded commercial tapes were re- 
produced with restricted high-frequency response and tbiiir 



bass. Tone control correction helped in our test nmt, but 
could not altogether remedy the discrepancies. 

The instructions suggest that, by turning down the bass 
control on one amph'fier and the treble contro on the other, 
the two amplifiers can be used for biamplification oj a 
monophonic two-way speaker system. This is a clever idea, 
although the cro.ssover slope thus produced is not sharp 
enough to prevent damage to a fragile tweeter which re- 
quires a 12 db/octavc crossover slope, and the crossover 
frequencies in both channels cannot be made to coincide. 

Our 320\- sound was well balanced and clean at low-to- 
nu)derate listening levels, but showed signs of strain at 
higher levels through a fairly ineffieieni speaker system. 
Hum and noise were very low on all channels, and ihere 
was plenty' of reserve gain in all departmcnls. Bass was 
deep and solid, highs fairly sweet and somewhat subdued, 
and the 320*s over-all sound was a little veiled rather than 
ra'/or-sharp. Except For its equalization facililies, ibis ap- 
pears to be an excellent unit for stereo and monophonic 
listening if you don't demand extYemely high-volume lis- 
tening levels.— J.G.H. 

MANUFACTURER'S COMMENT: Virtually all recordings produced 
iince 1952 hove eri\ployed RIAA equalizotlon, ond Ihe slondords iet for 
ilereophonic diics call for RIAA equolizotion also. The variable equoliio- 
lian provided on the ieriei 320 itereo amplifier wiit occommodale earlier- 
vintage recordings when a hlgh-impedonce cartridge *uch os the G£ 
voriable-reluctoncc unit is used. In the cose of low-Impedance carlridges, 
RIAA equolization is "buill in" to the amplifier, and Ihe voriable equoU- 
zotton feature v^ill have no effect on tlw& standard respon&e. 

With regard to lape heod equatizotion, two factors determine re- 
sponse during playback: the nature of the precmphasis or equalizotion 
impressed upon the tope during recording, ond the part'icufaf pJoy^ 
back head being used. In a complete recorder, having lis own pre* 
uinptifit;/^, il h foirly simple for tlie monufaciurer to od]ust both fociors 
for uniform frequency response in playbock. In providing a tape play* 
bock preamp on on integrated stereo omplifier such as the Madison 
Fielding 320, it was necessary to employ that ploybock equalization 
which resulted in the most nearly uniform response from the greotest 
number of heads and commerciolly recorded lopes tested. Thus, th^ 
tape equalization provided in the series 320 omplifior is a close op. 
proximotlon to the so-colled Dubbings curve. 

In using the 320 for biamplification (i.e., as an electronic crossover), 
ihe slope of the boss attenuation on the treble cKonnel is 5 db per 
octave, which is exactly equal to the crossover slope obtoi/ted by a series 
capocitor ai used in many crossover networks. 



United Speaker Systems ' Premiere" 

SPECIFICATIONS (furnished by monufacturer): a two-way two^speoVer 
corner system incarporoting a 15-inch reor-Korn-loaded woofer and a 
horn-loadad compression driver. Impedance; \6 ohms. Power rafting: 
35 watts program. Horixontal diipercion: 90 degrees. Vertical dis- 
periion: 40 degrees. Crossover frequency: 500 cps, at 12 db/octove. 
Dimensions; 40^ in. high by 33 wide by 26Vi de«p, over-all. Price: 
$495, MANUFACTURER; United Speaker Systems, 192 William St., Eosi 
Oronge, N. J. 

The Premiere sy.^tein is cue of those rare items whose .sound 
IS so liiekinfi in coloration as to he very difficult to descrihe. 
iLs high and middle ranges arc notahle maiiily for their 
smoothnesi; and freedom fioni coloration, wliile its low end 
LS ontst;nidi ng for its smoothness, cleanness, and .superl)ly 
controlled handling of higlily transient material, such as 
timpani and pUicked basses. Bass pitch definition is ex- 
cellent, and the .system \s low range (which extends to a 
clean and useful 35 cycles) is fully adequate for solid and 
realistic reproduction of deep organ pedal tones and the 
ambience of large concert halls. 

The Premiere is equipped with a tweeter level control 
for setting baliuicc to suit the room or the listener. I got 
what sounded like flattest i-esponse witli the C(mtvol at its 
evact middle position (6 on the control dial plate), and 
wilh that .setting I found tlie over-all sound to be .sumptu- 
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Here are the Features That Make the H. H. Scott 310-B the 

HII TUNER 




/A H. Scott 310-B Tu*\tr shown m handsome Tftahoaany aeccasonj case. 



ONLY the 310-B was rated outstanding in 
all respects by a leading consumer testing 
organization. 

ONLY the 310-B limits fuUy on random 
noise. This nieans true high fidelity FM 
performance on even the weakest signab. 

ONLY the 310-B has 85db cross-modula- 
tion rejection. This means you can listen 
to weak stations even though strong signals 
are nearby. 

ONLY the 310-B will maintain audio out* 
put voltage constant within dil.Sdb, even 
though signal strength may vary from 1.5 
microvolts to 1 million microvolts. This 
means you never have to re-adjust volume 
level. 

ONLY the 310-B can perfectly separate a 
weak station horn one in an adjacent chan- 
nel that is up to 15db stro;igeT. 



ONLY the 310-B will stay tuned, without 
drift or "pull" when set to a weak signal 
adjacent to a very strong one. This feature 
is essential for good performance in crowded 
signal areas, 

ONLY the 310-B will reject an unwanted 
signal or interference that is only 2}4db 
weaker than the desired signal. Strong 
interference can come from a TV receiver 
or another station on the same channel. 
The 310-B will reject this interference. 

H. H,. ftc«H En|ln«trlni D«pArtm«nt 

STATEMENT OF GUARANTEE 

All the statements regarding the perform- 
ance of the 310-B tuner are backed up by 
laboratory measurements available for in- 
spection at the H. H. Scott engineering 
department. The 310-B will outperform 
any tuner. It will work in the most difficult 
locations, where other tuners fail. 

Certified: Z>. w>7i RecklifigJuiueefi 
Chief Research Engineer 



H* H* SCOTT TUNER SETS 
NEW DX RECORD! 

The Apparatus Development 
Company, Manufacturers of the 
FM/Q PM Antenna reports the 
Scott consistently receiTes sig- 
nals from a distance of 510 
mites. This is the best record 
for any FM tuner in their files. 



Additional SpAclflcatlon*: 

Sensitivity 1.5 microvolts on 300 ohm 
input for 20db of quieting. Three IF stages; 
Three Stages of Limiting; Broadcast-type 
signal strength meter; Interstation Noise 
Suppressor; Multiplex output^ Price 
.i?17-L95, Prices slightly higher west of liockies. 

Case extra. 




Tiail 

KpQR 

low! 





H* H* Scott Inc. Ill Powdcrmlll Road. Maynard, Mast. 

Export ; Te!<^o International Corp.» 36 W«t 40th Street, New York City 

RUSH me my free copy of your completely new catalog HF-9. 



NAME 

ADDRESS 

CITY STATE. 
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TESTED IN THE HOME 
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ous, vigorous, and oiitstiindinply musical. Tvanspnvcncy 
was good; homogCTieity aiul blending were excellent. The 
Premieres projection is adequate for a large listennig room, 
yet the system is equally listenablc and niusical at close 
quarters in a small rooni-a rave con^bination of qualities 
The sonic neutralness of this system, however, is largely a 
•matter of the construction of its liorn enclosure (an c.v- 
tiemely cijtical business at best), so quality contr<il will 





T)\€ Premiere corner horn syUeah 



determine to a great extent whclhcr other production 
models of the Premiere will equal the imit we tested. We 
have no reason to believe that this will not be the case, but 
a speaker system as good as the Premiere is likely to be 
difficult to duplicate in quantity. 

Otlier comments: like most steep-crossover speaker sys- 
tems, the Premiere's n-jiddle-range smoothness can be de- 
graded by incorrect level control settings. There is room 
for normal adjustment within this saie range, but extremely 
depressed or elevated tweeter settings will audibly color 
the middle range. The Premiere*s high-frequency response 
sounds as if it is almost perfectly flat and smooth to about 
9>000 cycles, and tapering thereafter. No peaks were audi- 
ble under any conditions, and the system's high end actu- 
ally sounded more realistically musical on most program 
material than do wider-range but less smooth systems. 

Tliis is a speaker system that should find enthusiastic 
acceptance from musically sensitive listeners as well a^ 
audio perfectionists.— J. G-H. 

MANUFACTURER'S COMMCNT: The Premiere has been in production 
for three yean, during which time a high standard of quolity control 
has been maintained to injure that eoch horn enclosure meeti preciiely 
the eltabtished tolerancet. 

Current models are supplied with a grille made of caning instead of 
the lightly-woven fabric used on the model that wai submitted for 
testing. The new gritle passes without attenuation all frequencies up to 
the 22,000-cycle limit of the high-frequency driver. 



Altec 344A Amplifier 

SPECIFICATIONS (furnished by monofocturer): a 20-wQtt integrated 
control omplifier. Inputs^ total of six, from mognetic phono, tape 
head, microphone, tuner, spare, and tope preamplifier. Controls: 
selector (Sf^ARE, TAPE, RADIO, MIC, TAPE DECK, Phono EUR, LP, 
RIAA, 600); volume controls for preamplifier, rodio, tape preomp, and 
spore Inputs; loudnets switch; low-frequency filter (0, 1, 2): boss C4-15 
— 12 db, 50 cps)j hfgh-fr«qoency filter (0, 1, 2); treble (+14 — lA db, 

US 



10,000 cps); AC power; hum bolonce. Outputs: high impedance to 
tope recorder; 4, 8, and 16 ohms to speaker. Frequency reiponsei 
±1.5 db. 20 to 22,000 cps through high-level inputs. Damping 
foclor: opprox. 5. Hum and noise: 74 db below 20 waits output on 
high-level inputs; 52 db below 10 mv phono input. Dimensions: 13Vi 
in. wide by 4?i high by 7Vb deep, overall. Price; $110. MANUFAC- 
TURER; Altec Lansing Corp., 1515 S. Monchester Ave., Anoheim, Calif. 

The most immediately uoticcnblc and attractive feaiture of 
the 344A is its four fiont-pnncl vnlnmc conlrols. There is 
i\ separate on^ of those for each of tlic liigh-levcl inputs, 
iuul one for all preamplifier inputs (which arc sokxrted nij 
desired hy the f miction switch). Little neon bulhs beside 
eacli knob light up to indicate whieli one is tflective at 
the moment. 

While front-panel level controls are not unique to die 
344 A, they provide an ideal sohttion to the problem of in- 
put level matching;. Proper input level adjustment is a ne- 
cessity \\^hen (as in this case) a loudness control is pro- 
vided, and it is not at all difRcidt to see the advantage 
of being able to adjust each input independently for the 
same level; it prevents jarring changes in volume when 
switching from one input to another. 

Other special provisions in the Altec 344A include an 
input from a tape deck playback head, an uneciualized 
high-gaiTi input for a microphone, and 12-db/octave rum- 
ble and scratch filters, giving a choice of flat response or 
cutoffs below 70 and loO cycles, and above 3,000 aud 3,000 
cycles, respectively. 

The 344 A was found to have extremely good high- and 
low-frequency stability and restricted power capabilities 
below 40 and above S»000 cycles. Hum and hiss were both 
very low. 

The tone controls, which at intermediate settings affect 
over-all balance rather than only the frequency extremes, 
provide more than adequate range of control— so much so, 
as a matter of fact, that the full positions of the trc\)le con- 
trol tend to affect the over-all volume. Phono equalization 
ill our sample unit was very precise, but the tape head 
equalization did not conform to the NARTB standard. Thg 




The 344 A itite grated control nmpHfier. 



equalization curve, which resembled the old so-called Dub- 
bings curve, made NARTB leeovded tapes sound thin and 
excessively brilliant. 

The 344A*s over-all sound has a quality of softness and 
sweetness which, while not as graphically lucid as it could 
bej is highly listenable. It tends to fortify the bass range, 
and it subtly softens the entire audio spectnnn. And if the 
344A is anvtlung like the earlier Altec amplifiers we have 
encountered, it will probably be working equally welJ quite 
a number of years from now.— J.G.H. 

MANUFACTURER'S COMMENT: We believe we can understand the 
comment concerning NAj^TB recorded lapet, since the 344A equaliza- 
tion IS to a modified NARTB curve. In our engineering. morket study we 
meosured practically all of the popular tope decks on the market, and 
discovered that they hod a definite hrgh-frequency loii. Therefore a 
mea&ure of compensation for this lo&s has been built into the 244A 
omplifier. 

U Ic true that when operoted from o profetiionot playback head 
the 3^A equalizotion may moke tapes sound excetsively bnlliant, 
in which cote compensation should be effected by adjusTing the high- 
frequency control of the amplifier. 
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Even 18-3'ear-old Bogen sj'stcnis 
ADAPT EASILY WITH NEW 

SINGLE-KNOB VOLUME CONTROL 

There*s stereo in your future if you own a Bogen 
system (or plan to buy one) . In fact, stei'eo con- 
version can be made right now on any Bogen 
high-fidelity system made since 1940 ! Not just 
an added second ehminel^ but completely inte- 
grated, balanced-sound stereo. You pre-set tone 
and volume controls only once, from then on 
regulate volume of both channels simultaneously 
from a single volume control That's the right 
way to convert to stereo. Here's how: 




YOU CAN 

CONVERT 

TO STEREO 
THE RIGHT WAY 
...RIGHT NOW! 




1/ 



STAl STEREO ADAPTER 

offers combined volume con- 
trol plus a control for balAr- 
cine output of both speaker 
systems; it permits channel 
inversion and provides for 
monnurnl listening as well. 
Price: only $13.50'* 

STIO-A STEREO ADAPTER- 
AMPLIFIER and fl second 
speaker system give you An 
economical single -con trol 
stereo system, Tliis superb 
new adapter -amplifier com- 
bines two-channel preampli- 
fier and lO->vfttt amplifier, and 
of course it has simultaneous 
volume control. Accommo- 
dates stereo tape or the now 
stereo discs. Price : just $52.50 
(with case fts shown, §50,50) * * 



^ Voii can convert to single volume control and easily balance your 
system with the Bogen STAl Stereo Adapter if you own any of 
these Bogen or Chrtllengcr higrh-fidelity amplifiers: AClO*, DBlO^ 
DBIU, DB125, DB130, PRIOO, PRlOOA, PXIO, PX15, Simply add the 
STAl, your choice of speaker find a DB130, DB125, DB114 or AClO'. 

g If you own either the Bogen RHUS* or the Bo&Cn RB140, you 
can convert with the Bogen STAl Stereo Adapter and the neces- 
saiy second-channel components, including Q DB130» DBl2a, DB114, 
or ACIO" amplifier. 

If you own any Bogen or Challenger high-fidelity amplifier manu- 
factured since 1!)40 or a Bogen high-fidelity receiver, you can 

convert with the Bogen STlO-A Stereo Adapter- Amplifier and a 

second speaker system. 



EASY AM-FM STEREO CONVERSION: To receive stereo broad- 
casts from simultaneous AM-FM transmission with your present 
tuncv, add the following Bogen tun era: with iiny AM tuner, Ihc new 
Bogen FM51; with any FM tuner, the new Bogen AM91. With any 
Bogen AM-FM tuner or receiver, add either the AM91 nrFM-jl, 



Your Bogen Ocnler is ready noto 

with complete iufor^nationoi} how 

to convert your system to 

stereo. See him today! 

,,,becaxise it (tonnds better 

David Dogen Co., T.O, Dox 000. rAiamas.'New Jcwy - A Ofvioion of The SiegW Corporation. 
AfanH/acturcrit of }{igh-FidcHt\j ComponcniSt Public Address Equipment ai\d Intercormnunication Systems, 

Septkmber 1958 
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For your home,.^ 



Assuming you know that quality high fidelity 
components are essential for any worthwhile 
stereophonic sound system— and assuming that 
you don*t want to pay a staggering price for your 
system — 

Before j'ou buy stereo— compare— the quality 
and the price of Altec Lansing high fidelity 
components. 

Altec is used for more professional steieo- 





STERI 


£0 


BY ALl 


-EC 



The Finest— 

yet so inexpensive 



phonic installations than all other makes 
combined. 

This professional quality is built into every 
Altec high fidelity component. The same effi- 
cient technique used to manufacture Altec*s 
massive professional stereo systems is used in 
producing home high fidelity components. This 
means lower prices for Altec than for other 
makes of comparable quahty. 




307 FM TUNER 



344A QUARTET AMPLIFIER 




aiFLEX SPEAKER 



ALTEC 307 FM tuner-The new 307 
follows the tradition set by the 
ALTEC 306 AM-FM tuner, a master- 
piece of de&ign and engfneering. The 
307 features a multiplex unit for 
stereo FM broadcast, as well as the 
unsurpassed sensitivity, selectivity, 
stahlMty, and long life famous with 
the ALTEC 306 - Only 

(Walnut, blonde or mahogany ha rdwood 
cabinet for 307 or 344A~ ^19.95) 



Here's one example 
of ALTEC quality at low cost: 




307 FM TUNER 




S40 MASTER STEREO CONTROL 




This Altec system provides 40 watts (80 peak) of 
power for stereo or 20 watts (40 peak) for each chan- 
nel. For monaural you can buy the 307, the 344, and 
the 412, and add to it later for stereo. No matter when 
you buy Altec, you always get the same uniform 
quality components— precision built, matched^ and 
balanced for true excitement in listening. 



344A QUARTET AMPLIFIER 




ALTEC 344A Quartet Amplifier -Ver- 
satlUty, cfean power, functional 
design, and low price describe the 
masterful ALTEC Quartet. For stereo 
you have all of these features for 
each channel with the Quartet: 20- 
22.000 cps. 20 waHs {40 peak); 138 
db sain; 32 db bass tone control 
range; 35 db treble tone control 
range; six inputs-V.ft. phono, tape 
deckt microphone, radio tuner, tape 
machine^ high level phono; four inde- 
pendent volume controls; 4 position 
contour control; three position Inde- 
pendent rumble and scratch fillers; 
tape recording ojtput • Only $n 1 .00 



ALTEC 540 Master Stereo Control- 
provides master channel control for 
two 344A Quartet amplifiers. If you 
already own an ALTEC Quartet, you 
can use the S40 for stereo conver- 
sion any time * Only $12.00 



.ll2B BIFLEX SPEAKER 



ALTEC 412B BUlex® Speaker-thts 
popular 12" single cone high fidelity 
speaker Is one of three famous 
Bifiexes-dn exclusive ALTEC design. 
The ALTEC Biflex is perhaps the only 
true high fidelity single voice-coil 
speaker made. Guaranteed frequency 
range Is 40-1S,000 cps ' Only $54.00 



When you bear ALTEC, you know /Ts the finest 
And if costs no more! 



VJnie for free catalogue and loudspeaker 
enck^sure information booklet: 

ALTEC LANSIKG CORPORATION. Dept. 9H A 
1515 S. Manchester Avenue, Anaheim. CalU. 
161 Sixth Avenue, New York 13, N.Y. 
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A Hi-Fi Primer— part 12 



The Well-Fed Loudspeaker 

An amplifiers task is not only to put a loudspeaker in motiony but to brake it to 
a halt as welh Here enters the importance of feedbacky dampingy and stability. 

by J. Gordon Holt 



PHYSIOLOGISTS describe kincsthesis as tlie "muscle 
sense." It is that sense whicli enables us to tell, without 
peeping, the positions of our fingers or arms or feet, and it 
is the sense which enables us to maneuver our bodies into 
a desired position without having to fumble experimentally 
through different combinations of muscle tensions. Kines- 
thesis is» in short, the reciprocal part of an ingenious 
checks-and-bnlanccs system which enables our muscles to 
regulate the control exerted over them by the brain. 

When we wish to flex a limb in a certain way, our brain 
sends nerve impulses to the appropriate muscles, which 
start to move the limb. While this is happening, other 
nerves in these muscles sense how much motion has taken 
place, and notify the brain accordingly. If the kinesthetic 
sense tells the brain that the limb is not moving as de- 
sired, the brain sends corrective impulses back to the 
muscles until the kinesthetic sense informs it that all is 
going as planned. 

This same sort of circular regulatory system is used in a 
high-fidelity amplifier to ensure that the electrical outinit 
signal corresponds closely with the input signal, and to 
damp out spiuious movements of the loudspeaker cone 
(which would be heard as distortion). The electrical meas- 
ure of the latter function in an amplifier is known as damp- 
ing factor. This is a measure of the control exerted by an 
amplifier over its loudspeaker, and is directly related to the 
amount and nature of the electrical feedback used in tlie 
antplifier. A feedback circuit takes a certain portion of the 
signal coming out of tlie amplifier and routes this back 
into the amplifier's input. 

Before we can fully understand the action of a feedback 
circuit, however, we must recognize two facts* First, the 
electrical impulses passing through an amplifier do so al- 
most instantaneously, so that, practically speaking, the 
amplified ovitput signal appears at the same instant as does 
the input signal that produced it. The second thing to note 
is that each time the signal passes through an amplifying 
stage it reverses its electrical polarity. Hence, a positive 
electrical impulse will be negative after having passed 
through one amplifying stage, will become positive in the 
next stage, and so on. There are other ways of reversing the 
polarity of this impulse, but they need not concern us here. 
What does concern us is the fact that, assuming a positive 
input signal, we may get a positive output signal at the 
same instant, or we may just as well end up with a nefiative 
output signol, also at the same instant. The ear won*t know 
the difference, but a feedback circuit will. 

September 1958 



Let's consider an amplifier which produces an even 
number of polarity reversals when a signal passes through 
it. If the input impulse is positive, so will be the output 
impulse. If we route part of the output signal back to the 
input it will tend to strengthen the input signal, producing 
a stronger positive impulse which will reappear at the out- 
put as an even stronger positive impulse, which will help lo 
.strengthen the input impulses further, and so on. Obviously, 
if we fed back enough of the .output signal, the ampli- 
fier would drive itself in a vicious circle of continuous 
oscillation until it reaches the point at which it cannot 
produce any more output; i.e., it would overload itself. If a 
smaller amount of the output is fed back (Fig. 1), oscilla- 
tion will not occur (although the tendency to oscillation 



INrUT SICNAl 



H7^ 



rCEMACr OKUfT 



\ TO ittAfLtM 





Fig. J, In a poMoe feedback circuity the porfhn of output 
ti0inal that u fed back to the input adds to the ittpui tignaU 
increasing the amplifiers gain as well as its distoriiotu 
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may remain), bnt ihe amplifiers gain* and distortion will 
be increiised. Extra gain is nice to have, but not at the ex- 
pense of increased distortion, so positive feedback is gen- 
erally taboo in high-fidelity amplifiers. 

If, however, an amplifier produces a negaUve ontput 
impulse when fed a positive one, the negative output fed 
back to the input will tend to cancel the input signal. The 
more iicgntive output that is fed back to the input, the 
more cniir*^!l:ilion will take place until, ultimately, if there 
is enough ffi^tlback, the amplifier will amphfy hardly at all. 
It wil[ simply produce as much out]^iit voltage as input 
voltage. If only a limited amount of this negative output is 
fed back to the input (Fig. 2), there will not be complete 
loss of amplification, and there will also be some highly 
beneficial side effects. There will be some loss of gain, but 
there will also be a corresponding reduction of distortion. 
The loss in gain may be overcome by feeding a more in- 
tense signal into the amplifier, but the distortion will re- 
main at its reduced value. 

The second effect of negative (or inverse) feedback is 
that it makes the loudspeaker an integral part of the ampli- 
fier, by introducing a form of mutual regulation that im- 
proves the amplifiers control over the speaker cone. VVe 
have seen in an earlier part of this series that any object 
having mass and elasticity (compliance) will, if set in mo- 
tion, tend to oscillate back and forth for some time befofe it 
finally comes to rest. Anything that tends to make it come 
to rest sooner than it might otherwise is said to damp the 
oscillations. 

When a loudspeaker is stimulated by an electrical im- 
pulse, its cone responds with a motional impulse. If the 
cone is not perfectly damped mechanically or acoustically, 
it will continue to oscillate for a time after the electrical 



•Not of powrr, however. Cain is the amount by which Ati amplifier in- 
creases the maisnitude of it* input siisnnt: power output is the limit beyond 
which further iitcrenses in signal strength cannot produce any further in- 
crease in output ntfnal. 
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INPUT SJCNAl 



AMPllFJtl 



FEE»ACK aitCUlT 



TO SFEACeit 




FEEtWAOC 



Fte. 2. A negative feedback circuit refurnM pari of the output 
sistwl in opposition to the input signal ^ reducing the amplifiers 
gain and distort ion , and increasing loudspeaker damping 
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impulse has passed, adding sounds that were not a part of 
the original signal impulse. Fortitnately, however, a loud- 
speaker will also perform the reverse; if its cone is moved 
it will generate its own electncal impulse, and anything 
which tries to oppose the production of this impulse will 
make tlie cone harder to move; i.e., uall damp its motion. 

One way of damping out a speaker's spurious vibrations 
would be to short-circuit its terminals. This will damp the 
cone motions by making it much more difficult for the cone 
to create any impulse, but it will also naturally suppress 
the desired signals coming from the amplifier. What we 
need is something that will suppress the impulses coming 
back from the speaker, without interfering \nth those going 
to it from the amplifier. The negative feedback circuit ac- 
complishes this. 

Let's say that a single impulse (called a transient, and 
foimd in abundance in musical material) passes through a 
negative feedback amplifier to the loudspeaker. As rapidly 
as it is able, the speaker s cone will respond with an ap- 
propriate motion and, as soon as the original impulse has 
ceased, will start to return to its normal position. Its im- 
mediate tendency is to begin oscillating, but as soon as it 
starts to take off on its own, it will generate an electrical 
impulse which was not present in the original signal. When 
this new impulse travels back to the amplifier, it is plucked 
off (along with some of the original signal) by the negative 
feedback circuit and routed back to the amph'fiers input. 
Because the polarity of the feedback circuit has been made 
opposite to that of the input, the amplified impulse will 
reappear at the output in opjyosition to itself. If it ends up 
having nearly the same intensity as the original impulse 
from tlie speaker, there will be virtually perfect cancella- 
tion and the speaker will behave precisely as if its terminals 
were .diort-circuited. Almost before the cone has had a 
chance to take off in spurious vibration^ the amplifier is 
applying the brakes to prevent it, and the more intense the 
vibration, the heavier the braking action imposed by the 
ampUfier. 

Damping factor is expressed in specification sheets as a 
numerical value which represents the nominal impedance 
of one of the ampHfier's output taps (4, 8. 16 ohms) di- 
vided by the actual output impedance at that tap. A feed- 
back circuit having the same effect as a wire shoit-circuiting 
the speaker terminals giv«s* an uulpul impedance (or source 
impedance) of zero ohms. Zero divided into 16 is an in- 
finitely large number, so this amplifiers damping factor 
would be rated as infinite. A feedback circuit which over- 
compcnsates for the speaker s electrical impulses by impos- 
ing upon it opposite impulses of greater magnitude pro- 
duces a negative damping factor. One which does not 
fully suppress the speakers impulses has a source imped- 
ance of more than zero, and gives a positive value of 
dampanj; fiactor. 

An underdamped loudspeaker will sound bass-heavy and 
somewhat ix>omy, and will reproduce bass instruments with 
poor definition, making them diflicult to recognize and gi^'- 
ing them a vaguely indeterminate pitch. There may also 
be some audible roughening of the over-all sound because 
of accentuation of the upper- and middle^range frequency- 
response irregularities that would be minimized by higher 
damping. At the other extreme, an overdamped loudspeaker 
will reproduce bass instruments with good definition and 
detail, but may be deficient in deep bass and have a gen- 
cndly dry, uninteresting quality. 

The balance and the bass performance of a loudspeaker 
are influenced to some degree by practically every other 
component in the reproducing system. The speaker en- 
closure, its placement in the room, the acoustic properties 
of the room, and the characteristics of the phono pickup 
and control section will all combine to augment or diminish 
bass response and to Continued on page 132 
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STEREO 

Exceptional Quality ~ 
Low Cost- 

with ALTEC 'Voice of the Theatre" 

Speaker Components 

For your home you cnn own Altec "Voice of the Theatre'' 
speaker components, used in more professional stereo 
installations than all other males combined, for much less 
than you might think possible. 

The total cost for all speaker components that make up 
tl^e famous Altec A-7 "Voice of the Theatre** system is 
only $205.50. 

Alti^c can produce tremendous s6und quality at low 
.cost because Altec has more experience in producing 
stereophonic sound equipment than any other manufnc 
turer of home high fidelitv. 

Altec pioneered and developed stereophonic sound 
equipment for theatre installation. Altec: stereophonic 
sound equipment was used in the very tust inovic produc- 
tions with stereo. 

With Altec 'Voice of the Theatre'* speaker compo- 
nents you are assured of quality for monaural or stereo Ijs- 
tening because of tlieir exceptional smoothness of resixinse, 
high frequency range to 22,000 cps, ciriciency and quality^ 

Listen to them! Compare their prices! 

Buy them for sound value! 



Wf^iie for free caialogue ^nd laudspBakcr enclosure i/iformafiori booklet: 

ALTEC LANSING CORPORATION. Dept. 9H-3 
1515 S. Manchester Avenue, Anohelm, Cajifofnlo, 161 Sixth Avenue, New Yo'k 13, N.Y. 



Here are the 
••voice of the theatre" 
components: 



803A IS" BASS SPEAKER: De- 

tinned for the sole pjrpo^e of 
efficiently reproducfn^ the full 
depth of exciting bass tones- 
Thrs is assured by fis limited fre* 
quency range of 3016QQ cycles, 

Speciffcations: 30 watts • 16 ohms • 30-1600 Cycles 
• 2.4 lbs. Ainico V magnet - 3" voice coH * 45 cycle 
cone resonance • Price: $66.00 






&00E DIVIDING NHWORK: 



Specifications; 16 ohms • 6 db h.f, shelving - SOO 
cycle crossover - Price: $46.50 



802D HIGH FREaUCNCY DRIVER: 
Made specifically for the SUB 
Tiorn for smooth 22,000 cycle 
high frequency reproduction. 

Specifications; 30 watts • 500-22,000 cycles • 16 
ohms • 1.3 lb. Ainico V magnet • Price; $63.00 



8I1B HORN: Incorporates 
the exclusive AlTEC direct 
radiating sectoral exponen- 
tial principle for brilliant 
clarity tn the hieli frequency 
" range. 

Specifications: \.f, cufoff-800 cycles • dislHbution 
-hof.p 90'; vert., 40' - Price. $30.00 

TOTAL COST ONLY $205.50 




'*VoJce of the Theatre" speaker compo- 
nents also are auailabfe in three cabinet 
designs for home use-* 



e3U Capisfrano 



1. A31A Capistrano— typical of the elegant styling 
of ALTEC home systems incorporating "Voice of the 
Theatre" components, tn walnut, blond, or mahog- 
any. Price; $426.00 

2. The A-7 is destined for the brflliant reproduction 
of sound at low cost. Price: $299.40 

3. The 632A Corona 1$ corner designed for greater 
bass reproduction. Its fine stylinf wilt enhance the 
decor of any room. In walnut, blond, or mahogany. 
Price; $414.00 
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now*., a. Rondine Tumta.ble 

IN KIT FORM! 

far less tlia.n tlie cost of a '<liig;li fidelity*' diangrer! 




Juat in tim« for the era of stereo... a revolutionary break-through! 
A Bondine Turntable... IN KIT F0RM.,.9avea you money.,, lets 
7<m enjoy stereo at its best — free of vertical rumble! Because you 
assemble it> you save. Because it oif ers the same Rondine engineer- 
ing, you get accurate, silent operation.*. for keeps! Mount the 
exclusive lathe-turned tapered aluminum turntable (it's mated to 
its own self -lubricating bearing-well) to the rugged deckplate. 
Fasten the motor to its mounting... add the belt, cover plate and 
power switch* You're done in thirty minutes or less... thanks to 
the simplicity of Rek-O-Kut design! Styled by noted industrial 
designer, George Nelson! Ask your dealer for this new Rondine 
from Rek-O-Kut... winner of top test ratings three years in a row 
...style leader chosen for display at the Brussels World's Fair! 



AlVANtEl FEATVIES 01 IE! IQNBINE K 31 STEIIO TIIHTUUt 

• Single-speed (33H rpm) Crown-Spindle Belt Drive. 
Custom-made endless-woven fabric belt with thick- 
ness held to ±.001. Adjustment for belt tension. 

• Assembly time for mounting: about 30 minutes with 
simple tools. Template supplied. 

• Noise level :-47db. (NARTB standards.) 

• Motor: 4-pole induction motor, designed and built to 
Rek-O-Kut specifications. 

• Built-in strobe disc: for checking speed* 

• Turntable: Heavy Cast Aluminum, lathe-turned., 
Tapered for easy disc handling. 



• Bases and mounting hoard$ available, • Ai^o see ike all-new, improved, factory-aaaembled Rondines at your dealer 1 



»IFECT 
TOIHUBLl 

AODAI TONUIH 




till tnlf itina Uniirn la kit terot 



Assemble In 15 minutes.. > no mechanical skill neededi A profftt- 
sional toAearm precision-engineered to Mgfiest broadcast standards. 
You save over 50% simply btcause you assemble It yourself. In- 
geniously ilmpio for foolproof operation, dependable performance* 
TaVei ail stereo cartridges. 12^ arm— KT-U — |1S.50. 16" arm^ 
KM &— ^18.50. 



REK-O-KUT 



Send for new 1958 Catalog. 

HIOH PIDBLITY TURNTADUBS • TONBARMft 

38-19 10eth Str««t, Corona dQ« N aw Vork 
ENGINEERED FOR THE STUDIO -DCSIONED FOR TMC HOME 

btport: Morhan Exportini Corp.^ 4^8 Broadway, Y. 13 * Ctnadjj kX\u R«dJ« Corp. SO Wlnfotd Avtnvet, Toronto 10, OnUrio 
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Adveriisc.ment 




Sound 
Talk 



Loudness CompcnsaHon 
Sir: 

What is the Fletcher-Munson cui*ve, 
and how does it work? 

I have an amph'fier on wliich a 
switch allows me to have loudness or 
volume control* but when I switch 
this for loudness control operation I 
get excessive bass response. Is some- 
thing wroi\g with my amplifier or is 
the Fletcher-Mimson curve supposed 
to work tliis way? 

Lawrence M, Holleins, Sr. 
Encinitas, Calif. 

Mes&n, Fletcher ami Mttnso)} were 
two engineers at the Bell Telephone 
Laboratories, who are be^si known for 
their research into the frequency re- 
spO}ise d^aracteristics of the human 
ear. 

Their experiments proved that the 
ears frequency response is essen- 
tially linear onhj at very high sound 
leveht, and that as volume is reduced, 
the ears lose progressivehj their sensi- 
tivity to hass and (to a lesser extetU) 
treble frequencies. The so-called 
Fletcher-Munson curves are a set of 
frequency response curves showing 
how much hass and treble boost is 
needed in order for ihe ears to hear 
a flat response at different volume 
levels, and these curves are used as 
the basis for compensated volume 
controls or "loudness controls" 

The amount of bass and treble 
boost, that a compensated volume con- 
trot adds to the signal is purely a 
function of ihe cotHrors rotational 
setting, so boost is (ideally) non- 
existent at settings above 3 o clock, 
and then increases progressively as 
the control is turned down below 
that, if, however, the signal levels 
coming into the amplifier are so high 
tluit full room volume** occurs when 
the loud7iess control is set at 2 o*clock 
or below, the control will be adding 
boost where it is not necessary, and 
will be adding excessive boost at all 
reduced control settings. The result 
will be boominess at all settings of 
the loudness control. 

The remedy for this is to have a 
second noncompensated volume con* 
trol which can be used to adjust (dl 
signal levels so that the loudness 
control may be advanced to its no- 
boost- range without producing exces- 
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sivehj high listening volume levels. 
Thus as the loudness control is turned 
down it will introduce only as much 
tonal compensation as is required. 

If the amplifier in question does 
not have a separate input level-set 
control or a separate uncompensated 
volume control, it is best to use it 
with its loudness compensation turned 
off, and to add whatever bass boost 
may he ^eeded- at low levels by means 
of the ba,ss control. 

FM Reception 
Sir: 

I own a Scott 330 FM-AM Tuner and 
live on the ground floor of n large 
apartment house in Manhattan, sur- 
rounded by other large apartment 
lionses. My FM antenna is, an indoor 
folded dipole, but it seems to be giv- 
ing me some problems. 

No position of the antenna provides 
clear reception of all the stations 1 
wish to listen to, and it would not be 
convenient to change the position of 
the antenna as I change stations. Also, 
reception will sometimes become un- 
clear as people walk about the room 
or touch the set. Reception conditions 
also seem to vary according to weather 
and time of day. 

I am not permitted to have an out- 
door antenna « but there is a master 
TV antenna system in the building. 
There is a substantial charge for 
hooking into the master antenna but 
I am permitted a ten-day trial period 
before determining whether I wish to 
rent the service. 

Am I correct in assuming that the 
difficulty I am experiencing arises 
from the antenna rather than from the 
tuner? Tf so, I assume that it would 
be worthwhile to try using the master 
TV antenna, Tf this is the case, ore 
there any special precautions I should 
ob.sei*ve when using this TV antenna 
for FM reception? I do not have a 
TV set, so I don't have the problem 
of arranging an antenna switching or 
matching system. 

Alvin H, Schulman 
New York, N. Y. 

Your reception problems are almost 
certainly the remit of your inadequate 
antenna arrangement. 

Continued on next page 
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WHAT SPEAKERS FOR STEREO? \ 

Sound engineers agree that the finest 
stereo reproduction can be achieved only 
by two identical speaker systems of excep- 
tional quality. Short of this ideal, however, 
the premise is muddled by an ever-increas- 
ing number of unfounded claims ... most 
of them based on sales philosophy rather 
than scientific fact. 

Actually, the proper selection of stereo 
speakers is quite clear. Due to certain 
psycho-acoustic eflfects. one exceptional 
speaker system and one of moderate abil- 
ities will provide better stereo than matched 
speakers of intermediate quality. This is 
only true, however, if the ksser speaker 
meets certain requisites. 

The two speakers must be similar in fi^- 
quency response and character, fn the high 
end of the spectrum they must have :hc 
same limits. At the low end, they must be 
simitar down to 100 cycles. Below that 
point, the performance of the lesser 
speaker is relatively unimportant. 

If the lesser speaker goes down to only 
300 cycles or has major irregularities in its 
response, a phenomenon called the 
"orchestral shift" will occur. This shift 
resuils from the fact that the sound from 
any given instrument is reproduced from 
both speaker systems. The comparative 
loudness determines the auditory location. 
If an instrument is "placed** in ihe lesser 
speaker and then plays into a frequency 
range where thai speaker is inefflcienit it 
will ihen be louder in the better system 
and will appear to shift to that better 
system. 

Speakers that are inefficient below the 300 
cycle point will not provide true stereo. 
This is obvious because the 300 cycle point 
is above middle C on the piano, 70 cycles 
above the primary pitch of the female 
voice and near]y 200 cycles above primary 
male pitch. For fuil stereo tt is therefore 
imperative that the lesser speaker effi- 
ciently reach at least 100 cycles. 

All ALTEC speaker systems aie similar 
in their exceptional smoothness of fre* 
quency response, have a high frequency 
limit of 22,000 cycles, and are efficient 
below 100 cycles in the lower range. This 
regularity tn response, range, effietency 
and quality is the reason why ALTEC 
speaker systems are noticeably superior 
for stereo reproduction. 

For further information concerning the 
best elements for stereo, write altec 

LANSING CORPORATION^ Dcpi, 9H-C, 

15i5 S. Manchester Ave.. Anaheim. Calif.^ 
161 Sixth Ave., New York j3. N. Y. u.« 
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Marontz amplifying components are 
pre-eminent as the standard for 
quotity. Mode ond tested carefully 
m limited quantities, their superior- 
ity of performonce is recognized by 
those who know and understand 
high fidelity equipment. Where only 
the best possible results ore ac- 
ceptable you will find AAarantz well 
worth its slightly higher price. 





MODEL U AUDIO CONSOLETTE $153 
Cobin*t SI 8 
ir NO oudiblfi hum 
ir Low«tf Mas, dittoriton 
'ir Audibly ivperiof tound 
quolity 



MODEL 2, POWER AMPLIFIER SI^S 
ir Conseivotivvly rat^S at 40 
warn, it ft ihff finest 
ptrfdrming ompiifter 
ovoiloblc today. 
"ir Uneondliionolly itable 
it Melfired tube adiuslmentt 
for continuing optimum 
p«rformance 
"ir Exceptionally fins 





ovtrfood chorcKr«ristiC« 



MODEL S, POWER AMPLIFIER $t47 
Cover Gritfe $7.50 
i( Compoct 30 won vertion 

of the Model 2 
^ Full powered ifoniTentt 
without breokup. tt will 
drive ANY tpeoker 
tyttem fully 



MODEL 3^ KLECTRONIC CROSSOVER %90 

Cobinol $15 
^ Audible improvement 
ior olmosi oil tpcoker 
lyilcmt. Adds the final 
tov<h of perfection to 
deluxe ifisfollollont 
<Requiret 2 amPlifieri) 



COMINOI . . . MODEL 6, STEREO ADAPTER j 

ir Connects two Audio 
<!>vnc^ttti:5 for itereo. 
S|#p r>pe ma»tcr volume; 
^ ■ ljl*iiUtt rcvftffol; Moftter 

• ■ ^DwAr Lwilch; Mofler 

FuntiiftA telcclor; Monitor 
kvMhH^r^g; etc Choke of 
h^rFiidriiol or venlcot 
ffnounttng. 




Prices slightly hlghet 
In Weil. 



Avotlobte ol deoleri In quality 
high fidelity components. 

it Write for literolure 



K>*anffz company 

25-14 Broodway, Long Islond City 6, N. Y. 
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Conthuted from preceding page 

Your apartment house is prohabhj 
very tcell shielded, so you tvill be 
obliged to try the local TV antenna 

Idistrihulion system jor a xchile, and 
if this tcorks, resign yourself to pay- 
ing the rental fee. 

If you find that you encounter noise 

{problems as the res'ulf of poorly 
shielded TV receivers in other parts 
of the building, a TV interference 
filter located hotween your antenna 
^ and the receiver should alleviate the 
situation. 

I 

"Static" Surface Noise 
Sm: 

I, like many of my friends who own 
wide-range reproducing equipment, 
am pei-pehjally bothered by "static" 
on my records. By this I do not mean 
the "pop" and *'in:Ln" nf particles of 
dirt, but a soft cr.LCiklirtg liiss tliat can 
spoil an otlierwise i"njoyal)le listening 
session, I always titLit my discs with 
extreme care. They're handled only 
by the edges, wi|]ec! Faithfully before 
and after playing;. :md kept nway 
from dust in plasiit^ sleeves. Yet, even 
on a new, flawless-looking record I 
will often get thi.s sfmtic. It is usnally 
not on the entire surface and seems 
to build up in loud passages. Many 
of my records liave absolntely none 
at all, -so 1 hesitate to blame my 
system, which consists of a Bogen 
DB20-DF amplifier, Rondine Dehixe 
tiimtable, and a Weathers MM-1 
pickup system, 

I was wondering if one of the 
**anti-static" dischargers (either the 
small clip-on tyx^c or the large brush) 
would have any effect in reducing 
or even eh'minating it. 

Alsa at times (not always) I will 
get a secoiidar)' noise from iny 
speaker ... for example on a violin 
or voice solo passage there will be a 
soft but <h.stinct **duct" which seems 
to be slightly bwer in register. The 
Weathers ann is new, and the dia- 
mond stylus is not woni. Most of my 
records are sonically quite clean, and 
some of them even approach perfec- 
tion. 

}ohn R. Harper 
Akron, Oliio 

First, check the Weathers' stylus 
force, using m accurate stylus gauge. 
Too low a stylm force can cause ex- 
cessive surface noise, too high a force 
will cause tlie stylus to retract be- 
tween its pole pieces and will produce 
an odd, metallic hac1:ground echo 
and periodic swishing noises. 

Second, clean ilw stylus tip with a 
soft watercolor brush dipped in isO' 



propyl alcohol, maiyng .^tre not to get 
any alcohol on its damping blocJc. 

Third, use the brush and alcohol 
to clean all dust dejyosits away from 
the surface between the fixed pole 
piece and the sn\all metal strip that 
folds down towards this on the out- 
side of the cartridge body. 

Fourth, clean the connecting pins 
at the rear of the cartridge, and 
9ligf\thj pinch the connecting pins to 
ensure electrically sound connections. 

Fifth, the Weathers pickup does 
not have enough stylus force to ntain- 
tain good groove contact when the sty- 
lus becomes heavily fouled with dirt or 
residue from the disc, so records that 
are to be played with the Weathers, 
or with any extremely lightweight 
pickup, sliould be wiped xvith a soft 
cloth dampened only with water be- 
fore each play, A radio-active anti- 
device can he used to prevent static 
buildup while the disc is playing. 

Finally, have your ampfifier 
checked at a qualified audio service 
agency to see whether its distortion 
and high-frequency stability are be- 
yond reproach. If not, the unit should 
be repaired or replaced with a more 
satisfactory one. 

Amplifier StabiUty 
Sm: 

I am in the unfortimate position of 
being one of a group of high-fidelity 
enthusiasts who are well versed in 
audio half-truths and ignorant of facts. 
Several days ago we were tearing 
down one of the available high-fidel- 
ity amplifiers because of its "high- 
frequency instability," and we found 
that none of us could explain or could 
find an explanation of stability. 

Will you kindly elucidate, and in 
moderately simple terms? We k-now 
our music, but our backgrounds in 
electrical engineering are not very 
impressive. 

Lannie White 
Bronx. N. Y. 

Stability is the measure of an ampli* 
fier's ability to maintain an even keel 
when .subjected to tran,t1ent signals. A 
transient is a single, sharp impulse, 
and will be reproduced as such by a 
perfectly stable amplifier. If there is 
some in,vtability prevent, the amplifier 
will respond to the ijyipulse when 
retunUng t/> its no-signal condition, 
will over,thooi the mark and produce 
a slight counter-impulse. If the am- 
plifier is highly unstable^ a pc'iitive 
transient xcill trigger a spttrious nega- 
tive transient, this will trigger another 
positive tran,fi€nt, and .vo forth with- 
out end. The amplifier will, in other 
words, continue to vacillate between 
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i7.s own self-induced tra7]siei}fs, pro- 
ducing what is J<}WW}\ as oscillatioi}. 

A nefiative feedback circuit is oue 
in tchich a certai)} anwunt of ihe am- 
plifiers output is fed hack to its input 
in oppo-sitioD lo the input sifi}Hih The 
effect of this is to reduce the over-all 
amplification, ihe distortion, and the 
frequency response irregularities of 
the amplifier. If^ however, any pa^i of 
the feedback si^^nal is doS in perfect 
opposition to the input sifinal, cancels 
lation will be less complete And if it 
actually coincides with the input si fi- 
nal, the feedback will cease to oppose 
the input and will start to au foment 
it^ increasing, amplification and dis- 
tortion. An extreme condition of this 
causes instohiliUj^ whereby ihe am- 
plifiers output thai is fed back to its 
input serves to re-create the impulse 
that caused ihe output si final in the 
first place y and sets up the viciotis 
circle of oscillation. 

Jnstahihty (oscillation) or so-called 
marfiinal instahilittj (a tendency to 
produce oscillations which die out 
rather than become self -sustaining) is 
^eneralhj a function of the amplifiers 
design, althoufih it can sometimes be 
induced by placinfi speaker leads too 
close to input cables. Low-frequency 
instability has an effect ranfling from 
slight accentuation of the bass ran fie 
to "motor-boat in fi" or breathing" 
which arc i^ioleni repetitive excursimis 
of the woofer cone in a speaker sys- 
tem. Margi}ud hi ^Ji- frequency insta- 
bility may simply add .wme rouglviess 
or a slighihj metallic quality to the 
so\ouL High -freq uency osciRation 
causes extreme shrillness , will make 
the amplifier overload at very low lis- 
tening levels, and will hum Out the 
voice-coil winding of a fragile tweeter 
or loudspeaker. 



Extra -Low Impedances 
Sin: 

I understand that it is not advisable 
lo connect loudspeakers in acvie^i with 
one another. How can I go about 
using a pair of identical 4'Ohm speak- 
er?; \vitl> my system? 

W. R. Reynolds 
Los Angeles, Calif. 

Identical loudspeakers may be con- 
nected in series without any signifi- 
cant loss in quality, so it would be 
permissible to series-connect your 
4-ohm units and match them to ihe 
8'Ohm tap 07i your amplifier. 

Many amplifier manufacturers state 
that an impedance of 17 ohms can he 
obtained from their amplifiers by con- 
necting between the 8- and 16-ohni 

Continued on next page 




UNMATCHED MUSICAL CLARITY 

delicately balanced by 1 7 6 "strings" 



Each radiating element of JansZen Electrostatic Speakers contains 
176 push-pull sheathed conductors. This dual array of "strings" 
is the most durable and efficient ever patented. Without any chance of 
electronic breakdown, it provides uniform opposing forces to move 
the sensitive diaphragm with the same amplitude and in the 
same phase over its entire area. Like a true piston, the diaphragm 
behaves as if it had neither stiffness nor mass— in short, as if it were not 
there at alt. This enables the JansZen to precisely recreate the acoustic 
pressures recorded by the microphone without unnatural coloration. 



Model 65 Electrostatic Mid/High Range Speaker 
Using two of the JansZen Electrostatic elements 
with a built-in high-pass filter, this remarkable new 
speaker combines all of the advantages of the model 
130 but with 60'' dispersion. Gives absolutely 
clean response to 30,000 cycles. $86— $9L50 
depending on finish. Slightly higher in West 

Model 130 Electrostatic Mid/High Range Speaker 

For those who insist on the most gracious sound 

attainable, only this original JansZen model will suffice. 

Excellent for multiple woofer systems. 

Contains four Electrostatic elements individually 

tested for distortion and matched within 1 db for 

output Room-filling 120° dispersion 

to 30,000 cycles. $161— $188 depending on finish. 

Slightly higher in West. 



NEW! 





Jansjen 



"^including deMgns by Arthur A, Jayi^zen 

made exciiisiueiy by NESHAMINY ELECTRONIC CORP., Neshaminy, Pa. 
Export Die: 2o Warren St., Netv York 7, N. Y. Cable: SimoDtrioe, N. Y* 



S«« u>i *t the New Y&rk Show 
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DYNAKIT 

AMPLIFIER KITS 

A great amplifier circuit of superb lis- 
tening quality in money-saving kit 
form! 




4^ 



MARK III 



60 waMi 



79 



95^ 



The new Mark 111 includes the sen- 
sational altrihiitcj; of the popular Mark 
11 phus these oMtslanding dcUixe features 

St wftUj; rtt less than \% tlistortion. Tnstnn- 
tancoiis peak pnwcT f»f 1-tO watts. IM, less 
tlifln .05 a I A vera w listc-ninj: levels. 

Clmkt' filteriiic aiul low iioiso circiiilry re- 
duce \w\X\\ aiul noise lo 96 cili btkiv^' 60 

N'fW TdtfjicO KT-88 litbcs ancl other hrnvy 
iluly |inrt5 ii>ctl i'oiiservii lively, 



MARK II 



50 watti 



69"' 




The Mark J[ is ihc best buy in high 
pe>wer high fidelity kits 

I it East nf asst'iuUly <)tic to iiiH<iucly simplo 
ctTcuitn' ,iik) ])riulc<] circuit construction 
u'ilh faclorv-Tiiouiitt'tl jj.irts. 

■A" [[i'>:Viv'.st ^tuhih'ty us int.: pat on ted stabili/iiit! 
ncl works \\ '\\\\ ininhnntn nitnthcr nf )>hn«i' 
xln'flinu staei'S. S\titahlf- fe>r all loiuUpcakiT 
systems inclntliii^ rlt'ctn»>ia(ic, 

•A- Dyna Hiasel (pali'ul ]U'iitlinc> for shnpli- 
n*'<) adjust intent and coniplrtr fri-cdoni from 
ffftcU itf iinhalaiiCfd CT»np<nu'nts* iVo Ha?- 
aiici'njir LuljiistincntK r<.'*piireil to mert pub- 
lislicd Kii<'cihcali(Miti. 

l>>-nac'n Snpcr-Kidrlily cnitpnt trrtnsfornicr 
with pult^nted pnra-ctmpli'd windintfs. This 

I is the rnirst a^vn'lablc transfomiir of il^ 
typi' for ihr* inn.«;t rriHoal audio ruM's. 

* 'Slightly hightr in W€*t 

DYNACO INC. 617 N. 41st SI., Phila. 4, Pa. i^'^IJ-.i^iTTNc. Y..r>= 7. n. y. 



\\:.m\ub\c frum h^aUitxu lli'h'i tirttlers men/- 
where. Dcscrijilivc hrocUurc aH^utlah^e on 

fVtfUCSt. 
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I Continued frotn< preceding page 

output taps, fiO it is possible that you 
woukl obtain better results from this 
connection. Try both arrangements^ 
and if there is any audible difference, 
choose that which sounds best. 



Measurements vs. Listening Tests 

Sm: 

Perhaps you can explain a puzzling 
ohsci vation I made ,somc time ago. 

Recently I had an opportunity to 
compare a friei^d's 50-watl i^o\^^cr ain- 
plifiev with my own 5fl-\\atter. using 
my home hij?h-fidelity system. The 
amplifiers arc of different makes, and 
bench tests havr shown them to he 
almost identical in every respect of per- 
formance. The frequency response of 
both units is identical to within Mn 
of a dccil)el from 20 to 20,000 cycles. 
Intet modulation distortion on l>oth 
amplifiers measured 0.1!^ at 1 watt 
output and 1.2yf at 50 watts output. 
Harmonic distortion readings at vari- 
ous freciuencies from 20 to 20,000 
cycles were also identical. 

Yet when we listened to these .imjili- 
fiers, one produced full, almost exces- 
sively boomy bass, while the other 
sounded tather thin at the low end. 
The difference was not a subtle shad- 
ing; it was very pronounced, and was 
sufficient to make one amph'fier prac- 
tically unlistenable. 

Why tins diffeience? We used the 
same lottdspeaker system with each 
amplifier. We rechecked our tesi re- 
sults, and there is no more than Via 
of a decibel diflerence between them 
down to 20 cycles. Yet tlierc is an ob- 
vious audible difl^ercnce between their 
bass pcrforjnanoe. Do you have an 
answer to this one? 

Mark Westerman 
Fhjshing, N. Y. 



New from Webcor.. . world's most 
versatile Stereo Diskchangers! 



7hero*s a 1959 Webcor "Magic Mind" St«reo-Di«kchangttr to oxactly (it your 
ii«ed»l Chttck thttt« Wobcor «xctusiv«s and advanlag««: 



• Play 33 and 45 rpm stereo or mon- 
aural records intermixed . . . make 
your present hi records sound 
even better . . . plays all 4 speeds. 

« Wide choice of stereo cartridges and 
n^cdlea available. 

• Positive manual operation permits 
playing records monaurally without 
activating an automatic change cyclis- 

• Jam-proof mechanism permits han* 
dling of tone arm at any time with- 
out jammin^r or damaging chancer 
. . . automatic retracting idler pre- 
vcntii tiat spota on drive wheel. 



• "Anti-rumble rtba" on mainplate 
absorbs vibration for nt^gligible 
rumble. 

• Needle guard on matnplate protects 
needle if arm is accidentally dropped. 

• Counterbalance on tone arm adjusts 
stylus pressure from 5 to H grams 
. . . velocity trip changing mechan- 
ism prevents lateral pressure on del- 
icate record side walls. 

• Installation 2 fono cables; 2 pin 
plugs, and AC power cord and plug 
included. Template. Operates on 
110-120 volta 60 cycles AC . . . 
easy to install. 



SEE YOUR WEBCOR DEALER NOW FOR A DEMONSTRATION 



The most hhehj cause of the difference 
you hear i.v a difference in the damp- 
ing factors of the two amplifiers. It is 
probable thai one amplifier is very 
tightly coupled to the loudspeaker^ so 
that it tends to ooerdamp the speaker 
cone*s bass resonance (resulting in di- 
minished bass), whereas the other 
amplifier is allowing the cone to reso- 
nate to some extent at its bass reso- 
nance, augmenting deep bass response. 

A second possibility is that the am- 
plifier which produces very full bass is 
marginally unstable at some subsonic 
fre(fuency, so that it tends to produce 
damped oscilUition whenever sub- 
iecied to bass tones. Despite the fact 
that this damped oscillation occurs 
below the audible range, it will often 
have a marked effect on tiie audible 
bass rankle. 
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KONDRASHIN 

Continued from prige 47 

recording .sessions he liin.sclf h;ul been 
involved in. 'Very niiiny, veiy niany." 
All types of records are miidc in Rus- 
sia, he said, and nil serious music is 
recorded on LP. He finds very little 
difference between the quality of the 
best current Russian and Western re- 
cordings. A few years ago, he adiuits, 
tlie sound on Russian discs may have 
left something to be desired, but lie 
thinks tliat today tlie Russians can 
match anything made eisewliere. 

His own share in the Russian discog- 
raphy is devoted to symphonies, con- 
certos, and operas. His favorite Russijin 
composers are "{)f course rrokofiev 
and Shostakovich." Non-Russian con^- 
poseis wlio interest him are Hinde- 
initli, Walton, Gcishwin ("I like 
Gershwin very much"), and liartok. 
Early Stravinsky is one of his likings, 
and he carefully accented the "early." 
Schocnberg? "No, I don't like this 
music." Of American composers be- 
sides Gershwin^ he knows Copland 
and Barber. "I like Barber better." But 
he has not had the chance to hear tl^e 
largei" Barber works, and his knowl- 
edge of that composer eomes from a 
few pieces that Clibiun jilayed for 
lum. He has never heard tlie music 
of the younger generation of Amori- 
eau composers oi', one gatlicrs, any 
of ilie really representative works of 
important Americans. Tn any event, it 
was clear that Kondvashin^s nmsical 
tastes are on the conservative side. 

So, apparently, are his tastes in mo- 
tor vehicles. He loves automobiles; 
drives a Russian-made Victoria, *'four 
cylinders, fifty-three horsepower." He 
spent some time examining, with some 
awe and much amusement^ the larger 
American cars. "lu the city, what can 
you do with three hundred liorse- 
power?" he wondered^ echoing a ques- 
tion that many American drivers have 
been asking themselves for some 

What about America? lie was 
asked. Any impressions? Kondrashin 
dodged the question somewliat. "1 
like the American people/' he said. 
"Tliis is the most important thing in 
any country— the character of the peo- 
ple. There is nnich in common be- 
tween Amencans and Russians. Botb 
are open, ready to greet each other 
with open hearts. And when our peo- 
ples know each other better, they will 
be on more friendly terms." 

B\it what about New York City? 
the questioner persisted, 

Kondrashin grinned. 

"New York is very similar to Mos- 
cow/' he said. "Tlie same noise, the 
.same number of cars/' 

September 1958 
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es! coSL 

EASY TO OPERATE. .* 

Fcolurcs simple operotion . . . once 
desired lignol it located on diol, 
a unique "lockincj" circuir posi- 
tively ond correctly tunes the FM 
ttation to fullest firfeHty. Switch 
on Converter retforei oulo set 
td conventional AM reception, if 
desired. 

EASY TO INSTALL*., 

SimptCf do-it-your' 
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requires no affera- 
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from battery can- 
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STEREO ABCS 

Continued from page 42 

If yon ha\'e separate mid die-ran go 
and tweeter speakers, you can spread 
them out away from each otiier and 
the \voofer. Certainly that widens the 
sound source. Von may like it for a 
u'ln'le, but you'll probabK^ move tliein 
back together wlien you perceive in- 
struments shifting position as they go 
up and dowTi the scales, or a baritone 
flitting back and forth itcross the stage 
in synchronism with his octave leaps. 
There is no way to avoid such odd 
effects if the individual reproducers 
do not cover both the middle and up- 
per ranges. 

Well, suppose they do cover the 
whole fre^iuency range, or nearly all 
of it? Tlien you have the situation por- 
trayed in our first i llus t ration . .\ssnuie 
that you have two complete speaker 
systems, call them L and R for left 
and right. Both are fed from the .same 
monophonic channel If the iJitensity 
of sound at your listening position is 
equal from each speaker, and you are 
equidistant from the speakers^ your 
automatic direction-finding mecha- 
nism will identify the source of sound 
as a point halfway between them. 
Making one speaker louder than an- 
other will shift the apparent location 
of the sou i ce towards the louder 
speaker; moving one unit closer to you 
will shift the apparent source towards 
tlie closer speaker. If the two changes 
are contradictory, one of two efTects 
will be noticed: you will identify the 
source as being a new (but station- 
ary) point between the speakers, at a 
compromise location; or the location 
of the s'ource will seem to shift ac- 
cording to frequency, as it did when 
\'on separated the tv^'oeter fi,om the 
middle-range unit. 

There are some beneficial effects to 
be obtained from using two wide- 
range speaker systems \dth a mono- 
phonic input. You*ll get lower distor- 
tion » because each speaker is working 
only half as hard as one would be. 
Low-frequency reproduction probably 
wilt be better, and high frequencies 
will be more evenly distributed 
throughout the room. Since you'll 
need two .speaker .systems for stereo 
an>'way, you ma\' as well use them 
botli when playing yom* monophonic 
LPs. Perhaps j ou'll want some way to 
su^tch one of them off for the occa- 
sional LP that .sounds better through 
one speaker. There isn't any way you 
can ■*spread out" the sound with any 
semblance of reality, however, oi get 
accurate differential-location data, if 
\ou start with a monophonic input to 
the system. 

Let's return to fhe picture, with a 
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listener situated a ppioxi mutely as is 
shnuMi. If u*e play music thmiip:h the 
left sj^caker alone, lie will identify (he 
source correctly as llic left speaker. If 
we play tlK* same ibing through the 
right speaker^ he will identify that as 
the source. Witli both speakers repio- 
diicing the same sound, both our lis- 
teners ears will receive the same stim- 
uli in sum, and l\e will react by hearing 
not both speakers; but a phantom 
source midway beKvecn them. By 
controlling the relative volume of 
s(jund from the pair of S])cakcrs, we 
can move the apparent .source to any 
position along a Hue from one speaker 
to the other. 

If wc feed both speakers the same 
iimount of power, but delay the input 
to one slightly, we can cause the ap- 
parent .source to shift from the center 
towards the unit reproducing the mu- 
sic first. The listener, hearing the tnu- 
sic first with tlic ear on that side, can- 
not help imagining that the phantom 
.source is in tiiat diiection. By cliang- 
iug the relative amounts of delii\" be- 
tween sound.s from the speakers wc 
cari, again, make the apparent source 
move from one speaker to I he other 
or to any position between them. 

The secon<l ill\istration shows an 
original sound somce A, being re- 
corded with tv\'o microphones. Hie 
outputs of these microphones are not 
mixed; they arc fed to two separate 
but synchronous recording channels. 
Microphone 1 feeds one stereo record- 
ing channel, and microplione 2 fee<is 
the other. Note that A is much closer 
to mike 1 than to mike 2. As a conse- 
quence, the sound from A is louder at 
mike 1 t-hnn at mike 2. and it readies 
mike 1 sooner. When yoit play thi.s 
stereo recor<Iing in your home, the 
channel recorded b\" mike I is ampli- 
fied and fed to tbe left speaker; the 
channel recorded by mike 2 is ampli- 
fied separately and fed to the right 
speaker. The sound from original 
source A is reproduced both louder 
ancl sooner from the left speaker than 
from the right. Your <lirect ion-finding 
computer is triggered by I he intensity 
and time differences, and probably by 
the phase differences too, if A makes 
a fairly complex sound, and you iiear 
A in its proper place relative to the 
pair of speakers— at A\ 

In our third picture is diagramed 
the same recording and playback set- 
up. Howevei, this time the original 
.sound source B is at the right. Its 
sound is recorded more .strongly and 
.sooner on mike 2*s channel than on 
the left channel; accordingly the re- 
corded sound of B issues from the 
right speaker earlier and stronger than 
it does from the ieft speaker, and you 

Continued on next page 
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# The QUAD II Amplifier, roro^iiiy.(yl 

s(and.s aliMu* aw w tiovicti for fhf^ rehrotltu:- 
riaii of music. Kor all wlio Ijarc a sintri^rc 
iiiit'rest 111 mori- iisiUiraJ -t-prochiciiiim. iL b 
I ho rill a) t^lioirc. Whv? 

1, QUALITY OF SOUND: 1 lu* QUAD 
acdmlly soniuls Ijettoi- i^ian other atiipli- 
liters. Somo aiiipHflcix a uh^ii. ovt-r- 
bright Moiintl: sonic Jiavti a <lnlK cowre*!- 

f^oiiiul. 'I'lir QUAD iKiii a tnms(mr- 
rnry and a solidify th;)t is mnsi«illy it- 
ve:iliTi^ — yoii lit^ai' ilic Jtitim' vnict* in a 
kiiwl of n^luNf*! <|iiici. uullkt* ilu» implfiLs- 
aulTM^-s ass(H>iaUHl witli less sop }iisli<mi<id 
<I<^iKns. Yon ht\ir ihr iisull nf (Iik Krnliis 
of Peter J. Walker. aiM>li*'tl inK-nsivoly to 
ovt^nill proliltms of music reprodius 
tion. Alwa>liito stahiltly under any v^w- 
ditioris, aniT frry^dom iVorn spurious iipiHT 
harnionii* art- tlw urlniifal conditions 
Uiai. jjrothio* this liHit^TiiTiu t:isr. 

2. QUALITY OF ENGINCCRINQ 
AND CONSTRUCTION: l^vry QUAD 
tK fully nisiproofotl mkI i rui>iraliz* d. Karh 
p.irt- i<» Ut« fWR-sil oluainithlo; the whiui^ i» 
liinhtrst oivier; aiul Llii* latK>r-aUirj' tilling 
coinplei*'. Thtt'o arc alwjluU»ly tin < i itJral 
adjusuurms, and the pcrfonuuinx^ of the 
ainpnrier rt'jilaiiis const nni. ftiili tube 
irnbalancrs up to :J0%! 

3- THE OUTFiT:.Thi> QUAD is ratvd 
at nftwn wans. H lias a Kolidity nn- 
iuat<'li(Hl l>y roTivciiiional fifty and sixiy 
\vatt anipliriors. whirli jusi don't, bavo its 
coniplelo {{Lability umlri' all loudsix^alfor 
lf>a(l5. It the Mf^aJ d)iv^nf^ unit for all 
low-riistori-ion sjMvalti'i'K, htkI i<8p<'cla]ly s»> 
fartlK* QUAD ELECTROSTATIC Loiid- 
sjK-akcjr :iMd Urn LOWTHER Horn I^md- 
fcpi^aktrs. 

4. THE SIZE: 

« VifUn>l Unit, is lOM" x x f^H" 
Power Uniois Kl" x -1 x f)J^'' " 
TliP QUAD nionnis in ndninuim .'^patic. 
two of tluMii in k-ss span* ttian one of nuy 
other hiyb qimlity anipltlhM-. Two an> wh al 
for stort'O ap|)ljralious, for ulu'v <*;u) Ixs 
t losely sUu'kwI. wit hunt t he n,"iii:d prob- 
liuuR of hum, <'xri^si\'o Iwal-. and iiilor- 
aation. 

5. THE CONTROLS: l lio QUAD 

CNmtrul Unlr Is <UviKiK'<] foi* nu^i<: li-tUtn- 
iii^j:. 1 1 Is conipl(jt#^ly jrinnnu-k-fn'c. Pre- 
cision pnjsh billions nmtiol i*4pia1)/;kiioji 
and oliaiuu^l si^lt*<'[ioi). The volunir t ofitrol 
in a lar>;o |nx>ft'SJ5ioniil lyjir, ( arofully I'ali- 
bratrtl. 'l1io variable flhor c*)nlrol d!vid**fi 
in cvpinl nmsiral inrervals, so that yon ran 
make (llh-tortitl inairrial ll>il<'uabU', and 
ininlnil/f Lli»> inu in^ <l is^roil ion on ali 
stem) dlHcs. 

In shore. Ilir QUAD II i:^ (Ik' nninliflor 
for yt)ij who urt* hi Inn's (4^1 i^riinanlv in 
unisir, atid who will ap|:m-i:iio the rt-^nU 
of iiit^^lliKent w<irk lowaixl a nui.'^iral end. 

Ailitrnts U'lur ittiiiiirfis tiuO or tier n tn the 
pvrsttnnt nttentUnt nf 1. A/, h'rirO, 

Th« Quod tl Amplifier ^225 

T^ECTROIVICS 

or riTY KINK t^l^irVTKlU luo. 

TbltiTily l.ini^ Avrjinc 
IMkiladelpliia 31, Pu. 
t*WHEi»t ONLY THE FIHCSr |S &OLDV 



STEREO ABCS 

Continijed from prcceiUng page 

hear it on the liglit at U\ Sound 
sonrcti Cy in the last diaj^iam, is picked 
up crinally and siinidtaneously l>y 
both mikes. It i.s recorded identically 
in both channels. Heaiutg iiound of 
ctpral slrtnii^Hi and at die same time 
from bolli speakers, you position it 
correctly at C\ 

A stereo .system is not limited to tlic 
recoidinj^ and reproduction of one 
.sound ."lource at a time, any more than 
a monophonic system ix. Sounds at lo- 
cations A. 13, and C will be recorded 
all at once, a.s well as any other sound 
iources in the general area covered by 
the microplu>nej;. The iivstrnmenti* of 
an orchestra, a chorus, and soloists 
can be recorded concunently, cacli in- 
dividual voice feeding location infor- 
mation to tlic pair of .stereo channels. 
On playback all these various sound.s 
will be heard in their proper spatial 
relationship's to t)ne another. 

The recording setup sht)wn in a 
very basic one. Ordinarily the out- 
puts from several micrt)phones will be 
mixed to obtain a master signal for 
each channel— init there will be two 
di-stinct channels, as before. This is 
not tlie only way to obtain a stereo 
recording, either; it can be done with 
closely spaced (lirectional micro- 
phtmes, .so oriented that intensity dif- 
ferences are preserved acciuately. 
Whatever the recording method may 
be. liowever. the object is the same; 
to provide information on playback 
which will give listeners an accurate 
picture t>f sound location. This re- 
quires two s i mi dta neons recording 
channels and two separate playback 
channels. 

To play stereo records stereophonic- 
ally you need a good tmntable and 
arm^ or excellent changer; m special 
pickup cartridge that extracts both 
channels from the record groove; a 
stereo control unit and two basic ampli- 
fiers, or complete dual- channel control 
amplifier; and two speaker .systems. 
This is bound to be more expensive 
than nn eC|tuvalent monophonic sys- 
tem. It isn*t twice as expensive, how- 
ever, because only one turntable or 
changer is needed, amplifiers of lower 
power rating ru e acceptable, and there 
are compromi.scs yon can inake in the 
speaker system (such as having one 
l)ass reproducer for both channels). 

If the only tiling aclded by stereo 
were an awareness of directionality, 
most people might not consider it 
worth the increased cos^ But the lo- 
cali'/ation of individual performers, in- 
struments, and sections of tiic orches* 
tra makes pos.sible a genuine improve- 
ment in definition of sound also. It is 



easier to follow separate harmonic or 
poly phonal lines; the big sound of 
choial works, for example, emerges 
fully textured from monoplionic con- 
fusion. Stereo sound has spaciousness 
and breadth that results from accu- 
mte p(»rtrayal of tlie concert iiali's 
acoustic properties, and this gives you 
a far better illusion of reality than 
mere direct ionjdity woidd seem to 
imply. 

Until you hear a stereo system you 
can't imagine the full significance of 
tlie diflerence. With good stereo sound 
it is really possible, for the first time, 
to get an acceptable illusion of 'T>cing 
i here." 



WELL-FED LOUDSPE.AJCER 

Continued from page 122 

color the sound in other ways. Conse- 
quently, even in those few cases in 
which a loudspeaker manufacturer 
recommends a specific value t>f ampli- 
fier damping factor, this recommenda- 
tion can be considered onh as a guide. 
Then again, there is still some dis- 
agreenient among leading tlesign engi- 
neers as to the "ideal" amount of 
damping foV any given loiulspeakei;, 
and there is not as yet any sign diat 
this little dispute will be rustjlvcd for 
some time to come. It has been my 
experience, however, that best over-all 
results are tibtaiiied by selecting an 
amplifier with a variable damping fac- 
tor or one with a fixed value between 
10 aud 40, and using this with a loud- 
speaker whose characteristics (as de- 
tenu hied by listening tests or from the 
manufacturer's recommendation) suit 
the amplifier. 

A munber of amplifiers use a com- 
bination of w^hat are called negative 
voltage feedback and negatixc cur- 
rent feedback in order to obtain the 
desired damping factor. Many such 
amplifiers incorporate a variable 
(himping control to allow the damp- 
ing factor to be optimized for any 
given loudspeaker. Such controls 
should be used with care, however, 
for in some amplifiers they ean alFect 
the amplifier's stability an:l distortion 
cliaracteri sties. 

A stable amplifier is one having the 
ability to maintain its smooth trans- 
inission when belted with a sudden 
transient impulse. An amplifier with 
poor stabilitv may bcha\e noiniallv 
until excited by a .strong ba.ss or treble 
impulse, but will then continue to ex- 
cite itself indefinitely, prod\ icing a se- 
ries of spurious output impulses. It wilL 
in other words, stait to oscillate pre- 
cisely as if it were rigged up with a 
positive feedback circuit. Fortunately, 
there are very few amplifiers wbiclj 
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are unstable enough to go into contin- 
uous oscillation under normal operat- 
ing concHKons, but there are some that 
will oscillate at extreme settings of 
their variable clamping control or 
when connected to tnisiiitable loud- 
speakers. 

Ainphfiers will nonnally be found 
to exhibit varying degrees of stability 
ranging from near-oscillation in some 
designs to nearly perfect stability in 
others, and their sound will us\uOIy be 
a(Fected accordingly. Low-frequency 
stability iniluences an amplifier's re- 
production of bass detail and over-all 
bass solidity. An amplifier whose low- 
frequency stability characteristics 
leave something to be desired will 
sound boomy and ponderous. (Exces- 
sive bass caused by poor stability may 
be distinguished from that due to in- 
adequate damping factor by the lat- 
ter s concentration on a nanow range 
of bass frequencies^ and the former's 
augmentation of the entire bass 
range.) Tlie better the low-frequency 
stability— and the higher the damp- 
ing—the tighter and better-defined will 
be the bass reproduction. U is impos- 
sible for an amplifier to be tvo stable 
but, as we have seen, it is possible to 
degrade a system's deep bass response 
by the use of too much damping. 

High-frequency stabihty is one of 
the things which affect the "smooth- 
ness** or "sweetness" of an amplifier's 
sound. Distortion and accentuated 
treble response can make an amplifier 
sound fla.shy, overly brilliant, or stri- 
dent, but high-frequency instability 
produces it.s own unique coloration 
which is perliaps best described as a 
metallic* "zinging" quality. This is, as a 
matter of fact, one reason why an oc- 
casional amplifier whose performance 
tEt all other respects is beyond re- 
prmch will fail to please. 

The puzzling thing about marginal 
i Irritability (instability that approaches 
hut never quite reaches actual oscilla- 
t[ori) is that, althongh it almost invari- 
!il>ly occurs well beyond the limits of 
audibility, it can nonetheless produce 
quite audible effects. Marginal insta- 
bility can be observed on test equip- 
ment, but no one has as yet come up 
with a satisfactory way of mea.sining 
it. Since stability cannot be rated as a 
numerical value, the best that a man- 
ufactnrer can do is to state on his 
specification sheet that his amplifier is 
"liighly stable" or that it will repro- 
duce square waves and low-frecpiency 
pulses with minimum ringing and 
'1>oiuice/' The very fact that a specifi- 
cation sheet mentions .stability at all 
is evidence that the amplifier manu- 
facturer is aware of its significance, 
and suggests that the amplifier in 
question is probably better than usual 
in this respect. 
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and porli dii*ribufo/s. 

(Pleose give moke or^d model 
number of record changer wh«rt 
ordering.) 
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C.(.t.lLF(TMNICS to.. I»L 

S4>0^1 N-QRTH HOWARD If, 
PHILADELPHIA ^ J . PE^NA.^ 



COMING 



to your city 
HIGH FIDELITY MUSIC SHOWS 

See ami hear the latest in HIGH FIDELITY from ledding high- 
fidelity mxmufxicturers . . . 

Don't mis5 these public showings of Hi-Fi Equipmeiu . , . from 
the mosf economical units for the budget-minded to spectacular 
home music theatres . . , compare and enjoy them all. Components 
and complete systems will be displayed. 

# 1958-1959 HIGH FIDELITY MUSIC SHOW SCHEDULE # 



ALBANY, N.Y.-DeWiti Clinton Hotel 

September 5, A, 7, 1958 
SYRACUSE^ N,Y.-On»ndagd Hotet 

September 20, 21, 1958 
ROCHESTER, N.Y.-Sheraton Hotel 

September 26, 27, 28, 1958 
ST. LOUIS, MO,-Hoiel Statter 

October 3, 4, 5, 1958 
CINCINNATI, OHIO-Sheraton-Gibton 
Hotel 

October 10, 11, 12, 1958 
DETROIT, MICH.-Hotel Statler 

October 17, 18, 19, 1958 
OMAHA, NEBR.-Paxton Hotel 

November 7, 8, 9, 1958 



KANSAS CITY, MO^-Pickwick Hotel | 

November 14, 15, 16. 1958 
SEATTLE, WASH— New Washington Hotel 

November 21, 22, 23. 1958 
MINNEAPOLIS, MINN.-Dyckman Hotel 

January 9, 10, 11, 1959 
INDIANAPOLIS, IND.-Antlers Hotel 

January 30, 3l, February 1, 1959 
DENVER, COIO.— Cosmopolitan Hotel 

MarcU 6, 7, 8, 1 959 
BALTIMORE, MD.— Lord Baltimore Hotel 

March 20. 21, 22, 1959 
PinSBURGH, PA— Penn-Sheralon Hotel 

April 3, 4, 5, 1959 
BUFFALO, N.Y.— Statler Hotel 

April 10, 11, 12, 1959 
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igO Enterprises, Inc. 500 Nonh Dearborn street, Chicago. 10, Ihmois 
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BLAUPUHKT 

Europe-g most popular 

CAR RADIO 

The first car radios with Hi-Fi FM AM. 
Easily installed on American and European 
cars. Special model for Volkswagen. For 
folder, full information and name of near- 
est dealer write Dept. F-L 

ROBERT BOSCH CORPORATION 

Car Radio Division 
Long Island City. N.Y. • San Francisco, Calif. 



Amazing DEWALD 
STEREO & MONAURAL 
HI-FI COMPONENTS 



Pn-Amp Eou^litrr anA Po»«f Ampli^r •ittl "Mull i- I'ligttic** 
Canlr«1. tS tith CK*nn*L Monmw»l JO VV»ll» — Tip* 

S«.SO 

Cvaiplrif fl»«iWily " ln(njt ffom tng tourer — <nQ*l jflejible 
focnpoHnU on Ibr m4/kc1 Iftdhy vith «()«snud Stylinf and 
F»iufci — unJtr SIOO.OC! 




Madtl M-IOOD "AMDASSADOR." Strfntphonfc kni MikuutAJ 
llL.Fi AM-FM Tunrt with "Strm-Mktic" Slide Ruk Tunia;, 

Full lint Qii>(flT Hi-R Slcffo and iM«ntiml Tumm tt Am;>E* 
ftetM. "Y^u Ncv*t Hctrd ll Se Ge4il!" 
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A DIVISION OF 
UNITED SCIENTIFIC LABORATORIES, Inc. 

35^15 37»h Ave., Long Island City 1, N. Y. 



BKAST AT BAY 

Cou finned frO))] pa^^e 52 

Often tlic ill clFecl.s of microphon- 
isni or other resonant clistorhons ciin 
he minimized by shock mount in the 
ctivn'pinent- Til is incliules not only* the 
tdcctroiuc ui»its, hnf the turn table and 
arm as well. A useful material for this 
purpose i.K a kind of corrugated rubber 
stripping al)out an inch wide and 
Oiree-cighths of an incli thick, con ted 
with an adhesive sulj.stanee on one sur- 
face, sold b\' a number of large 
automotive -part dealer*: primarily for 
the purpose of stopping: car rattles* and 
ifqueaks. but it works beimti fully on 
bi-fi rigs. 

When Tin tappmg tubes, I gen- 
erally alsi) check a few otlier items. 
Solder joints, for example: if they are 
accessible and appear to be working 
loose, ni try to strengthen them. This 
can be done moi;t simply and to great- 
est effect at the jimction tif shielded 
cable and pin conTicctor. These con- 
nectors are {Ireiulfnl little contrivances 
and someday somebody will outlaw 
them. Until then. the\ have to be 
hved with. Just bear in mind that the 
ground wire (the outside one) often 
breaks loose from its solder, and when 
the final separation takes place yon 
can be a/Hieted with an ear-sbatlering 
roav thai* is polileb called hum, (If 
thats hunv an elephant pun-.*;.) 

Another little ritual 1 indulge in 
probably has no earthly use beyond 
insuring my own peace of mind, but 
youVe wT'lcoine to join me. After Ive 
whanged at all the lubes with mv 
pencil, 1 turn the power off and take 
them— gently— from their sockets and 
clean the prongs with a commercial 
solvent. 1 even make a pretense of 
seeing that the prongs are straight. As 
I said, this may not do any good, but 
it gives me a feeling of accomplish- 
ment and security. 

Notice [ turn the set off before I do 
much fiddling around. This is good 
practice. Messing with live circuits 
can have any number of nnplea.sant 
results. You can burn your fingers 
badly. You can get a nast>^ possibly 
dangerous, .shock fiom e,\pose<l wir- 
ing. You can plunge the whole system 
into furious overload operation, dam- 
aging tul>es and s])eakers. not to men- 
tion nerve^s and eardrums. Unless you 
arc absolutely certain of what you're 
doing (and that eliminates most of 
us), turn the blamed thing off before 
you start > an king wires and rectifiers 
and things from their accustomed 
places. As an e.vtra safety guard to 
avoid any inadvertent handling of 
live circuits, keep a protective cage 
around your amplifier and associated 
gear. 

As is probably apparent. 1 hy to 



keep always on hand a small stock of 
the more expendable hardware. I 
genera II V have a few standard tubes, 
including 12AX7. J2AU7, 12AT7. 
.5U4, and 6AN8 or their e<ivnvalcnts, a 
matched j>air of output tubes, Viuious 
lengths of shielded cable complete 
with the aforementioned accursed 
pin connectors, solder, the niore com- 
mon resistors, and similar items. The 
trouble I can get into with these is 
comparatively minor, and possibly 1 
can use them to good advantage. 

A good word to remember when 
you are either adjusting or just plain 
playing your rig is gentleness. Handle 
parts with care. Doni jerk knobs 
around violently or :>pin tiie V\\ tun- 
ing dial as if you were start ing an air- 
plane. Yon can feel foolish wh<Mi a 
vital knob comes off in \our hand. 
Take it easy. And take it easy on 
powen too. Try not to drive your am- 
pli6er or your speaker pi.st its rated 
load. Ovei load operation isn t good for 
either and can per manei illy ruin a 
good voice coil. 

Tlie music goes round and round, 
and it comes out here. The loud- 
.speakers. This is largely a no man's 
land. There is no conceivable circum- 
stance under which you should at- 
tempt any loudspeaker repairs your- 
self. This is strictly a matter for C A. 
Briggs or a rea.sonable facsimile there- 
of. You are perforce in this area a 
preventer and uol a fixer; luckily; most 
people realize it. 

Here it is again, fhat old i>ngabo() 
dust. Tliose speaker magnets arc^ tre- 
mendously powerful. Infinitesimal par- 
ticles of iron or other ui:ignetic :>nb- 
.stances will be attracted to them frnui 
great cli stances, and it doesn'l take 
long for enougji of this mi^.terial to ac- 
enmiJate to interfere scritjusly with 
the proper motion of the speaker s es- 
sential parts. An unpr()tcctetl iniit soon 
will attract enough floating cnid to 
jam up its voice coil and magnetic 
gap assembly. Of course. uKJSt s])eak- 
ers are bou,sed ii» a closed box of some 
sort, but the average grille cloth is 
mostly hole, and offers little or no op- 
position to dust. One sohiti(>n. the one 
J personally use and the one recom- 
mended 1)> a number of manufactur- 
ers, is to put the loudsi>eiik(Ts inside a 
small do til bag. Simple, but <' fleet ive. 
The bag is uol heavy enough to af- 
fect high -frequency respon.se much, 
but it will keep out r* surprising 
amount of grit. I slip the imil in open 
end first, then tie the bag ck).seJ 
around the magnet housing. Mounting 
screws are forced right through die 
cloth. 

Aside from checking and tigliten- 
ijig tenninal screws, the rest of speaker 
maintenance is involved with care in 
daily operation. .As I have mentioned. 
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I tvy io avoid oxcMloiul optM^^tion: as 
Vm driving com rati vely low-power 
speakers with a hefty oO-watt ampli- 
fier, tins* is far from imiiiipoi taiU. I 
n!so kee|) an eye— and an ear— OTit for 
oseillati'oas. parliciTlaily in the very 
even snljsonic, freqneneies. In 
some cases yon can actually see a 
speaker "hreuthe" from this malfmie- 
tioTU Diiitorlion. of course, nnd also 
some serious damage can resnll. Tin's 
is primarily an iun|)lifier function and 
should he referred to your electronic 
lepairuian, but the danger is to the 
speaker. 

Just as pernicious can be a sudden 
surge o! p<nvei-. or a series of theni: a 
pnLsing. This threat usually can ho 
miTiimi/ed by installing one of those 
gadgets that warms your set up slow- 
ly. The ha/artl to Lubes und speakers 
that some! lines aeeonipanies the rush 
of current tlirongh a simple ofl-on 
switch is circumvented. It's a worth- 
while investmentj especially if your 
speaker is not rated for high watt- 
ages. Even one large power surge can 
ruin a vnicc coil. 

All in nil, limit's about it. "Preven- 
li\e maintenance" is just a pompons 
way of saying: lake reasonably good 
care of your equipment, treat it like 
fhe precision product it is, be fairly 
aware of what is going on. and yon1l 
be repaid by smaller and less fre(|uejil 
repair bilks and many additional unin- 
terrupted boms of pleasant listening. 
None of the tilings iVe discussed are 
complex or very time-consuming, unci 
it'.^ easy lo make of most of tluMii a 
habit. I have. And what's more, 1 kind 
of enjoy it, 



GIRL FROM ARLES 

Contlmted from page 45 

that it docsn*l mnke a betler play." 

At (he fourteenth performance 
(there were fwenty-one) , a friend of 
hizet's sat in the orchestra among 
only tliirtv other sped a tors in that 
section of Hie theater. But the actors 
played to this nearly empty house *'as 
conscientiously, as earn<:stly, with as 
much emotion, as tliough it were a 
great opening night. They understood 
the play And were intoxicated by the 
music. The few scattered spectators, 
too, were united by the feeling they 
shared* Hiere \\*ere some anicmg them 
who had come back for the tenth 
time." 

Only two music ciitics reviewed 
VArle.tiennc: Ernest Keyor and Jo- 
hannes Weber. To the latter. Bizet ex- 
pressed his thanks: "Leaving aside tlie 
sympathy that you show for me, there 
is .still enough praise in your article 

CoMlnued on next page 



The Biggest Ever! 
New 1959 Catalog of 

HIGH FIDELITY 

RADIO, TV, AMATEUR AND 
ELECTRONIC EQUIPMENT 



FREE! ^ m 

Write todoy... / " 
383 pagei / 
packed 
from cover 
\o cover 
Vvitit tho 
newest 
and 
fineil 

equipment 
In tho induifr/. 
For prompt, eflfici&nl 
service and low price, wri!e . , 




Yoor One Point Scttrte 4ct ElscirontC 
£qu}pmenl. 



ELECTRIC COMPANY 

DepL HF 9-223 W, Madlsort. Chicigo 6. IIL 
Dept. HF-9-4747 Cenlury, Inglewood, Calif. 

the incomparable 




tape recorders 



Ferrograph Stereo efjuipment is de- * 
signed to meet traditioi:aJly exacting high 
quality standards. 

Tivo sti'perb models are available: 

The Ferrograph Stereo 88 is desig^iied 
for both lecoidine: and playback of stereo 
tapes. Professional quality twin- recording 
amplifiers and playback pre-amplifiers 
arc inbuilt. Monaural record ingr/pJayback 
on both tracks is also possible. 

The Ferrograph Stereo 3S is designed for 
the playback of stereo tapes and also 
offers ail the features inon aurally of the 
popular Ferrograph 3A Series. While it is 
possible to employ auxiliary amplifiers, 
the Ferrograph "Sterc-ad" unit offers the 
ultimate in matched amplifiers resulting 
in superb stereo reproduction. 

Limited production ayul heavy demands 
will delay delivery. See your local dealer 
and place your order now/ 

ER€OMA CORPORATION 

(Electronic Dlvl±)lun> 
HI \V. 40 Sli'oou Dept. 7t>. Ni w Vni 1; N. V. 

In Canadn.: Antral Electric Co. Ltd. 
4/f Dan forth Road, Toronto J$ 



PURCHASING 
A HI-FI 
SYSTEM? 



Send Us 
Your 
List Of 
Components 
For A 
Package 
Quotation 

W£ WON*T BE 
UNDERSOLD! 



AIREX 
RADIO 



PARTIAL LrST 
OF BRANOSf 
IN STOCK 
Alfec Laming 
EI«ctrovoK« 
Jttnien 
Hdrlley 
University 
Acouftic Reteorch 

Wharfedoto 

Con<ertone 
Bfrl) ' G.E. 
Weather* 
Hormon • KordOn 
Bt<a • Pitot 
Sherwood 
Acrotound 
Fiiher 

BoHOn « ItfOU 

H. H. Scott 

P^nlfon 

Ampro • VM 

Revere ■ CKoll^rtg{^r 

WolloniO<lc 

Canard 

Mirocord 

Clotor'Sleeri 

ftek-O-Kvl 

Componenii 

Folrchitd 
Pickt^ring ■ Grqy 
Audio Topft 

Full Lln« of 
Cobinct] 



CORPORATION 
64-HF Cortlandt St., N. Y. 7, CO 7-2(?7 



designed for the 

perfectionist 



iiJ THE 



SHURE 



STEREO 

PROFESSIONAL 

DYNETIC 

MOVING MAGNET 
CARTRIDGE 

available Fall, 1958 

- well worth waiting for! 

This premium qiiality Stereo Cnrtridtre 
will be (!einon«lr»te<.1 at. tlie fo^thcotnin^c 
higl^ lidelity shows in Chicago, New Yorl;, 
Philadelphiii, San Franci.sco and Los 
Anjreles. 

Model M.'ID audio net §45.00 
(with utiic|iie Diamond Stylus) 
specially designed for stereo reproduction. 

SHURE BROTHERS, INC. 

222 Hartrey, Eva niton, Illinois 
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From the files of the Amcriciin Cancer Society 




Yes! 
I had cancer 

"Many people think cancer is 
incurable. They're wrong and I 
can prove it! So can 800,000 
other Americans like me. 

"On a gray morning in No- 
vember, 1942, a specialist con- 
firmed the diagnosis of cancer 
made by my family doctor. What 
he had to say reassured me* 

"He explained that, thanks to 
my habit of having yearly check- 
ups, my doctor had caught the 
cancer in its early stage. It was 
localized and it could be com- 
pletely removed by surgery. So, 
here I am as haJe and hearty as 
if I'd never had cancer!" 

That was 15 years ago, when 
only 1 owl of 4 persons with can- 
cer was being cured. Today, 
thanks to improved methods of 
treatment, and earlier diagnosis, 
1 person in 3 is being saved. 

And with present knowl- 
edge, it can be 1 in 2. if every- 
one observes two simple precau- 
tions: Have a health checkup 
annually. Keep alert for cancer's 
seven danger signals. 

Progress in the American Can- 
cer Society's fight against cancer 
depends on the dollars donated 
for its broad, nation-wide pro- 
gram of research, education and 
service to the stricken. 

Help to swell tlie ranks of peo- 
ple saved from cancer. Fight Can- 
cer with a Checkup and a Check. 
Send a check now to "Cancer," 
care of your local post office. 



AMERICAN 
CANCER 
SOCIETY ^. 



GIRL FROM ARLES 

Continued from jveccditif^ V^i^o 

to give me great satisfaction. 1 was 

happy with this little score of LAr- 
le^'ienne, as sevei'al musician*; whose 
approval I seek have seriouJily encour- 
aged mo/' 

Among tliem was Reyev, who wrote 
in the Journal des Dchnts: "1 take my 
gtxxl where I find it, e>'en at the 
Vaiuleville whefi the^ play music 
theie. And with the score of L'Ar/dvi- 
enne we are far removed horn the 
foklcrols of the good old days, . . . 
The twenty-six miisieikins played this 
charming scoic . . . with rare per- 
fection, an irreproachable ensemble, 
the most sensitive variations, and ex- 
quisite feeling. No one is more skill- 
ful n<jr more ingenious than M. Bi'/et. 
What other composer woiild have 
made better use of such feeble re- 
sources? This handful of virtuosos 
conducted by M. Constantin's valiant 
bow should be heard. Ob\'iously if 
their chief had not told them that 
they hiid the work of an eminent mu- 
siciaij on their stands, they themselves 
would l^ave known it , . . Backstage 
there is also a harmonium played by 
a friend of the house; sometimes it is 
M. Ernest Guiraud, sometimes young 
Antony dc Ch on dens, and sometimes 
M. Bizet himself. For twenty -six mu- 
sicians arc included iji the budget, 
and Lwentv- seven there cannot be. 
What an odd little economy for M, 
Carvalho's theater! , . , The idea of 
reinforcing such a small orchestra with 
a piano is excellent. Obviously, arpeg- 
gios on the piauo do not replace a 
harp, but the forte consid<?rably aug- 
ments the sonority of the basses and 
gives more firmness to that of the wind 
instruments. One need hardly add 
that M. Bixet did not think of using 
the piano in any otlier way, and that 
in not one piece !)i ihe score does the 
piano serve as an orchestral substitute. 

'The nuTsic written by M. Bizet for 
ihe phi> iSArlesienue consists of 

enty-se\ en numbers; they are not 
all of equal importance, but all of tliem 
are treated witli extreme care, and it 
\!i a true feast foi a musiciait to listen 
To these fine harmonies, these elegant- 
ly shaped phrases, and these charming 
orchestral delaili ... Co nnd .ste 
L'Arle,uenne^ you young musicians 
who as \'et are hut a hope to your pro- 
fessors, and perhaps you will feel en- 
couraged and more eager to work 
when you see the degree of talent 
reached by one who only a few \ ears 
ago was sitting like you on the school 
benches.' 

Massenet, after attending the open- 
ing, leturned to see L'Aile^ictine a 
fortnight later. 'If your music im- 
pressed me and charmed jne the first 



TRADER*S MARKETPLACE 

Here's the place to buy, swap, or sell used 
audio equipment ami records. Hales arc 
only 40c i\ word (no charge for name and 
a(Idi%$<; ) and your advertiscmeiil will 
reach more than 100,000 music listcucrs. 
Kemittance nuut atctnnpany copy and 
insert ion ins I ructions. Copy mnsl be re- 
ceived by 10th of 2ncl month pre ce ding 
publication. 



HfGH FIDELITY 1-66; G/^mophone V^oiumes 35-36 
(1947-58i. Mo»t Bound. Best offer. Richard Speio, 
764Q Dovidion Ave., Bronx &8, N.Y. 



ANY ELECTRONIC kit wired. Write R. Mey«rs, 3640 
W. 56th Sr., Chicago 29, III. 



WANTED; Vox LP "HiHoire" (Strawinslty); f'*iwh 
recitation, C. S. TuckfirmAn, 159 Brittle St., C:>ni' 
bridge 36, Mats. 



UNIVERSITY "CLASSIC" speaker system (page 113. 
May HIGH FIDELITY). S350. Dr. C. R. Secley, Ra^ 
dioiogy Dept., Mais^tcTiuserts General Hospiial, Bot* 
ton 14, M^)S, 



SALE; 78 R.P.M. RECORDINGS. Send itamped. 
ftddresscd envelope foi firsi list. Rjrit;cs. Elli8 
Hirichmjnn, P.O. Box 1S5, Verona, N.J-. 



FOR SALE: Two Bozak wooi^tt in heavy cncloiyrp. 
C. A. Cc^rfy, 33 High St., Andover, M«si. 



CASH for your unwanted LPt. Leonard RcH«;, 
Elm Si., Pitisfield, Mass. 



HIGH FIDELITY T8-61. MalcD offer. Ken Danielt; 
3810 W, 7Ui Terr., Prairie Village IS, Kansas. 



FACTORY FRESH: Kli'pscK K^-J Midrango Horn; 

Klipseh 500-S000-W2 Crctssov^r; University 4401; 

Unlvoriity SAHF; Stevens 506- AX A, WiU sell ai set 

or individually. Wm. E« Gruening, Jr., Steve, 
Arkansas. 



ELECTRONIC KITWIRING. Ouotations. lylc Efta- 
broolt, 1312 First St. N., N^mpa, Idaho. 



FALL RUMMAGE SALE: F;iirchild 280A transcription 
arm (ftdApted for stereo), $20.00; Foirchild 77SA 
c>ariridge, S2S.00; Madison CC-I preamp, S3i.00; 
Lafayette KT-30D iterca preamp, S30.00; Vikinp 
monophonic lope dftck and preamp, S13S.00; W*ston 
Model 772 Analyser iVOM), S20,00; Presto disc cul- 
ler with ID head and oquslizcd 60 wad cutting 
amplift^r, S2&5.00: Brook 22A control .-impliTicr, 
S5S.00; Wharfdalc Super S tweeter and crossover, 
S30.00; Bell drive turntable with synchronous mo- 
tor, ov«rhead latho and disc cuner, S8S.00. Box 
CO, HIGH FIDELITY Magaxine, Great BarrinQton, 
Mais. 
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time," he told Bizet, "I have found 
quite iuiother enjoyment in it .since I 
have come to know the score and 
have heard again all these lovely, po- 
etic things. Some of the four- 
measure melodrames are inde^jcrib- 
al)le pictures, whole landi'capes. 

"There has been talk of a project 
for a suite from L' Ar\e:sietmc using tlie 
title of the play. It seems to me bound 
to be aucce-^afuU and I am longing to 
know Khc choice of pieces and the se- 
quence. They say that Pasdeloup 
[founder of the Concerts Populaires] 
is enthusiastic over your score. There 
is not an artist who doesn't place this 
work in tlie first rank of new crea- 
tions. 

"To attempt, to knoxo how to ex- 
press, and to sttccecd—\}\VLl is llie 
goal! . , 

Massenet's prognosis of success for 
the suite Bizet drew from VArlcslenne 
was wholly accmate. Pasdeloup 
.played it on November 10 to over- 
whelming applause only three weeks 
after the closing of the play. FDaudet 
found no such immediate palliative 
for the failure of his ^vork- "I am sunk 
in my nrmcliair by my fire with my 
pipe," he wrote to Bizet, "I am two 
hundred and fifty-eight years old, 
Aud to think of having to start work 
again! , . . I shan't mention L'ArlS- 
siet^nCy for it is dead, Requiescut!— 
but it's hard to bear!" After the per- 
formance of the suite, he wrote: "An 
echo of your on Sunday has 

reached me. We were very happy 
al)Out it. Rut ruthless as you are, is it 
true that they didn't play the lovely 
entrWte of the family council? Don't 
you know that it is wonderfully beau- 
tiful, eloquent, heart-rending? When 
we have dark weather here, 1 ask my 
wife to play it; and instantly my heart 
swells like a sponge. — If ever you 
come to Champrosay, I will talk to 
you about an idea for an opera-com- 
ique in tJnee acts which 1 have just 
found in an English novel." 

Here again, as after each of Bi2ct*s 
failures in the theater, a fresh oppor- 
tunity was ofiered him. But by the 
end of J872, Carmen was already tak- 
ing shhpe in his mind. 
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THE ORIGINAL B. J. ARM 

Tongemtol T^ocl:lftg 

$22.50 

CASH --^-^^-^ ^^^T PAIO 

WITH 
ORDER 

Only obtoinobic f^Oin 
HIGH FIDELITY INC 
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PROFESSIONAL DIRECTORY 



NEW JERSFY • 
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RECORDS from YOUR TAPES 

Spectrofonic®— high fidelity 

Yotjf lapes franifofred by our skai^d tfnoineers 
uiing top proi&ssional eqoipniont: Amp&x 300'| 
—Grampian Fccd-Back Cutters— Thermo Stylus 

Write for Free FoMer 
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^^1540-I54fi pierce Averioe, C*md«n 5, N, J. 
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complete stoch 
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full year membership 

STEREOPHONIC 

MUSIC SOCIETY, INC. 
303 Grond Ave, Potliodci Pork, N. J, 



STEREO 
TAPES 

FREE 



NEW YORK 



FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 

Check with Arrow! 



ARROW 



CLCCTRONICS INC 



65 Corllondt St.. New Vork 7, Y. 

DlgbV 9-4730 
525 JorUho Turnpike, Minoola, N, Y. 
Plonoer 6-8686 




TAPE RECORDERS 

EXCEPTIONAL VALUES 
HI-FI COMPONENTS 
NATIONAL BRANDS 
WRITE FOR FREE CATALOGUE 

^"''^■^^■^rM NEW YORK 28. N. Y. 



TAPE RECORDERS 




Tope I 



MERITAPE 



(.-OKI. Illcb riUfkl- 

boxes or cftns. 
Uiiij-iiial Values 



DRF.SSNi:U, I'A. 174 St., lliinhiiiit 65. N. Y 



MAGNETIC TAPE 
nocK-iiorroM pui<:es 

,10.151)00 CPS-1 11- Fidelity 
Giismncccd Mlab^'Kt Qiinllty 
PLASTIC UASE 

S" fnf 

5" l^c«l . .Wot 

7" l<L'd ,-5 for 

7" It ft 1 J f€»r 

\icc[ J f<ir 

MVI.AR BASE 

Ucfl .» for 

Hrel ^1 for 

Heel J for 

Uecl ..... .1 for 

I'&n AlTiiiiirtum H I — Tnpc Splicer . . . . . 

i i^f act if>n nhsolutciy KtiJirantft*! or your 
rcfuiidtxl. Aflil IS** ppr reel for poAtaiif'. 

KLOHMAN n A II II. (NC. 
68 W. 45tli Street. N. V. A6. N. Y. 



600 I't 
000 I'l 
1300 Ft 
1800 Fi 
2400 I'l 



JO" 



OOO \'\. 5 
1800 F(. 7 
2100 r't. 7 
AfiOO Ft. 10' 



S 2.85 
S J.4n 
S 3.95 
S 5.15 
S16.95 

S 4.:26 
S 6.S5 
$10.60 
(.^6.50 
S 6.50 
mouc>y 



NEW YORK 



HOME INSTALLATIONS 

Sound Reinforcement and TelevUion 
Systemt for the discriminating 

c^o^ AMPEX RE^^Ils 

PROFESSIONAL mmmric »i<^»of«i SERVICE 
Specialized equipment buih to order 
AKG Microptiones —ALTEC Consoles 



Hi-Fi HQ 



150 E. 46lh St., N. Y. C. 



YU 6-5060 




ENJOY 
PLEASANT 
SURPRISES? 

Write u» your hi-fi needt 
now, you'll b« glod you 
did. A\k loo, for our 
unusuol free oudio cata> 
log. 

KEY ELECTItONfCS CO. 
120 Liberty Stroll 

N- Y. 6, N. Y, 
EVororecn 4^71 




BUCK STRETCHER'* 
HI-FI VALUES! 

Ex pn I If I the Iniyriix r«>u'cr 
^ tit your iriKi dollar at 
V*"*^ Sifii Rnflio ou new niir! fill- 
Xr"^ ly puaiftntccd nanic brnnd 
^ Ifi-l'i coiiipoiK'hts! 

Send for OUT special price quo- 
iatioyxA arxd o«r Hi-Fi }iQ^ketOc 
epttciaUf 

SUN Rodio fr El«tr«ni(s Co., Inc. 
650 6th Av«., N€w York 11, N.Y. 

Phone: OR«gon 5-8600 




PENNSYLVANIA 



RADIO CO. 



SERVING THE ENTIRE DELAWARE VALLEY AAEA 
413 ARCH ST., PHILADELPHIA 6, PA. 
1133-37 NADDON AV., CAMDEN, N.J. 
201 CALHOUN ST., TRENTON, NJ, 
4401 VEHTNOR AV,, ATLANTIC CITY, HJ. 
1122 FRENCH ST., WILMIHGTOH, DEL. 
550 MARKLEY 5T„ N0RR15T0WN, PA. 
317 PARK HEIGHTS AV., SALISBURY, MD. 



Stereophonic Tapes 

Save Time and Money 

AU Brandi over 800 fif/ci 
1200 fl. Plastic Recording Tope $1.59 
Vyritb for complete catalog and prices 
We mall every w/iere 

Hi^Fldelity Eieclronic Sound Corp. 

368 Montgomery Ave. 
Merion Station, Penna. 



CANADA 



IN MONTREAL 



IT'S 



PECK'S 

FOR HIGH FIDELITY 

All the hotter fulehty coint>o(>cfitfl at 
net prircsi. .Wso a ^vidc sctceiicm of Kquip- 
meni Cahiners and Sp^^ukcr I^Ti^lcsiirt's. 

TREVOR PECK CO. LIMITED 

1498 Sherbrooko St. West, MonlreoL Ouo. 



SErrcMBFR 1958 



137 



www.americanradiohistorv.com 



SCOOP! 




C043N 

THOR|N5 

FINEST SWISS 
PRECISrON INSTRUMENTS 

Brand new units opened by U,S. custonni 
checked and reiealed by Thorens, N. Y. 
Full factory new warror^ly 

• Huge A pale balonccd motdr 
•^Negligible noise level of — 48db 

• ideally luited for ilereo 

(second conductor not provided) 

• Quantltiei very limited — order now 

• Trades accepted 

Was Now 

CD43N inf^rmik chonoer.ihe 

firtcil lold ., S96.00 S59.50 

on plote with arm 69100 a45;00 

Monuol player, on 
ploic with cirm 59.95 37.50 

ES3NPA TronKFiption table^ 
mocfiincd tine balanced 

afuminufn lurnloblc . . ^ . . 59.95 36.00 

Baie (or any above fcxccpt E53HPA) 
mohogony o' blond $7.50 

Write Oepi. HFT for our unique Trade- Bock 
pian and Trading information 



THE HI-FI TRADING OftGANIZATiON 

1 59-19 Hillside Ave.. Jamaica 32, N.Y. 
AXtel 7J577 

Branch storet at: 
367 Mamoroncck Avd., While Plains,. N.^Y. 

WHile Ploin» B-3380 
336 Flafbush Ave., Brooklyn 22, N. Y. 

BUckmmsler 2 5300 
CLOSED MONDAYS. Parking of atJ stores 



ADVERTISING INDEX 
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No. 

1. 

2. 
3! 
4. 
5. 

6. 



/ . 

S. 

9. 
10. 
ll. 
12. 
13. 
14. 

15. 
Ui. 
17. 
18. 
16. 

19. 
20- 
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22. 

23. 
24. 
2S. 
25. 
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27, 

2d. 
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31. 
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34. 

35. 
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39. 
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39- 
41. 
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27. 

43, 
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44. 
45. 

46. 
47. 
4S. 

49. 
50. 
51. 
52. 



53. 
54. 

55. 
56. 

57. 
58. 
59. 



Page 

,ABC Parrtmouiit 92 

. Ac<uislic Ucse A rcli, Inc 12 

. Aircx Uadio Corp 135 

.Allii?(i Radio Corp 9 

. .\lnio Radio 1 37 

-Altec Lansing 

Corp. 120, 123, 125 

American Cancer Society . . 136 

. Ampcx Audio Inc 19 

.Angel Records 58, 78 

. Argos Products Co 30 

.Arrow Electronics 137 

.Audio Devices, Inc 31 

. Audio Exchange 138 

.Audio Fidelity Records . .69, 83 
. Autliogcrsh Corp 131 

.Bell Sound Systems 131 

. Bluupunkt Cur Riidio 134 

.BoRcn, David, inc 119 

.Book of tlie .Month Club 5 

-Bosch, Robert, Coqi 134 

( Blaupunkt Car Radio ) 

. Boynton Studios 130 

.Bozak, R. Co .108 

-Bin rid Products. Inc 5;? 

. British Industries Corp 38 

.C.B.C. Electronics Co., Inc. .133 

.Capitol Records Inc 75 

-CAr.<?loii Studios, Inc 137 

. Colin ro 54 

.CoUinibii* Rec<xvds 67 

.Conrac Inc 10 

.DcWald Radio 

Manufacturinv; Corp 134 

.Dexter Chemical Corp 94 

.Drcssncr 137 

.Du Pont "Mylar" 28 

. Dynaco Inc 128 

.EICO 11 

. Elcctro-Sonic LaHoralonc.'t 

Inc 84 

. Eleclro-Voicc Inc. ..Back Cover 
. EMI Classics 65 

■ Epic Rec*>rds 71 

. Ercona Corp. 1 35 

. Feirodynamics Corp. 106 

. Fcrrosraph 135 

. Fidelilone 93 

. Fi.shcr Radio Con> 13, 15 

. Fleetwood Television 

( Conriic, inc.) 10 

.Flornian and Bahb .13^ 

.Garrard Salts Corp 38 

.General Eloclrio ........... 22 

. Gl aser-Stcers Corp. 

luijidc Front Cover 

.GonscI Division 130 

.Goodman's Loudspeakers . . .32 
.Grand Award Records S 

.Ilarnian-Kardon, Inc. ..... .6, 7 

.Heath Co 33-37 

. rii-Fi HcadquartcM S ........ 137 

.Ili*Fidelity Electronic Sound 

Corp 137 

.High Fidelity Inc 137 

■ Hifiii Fidelity Recordings . . .79 

.JansZcn _ 121 

.Jensen Mfi;. Co. 1 

.Kapp Records 81 

.Key Electronics 137 

.Kingdom Products Inc 107 



Key 
No. 

60. 
CI. 
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67. 
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.Lafayette Radio 4 

.Lansings James B, Sounds Inc, 57 

. Leetronics, Inc 132 

.Leslie Creations 95 

. London Records 87 

. Louisville Phillnirnionic 

Society 95 

.Madison Fielding 53 

.Marantz Co 1^6 

. .Mclntosli Laboratories 

Inc 17, 18 

, Mercury Record Co 77 

.Music Box 7fi 

.Music Listener's Bookshop ... 16 

. Nesliaminy Electric 

Corp "- 127' 

.Newark Electric Co 135 

. North American Philip.s Co., 

Inc 133 



73 ORRadio Industries Inc. - .-103 
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100. 
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102. 

103. 
104. 
105. 
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107. 
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109, 



.Peck Trevor Co., Ltd 137 

.Period Music Co 94 

.Pickering 6c Co., Inc 2 

.Pilot Radio Corp 115 

.Precision Electronics Inc. ..105 
professional Directory 137 

.RC.A Victor Division 73 

Inside Back Cover 

Record Market 95 

.Record Review Index 106 

.Recorded Publications Inc. -137 

.Records in Review S2 

.Reeves Soundcraft Corp 06 

.Rck-O'Kul Co,. Inc 124 

.Revere Camera Co 99 

.Rigo 1.33 

.Robins Industries Corp 130 

.Roekbar Corp 32 

. Rockbar Corp; 54 

.Schwann, W 91 

.Scott> Hermon Ilosmer, 

Inc 101. 117 

.Sec CO Records 88 

.Sherwood Electronics Inc. . .11.1 

.Shnrc Bros., Inc 135 

.Sonotone C«rp 14 

.Stcreoplionic Music Societv 

Inc 137 

. Strombcrg-Cnrlson 

20, 2L 23, 25, 27, 29 
.Sun Radio and Electronics . .137 
.Superscoi^c Inc 113 

.Taudberg 104 

.Thorcns Co 89 

Tradcr^s .Vfarkelplacc ...... 136 

.University Loudspeakers, Inc. 26 
.Urania Records 80 

.Vanguard Recording Society^ 

Inc 74 

.Vila vox Ltd 129 

.V-M Coni 24 

.Vox Productions Inc 90 

.Webcor Inc 128 

.Webster Electronics 102 

.Westminster Recording Co. .63 
.World Wide Records Inc. . . .9^ 
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NEW 
MOODS 




FROM 

RCA 

VICTOR 




The rich sounds of this onginal movie sound- 
track bring new beauty to the Roitgers score. 



BILLY 
MURE'S 
SUPER 
SONIC 
GUITARS 



A red-hot display of dazzling guitar technique, 
designed for the exacting hi-fi fan. 



1 RCAViCTOa 



LISBON AT TWILIGHT 
OEOROE MELACHRINO 




Here is the haunting beauty of the fado, a son 
of Portuguese "blues"- in spades! 



TB£ HI0B1T 
ffORLITZER 

ANDTBE 
ROASINB HI-FI f J 

TWENTIESy^ 

LEONARD lEIBB \ 



A mighty, king-size organ brings the happy 
flapper era to life with stunning realism. 




IN LONDON vViTHiaHaB 
THE COLDSTREAM GUARDS 




The world's greatest military band steps out in 
a parade of spirited marches in hi-fi. 



MUSIC FOR w xVrrTOfl I 

NON 
I' THINKERS 

GUCKENHSIMSR 
SOUR KRAUT 
BAND 



When fun's the thing, it's time for this allo.ut 
fwtival of..beer hall musical ngpsense. . 



MORTON GOULD M 

OBCHESTRA J 

COFFEE TIME ^ 1 



These lush Instrumentals in gorgeous high fidel-^ 
ity will make your coffee taste like wine. 




COFFEE BREAK regowen 





A sound choice for those quieter leisure 
moments. Presents twelve beautiful standards. 



GEORGE IBWfBBWWgj 
FEYEE mmmmm^ 

TAKES you TO RODGERS 
& HAMMERSTEIN'S 

SOUTH PACIFIC & OKLAHOMA^ 




Twelve great show tunes gel high-style treat- 
ment from a sensitive piano artist. Very hi-fi! 



All recorded in New Orthophonic Sound: Also available ort RCA Victor "Liviffg Stereo*'' fecords. 

® RC aMctor @ 



www. 



DTO STEREO. ..ON A BUDGET 

J I with ^ Stereo's Standard 




A-V COROhlBT* 1^1^ SP81), N.r J45 
B-V IlA.no N'KT*(>iti1.nei,Htt IT i. SO 
S»«l. Wid. roefl., .cCM«t4< 

E.V COROKVr lA, ^i•< }>02 
E.V BAnONET rU, N»t JIlT.iO 
E-V nEGAX I A. Htl St03 







miiix >v ^"'^ MARQUIS- (wilh 17 rM»l. N»t >17V 
/ («iw«n \ K-V ARISTOCRAT' IwfthlJTRXBK 

^ SlOft \ f**'*"^ • 

IZU- 1 'JT«XeiHD.ollth»)eo(i.,»t>fth»SP1J6- 
y pivf a ifporaic hlfjh.frtauf ncy diUcr "nth 
V $T^n y tlKliitol </OfH>vH Jof low«# d'rtlOfh'OO. 

(j;,,, wditf tpr«ed nf iHtot tl*fr» ion9e (o 





r.V STlCnEO CARTHIDOX 

• rwn AU RCOi» inni 



Ol OfHt ll»<lfV»Bl 



REGAL .rm^mt,r**^Wnt*m 



* tsDtitrt «d>«^ «iAc« 



.-Wtlar. itiiuJi ic^ikM! Kft fUf41f 

i4 «9d ••Mi'^ 



o 



K-V A-n I •TO CHATti 



•■Ifndtd >>all lanQf lor th Witti 



Add-on 

K-V DAttONJST'... 



Adil^ 



I 



IKOuki' AlitlMlfl, t>ip«nif dawn U 40 
<pi. Wirh itin. N,t )V1.00; 3 wof 





Add-on Ut» new 

K-V cowonet: . , 



Til* r.V riKDiry Camp-ilbl* St.r«o 
Coftrldt* U 1k« inil«tarr'l Itondatd. 

or Ih. I.V V*IM», h«r«. Cvtrl4w* 



i 



wbII tpeci r«(|vlr«d, 
MofqvU, )di»^«P or 
1^ «1» IftljlZ^ 



Add-on 9TISRKON lA 

Tl.i tjll EI*<»to-Vi>lc« ip*aV*r in'"" 
^ r* add a i«<ond Ml iong* 



V*V MROAL III 
It I n I ^..^ w«tn 



ayin«n» mown ar* but a r»w of lH« mtiltiuid* of B V cor 
btMUou found m «v«irv prico cLjuu. Ask your d*kl»r ( 
»fril« Klocim-Voic* for tnfornuttlon on th* Induoiry*! mo 
hlStOJ'TJ*UC0m,fM,..,ft.1-l.r — ■ - 




